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‘THE POT OF GOLD’		By-  PLAUTUS
1. Who is the household deity/God of Euclio’s house?
Ans. Lar Familiaris.
2. What is the source/original title of the play ‘The Pot of the Gold’?
Ans. Aulularia
3. What is the full name of the playwright of the play ‘The Pot of the Gold’?
Ans.Titus Maccius Plautus
4. In which year Plautus was born?
Ans. Around 254 BC.
5. Name some major works of Plautus.
Ans. The Merchant, The Captives, The Persian, The Rope, etc.
6. What are the main motives/themes of the play ‘The Pot of the Gold’?
Ans. Greed, Slavery, Dowry,Immorality, etc.
7. Name the setting of the play ‘The Pot of the Gold’.
Ans. Athens
8. What is ‘festival of Ceres’?
Ans. Festival of Greek goddess of grain and agriculture. 
9. In which festival did Lyconides rape Phaedria?
Ans. Festival of Ceres.
10. Who does live next door to Euclio’s house?
Ans. Megadorus
11. Why did Lar Familiaris give the pot of gold to Euclio?
Ans. Lar Familiaris gave the pot of gold to Euclio so that he might easily find a husband for his daughter Phaedria, and the pot of gold may be given as dowry. 
12. Who was ‘King Philip’?
Ans. King Philip was the ruler of the kingdom of Macedonia. He was the father of Alexander.
13. Name the two cooks of  Megadorus.
Ans. Congria and Anthrax.
14. Where does Euclio hide the pot of gold in the first time?
Ans. In the shrine of Fides.
15. Where does Euclio hide the pot of gold in the second time?
Ans. In the grove of Silvanus.
16. Where and how Phaedria became pragnent?
Ans. Lyconides who seduced Phaedria by a night at the festivalof Ceres, as a result she became pregnant. 
17. Name two music girls in the play ‘The Pot of Gold’.
Ans. Phrigia and Eleusium.
18. What did Euclio buy from the market for his daughter’s marriage?
Ans. Euclio went to the market to buy provisions for his daughter’s marriage feast, but he returned back quite empty-handed because according to him everything in the market is too expensive. He bought only a packet of incense and a bunch of flowers.
19. Why does Euclio want to drive Staphyla out of his house?
Ans. Because Euclio suspects that she is plotting of stealing the pot of gold.
20. Why does Euclio tell Staphyla to lock both the bolts?
Ans. Euclio has to go outside his house. He is afraid that in his absence the pot of gold might be stolen. It is evident that he does not want to allow any outsider inside his house in the course of his absence. So, he tells Staphyla to lock both the bolts.
21. Why does Euclio not want to leave his house?
Ans. Euclio has a pot of gold and he has kept it inside the house. He always fears that it might be stolen during his absence in the house. So, he does not want to leave his house.
22. What did the director of the word decide to present to the poors?
Ans. The director of the word where Euclio lived gave a noticed that he was going to present two shillings to the man.
23. Whom does Euclio call ‘Snooping swivel-eyed old busybody’?
Ans. Staphyla.
24. Who is called ‘Cripple cobbler’?
Ans. Staphyla call Euclio ‘Cripple cobbler’.
25. Why is Staphyla worried about Phaedria?
Ans. Phaedria becomes pregnant before her marriage which is a social disgrace to Phaedria. So, Staphyla is worried about Phaedria.
26. What type of woman does Eunomia want Megadorus to marry?
Ans. Eunomia wants Megadorus to marry a middle-aged woman who would give him a rich dowry.
27. Why does Eunomia usher Megadorus out of his house?
Ans. Because she wants to have a private conversation with Megadorus. Actually, she wants him to get married.
28. Why does Eunomia give Megadorous the proposal to marry to marry?
Ans. Eunomia gives Megadorus the proposal to marry for two reasons, first, it will be of advantage to him in this world and the next world. Secondly, it will enable him to be a father of a family.
29. What according to Megadorus is the problem of an elderly man marrying an elderly woman?
Ans. According to Megadorus, if an elderly man marries an elderly woman there is every possibility of death of any one of them after a few years and of their child being brought up without the love and guidance of his or her parents.
30. Why does Megadorus think about the problem ‘high and mighty ladies with fat dowries’ cause to their husband?
Ans. According to Megadorus the ‘high and mighty ladies with fat dowries’ are of imperious manners. Moreover, they put great financial burden upon their husbands through their excessive expending of money on makeup and dresses.
31. Whom does Megadorus want to marry and why?
Ans. Megadorus wants to marry Phaedria, the daughter of Euclio. Ther are two reasons behind it. First, she is young so there is almost no possibility of their child becoming posthumous. Secondly, since Phaedria is the daughter of a supposed pauper, she is likely not to cause financial burden upon her husband.
32. What happened on the day of ‘Harvest Eve’ in the play?
Ans. On this day Lyconides seduces Phaedria,as a result phaedria becomes pregnant.
33. Who steals the pot of gold and who restores it to Euclio?
Ans. Lyconides’s slave steals the pot of gold and later Lyconides returns it to Euclio.
34. Why does Lyconides’s servant steal the pot of gold?
Ans. In order to release him from slavery.

35. What is the role and importance of the slaves and servants in‘The Pot of Gold’?
Ans.The slave is one of the indispensable characters in The Pot of Gold.The slaves are in Plautus's play The Pot of Gold help drive the plot, provide comic relief, and serve as a voice of wisdom and compassion. Lyconides's slave is the culprit who steals the pot of gold from Euclio. His action, while sneaky and immoral, drives the play's plot to its conclusion.A stock character is an archetype, there to fulfill a particular dramatic purpose.
	Staphyla is the servant at Euclio's house. Euclio often yelled at his servant because he thought she was spying on him. Again, Staphyla knows that Phaedria is pregnant, and she despairs over her mistress's fate. In his paranoia, Euclio fears that even his servant, Staphyla, will learn of its whereabouts. He thinks it may be the wedding just because Megadorus didn't ask for dowry. The two agree on the terms, and Euclio tells Staphyla that Phaedria is to marry Megadorus. The servant is distressed to hear this, for she knows that her mistress is already carrying Lyconides’s child.
	The theft of Euclio's pot of gold brings about a crisis in Euclio's life. That scene, in which he laments the loss of his treasure like a madman, could not have occurred in the play if the pot of gold had not been stolen; and the pot of gold could have been stolen only by a low-class fellow with no moral scruples. The slave is thus the right person for this role. Some device had also to be adopted by the author for the transfer of Euclio’s daughter from the position of Megadorus's would be wife to that of Lyconide’s would be wife. Lyconides' could have won Euclio's goodwill and favour only if he were to render some service to Euclio. Under Megadorus's guidance, Lyconides manages to get the stolen pot of gold from his slave, and restores it to Euclio who is told that the slave had come by it just by chance. Euclio feels so pleased with both Lyconides and the slave that he agrees quite casually and almost absent-mindedly to have his daughter married to Lyconides. In fact Euclio is now busy thinking what to do with this pot of gold, and he gives it abruptly to his would be son-in-law as his daughter's dowry. 
Euclio is distressed for the pot of gold. Everyone arrived to' Euclio's house to prepare the wedding. When Euclio hears that the entire rumour coming out his house, he was convinced that somebody was about to steal his gold. Euclio hit one of the men in his house because he thought he was trying to rob him. He was convinced that Megadorus prepared all of this just so he could get his hands on the pot of gold. Meanwhile, Megadorus hires a caterer and entertainers for the wedding. Euclio becomes progressively more anxious. He thinks that Megadorus has set up the cooks and servants to steal his gold. So, Euclio decides to carry his pot of gold around on his person. Meanwhile, Megadorus is quite pleased with his match. He asks Euclio to have a drink to celebrate, but the latter refuses. Instead, Euclio makes his way to the temple of Faith and hides his pot of gold there.Strobilus (the servant of Lyconides) is spying on him. When Euclio leaves, Strobilus tries to look for the gold. He doesn't find it and is disappointed. Meanwhile, Euclio doubts and back to check on his gold and catches Strobilus looking around the temple. He attacks Strobilus and searches him. However, he finds nothing on Strobilus and has to let the servant go. Next, Euclio hides his gold at the grove of Silvanus. This time, however, Strobilus manages to steal the gold from the grove.
The slave is the means whereby by a complication is in the plot, and he is also the whereby the hurdle in Liyconides' way of marrying Euclio's daughter is removed. The slave is thus essential to the plot. But he is also an interesting person in himself. His soliloquies are very amuing and do in fact contribute greatly to the comedy of the play. Like the steward and the cooks, he too is a source of much entertainment to us.He further says that a slave should be a preserver for his master and should always try t cheer up his master when the master feels depressed. 
Strobilus, the slave in The Pot of Gold contributes considerably to the comedy of the play. He is in himself, a comic figure but he becomes even more comic when he has to deal with Euclio. When we meet him first, he has just arrived at the place Euclio and Megadorus have their houses and where he takes up 'a convenient position in order to wait for his master Lyconides who had sent him here. Being alone, he begins to talk to himself aloud to express his ideas. He describes himself as a good slave because he is ready to serve his master without hesitation or complaint. He says that he wants to please his master by putting his master's interest first as if kind of his own interest last. Furthermore, a slave should anticipate his master's orders and should be able to read his master's mind and to carry out his wishes promptly. The manner, in which the slave talks here, is quite amusing. He uses certain phrases and makes certain comparisons which cannot fail to amuse an audience because the audience would not expect a mere slave to be able to use this kind of language. For instance, the slave says that he should carry out his master's wishes "as quick as a racing chariot", adding that in this way, he would be able to save himself "a dose of the strap" and also to save himself from "putting a polish on a nice pair of fetters". What amuses us here is the slave's use of such phrases as a racing chariot", "a dose of the strap", and "puffing a polish on a nice pair of letters". Then Euclio arrives and has brought his pot of gold with him in order to bury it in the shrine of Good Faith. He hides it in the shrine and then begins to talk to himself about its safety. The slave overhears every word that Euclio speaks. He overhears Euclio sayingthat his treasure would be perfectly safe in this shrine, and that nobody would find it here even by chance. The slave also overhears that, if anyone finds his pot of gold here, the finder Euclio saying  would become the possessor of a tidy haul.The slave further overhears Euclio appealing to the shrine of good Faith to keep his treasure safe because this ground belongs to the shrine and because this place is a sanctuary. The slave then sees going away.The slave says that he would search the shrine in an effort to locate the pot of gold which would make him a rich man. This whole situation is very amusing because of the irony behind it. 
We know that the slave has overheard Euclio, while Euclio himself was not aware or the fact that somebody was overhearing him when he was talking to the shrine about his hidden treasure. The situation is amusing because the slave has come to know about the pot of gold which Euclio has been at pains from the very beginning to hide from everybody. Euclio's very effort to keep his pot of gold a secret from everybody proves in the present case to be utterly futile. A little later, Euclio comes running back to the shrine because on his way back to .his house he had heard a raven croaking. Seeing the slave inside the shrine, Euclio jumps to the conclusion that this fellow must already have taken out his not of gold. He thereupon seizes the slave and begins to rebuke him. He calls the slave by such names as a worm and a reptile that has crawled out Of the ground in order to be exterminated. He then asks the slave if the latter is a magician, and says that he if is in a position to show the slave a couple of magic tricks. The slave asks what the matter is, and why he is being dragged around. He calls Euclio an old idiot. Euclio replies that beating is what the slave deserves. He gives three blows and calling him a thief with each blow. Euclio then orders the slave to return what he has stolen. The slave denies having stolen anything belonging to Euclio. Euclio says that the slave is well aware of what has been stolen. The slave swears that he had not taken or touched anything. Euclio examines the slave's h but finds nothing whereupon the slave calls Euclio an old fool talking like a madman. Euclio asks the slave to shake out his cloak which the slave does. Euclio finds nothing .The slave calls Euclio a crazy fellow who is not feeling satisfied even after having searched him from head to foot. Euclio thereupon says that there seems to have been some other man in the slave's company, and that the other man must have run away. Euclio now releases the slave from hisgrip, and asks him to go away. The slave thereupon says to Euclio; "Jupiter and all the gods destroy you". Euclio says that he would not like to catch him here again. The whole of this dialogue between Euclio and the slave is amusing because of the irony behind it. 
The final scene in which the slave has to confront Euclio is again amusing because of the irony behind it. Here the slave does not give truthful answers to Euclio's questioning but gives the answers which he had been tutored by Lyconides to give. For instance, the slave here says that he had found the pot of gold just by chance and not stolen it; and Euclio fully believes what he is told. Once again we find Euclio being befooled by the servant.Finally we can say that the slaves in play ‘The Pot of Gold’ help to drive the plot open, and also provide comic relief to the audience.
36. Discuss the significance of the title of the play ‘The Pot of the Gold’ 
Ans.	Aulularia is a Latin play by the early Roman playwright Titus Maccius Plautus.The title literally means ‘The Little Pot’, but some translators provide The Pot of Gold, and the plot revolves around a literal pot of gold which the miserly protagonist, Euclio, guards zealously. It is the story of an old man Euclio who lived with his daughter Phaedria and his maid, Staphyla. Euclio was given a pot of gold by his ancestors. He wanted to preserve it initially but later becomes greedy and did anything for the pot of gold.
The title of Plautus's play is The Pot of Gold. This is significant enough, so far as the theme and the moral of the play is concerned. As a matter of fact, in the play The Pot of Gold, a real pot of gold, comes out of the grace of the family God, Lar Familiaris. This pot of gold suddenly makes Euclio a rich person to feel happy, but the effect is just the reverse. The pot of gold becomes the cause of his concern and anxiety, his suspicion and bad temper. He is constantly haunted with the apprehension that this may be stolen at any time. So, he tries to hide it from other's eyes and shifts its hiding place constantly, lest no one should know anything of the same. But this is not all It also leads him to pretend himself as a poor man’s; his miserly nature is, thereby, revealed. Euciio's desperate desire to protect thispot of gold makes him restless and suspicious of everyone around him. In fact, he makes himself an object of pity and criticism by his possession of that pot of gold. Thus, the pot of gold controls the entire action of the play till the resolution of the problem by Euclio's decision to get rid of the same. 
The Pot of Gold is an example of Plautus’s dramaturgy at its best. The plot has two strands of actions, Euclio's frantic attempts to keep his pot of gold safe from thieves and Phaedria's offers of marriage on the very day gives birth to Lyconides' illegitimate baby. The two lines of actions are skillfully interwoven, the dramatic pace is swift and purposeful, and each scene arises from the last with waft digressions. This farce also exhibits Plautus's verbal exuberance his punning, his comic alliteration, his idiomatic language, his metrical variety, and his keen sense of timing to good effect. Few playwrights of that era knew how to handle a joke with such deftness. Merely reading Plautus's plays especially in translationcan be tiresome, however. It is necessary to visualize the action taking place on a stage to get some idea of Plautus's ability. Plautine drama was quite similar to nineteenth and twentieth century musical comedy in that it used song and dance as part of the action, it was best presented by actors with considerable theatrical experience, and the plays were based on adapted works. Plautus borrowed heavily from the Greek writers of the New Comedy, and it is often conjectured that The Pot of Gold was taken from a play by Menander, although it is impossible to determine which one. The miser has been a stock figure of farce almost from the genre's inception. The text of The Pot of Gold is no longer complete, as the conclusion is missing. On the basis of the two ‘Arguments’ summarizing the plot verses that preface the play, added by later Roman editors the ending can, however, be reconstructed. The main interest of this play lies in the character of Euclio. Three generations of poverty, hard toil, and thrift have had their effects on him.
Euclio's desperate desireto protect his pot of gold makes him restless and suspicious of everyone around him. There is comic irony in the incident where Euclio himself facilitates the slave's access to the treasure. Euclio maintains a force of poverty, even though he has become rich on finding the gold. He even attends a meeting to seek donations and projects himself as a needy old man. Euclio's assent to Megadorus,s proposal for Phaedria stems from his happiness at not having to provide a dowry for her. Plautus stresses his Contempt of Euclio's miserliness by giving the steward Strobilus scenes where he narrates stories about Euclio's stinginess. For instance, he suggests that if someone stole a grain of salt from Euclio, he would see it as a serious burglary. The moral that the play presents is that miserliness is a great vice. The love for riches is a source of anxiety. Euclio learns this lesson at the end ofthe play and is shown to willingly give it away to Lyconides. Hence; the play is rightly named as "The Pot of Gold"
At the very outset of the play we find Euclio feeling worried about the safety of his pot of gold. We find him scolding and rebuking his house-keeper, Staphyla, because he suspects her of being inquisitive about his wealth and of having come to know about his pot of gold. Actually, this poor woman knows nothing of her master's pot of gold; but he thinks that this woman has a prying disposition and that she can prove dangerous to him. He asks her to get out of his house without telling her why is being asked to get out. Euclio's real purpose in turning the poor woman to take another look at his pot of gold and to make sure that is still lies intact where he had hidden it. Several times in the course of a single day, this man turns out the house-keeper in order to take a look at his treasure, and to satisfy himself that it is safe.This means thathe is, all the time, in the grip of a fearthat his pot of gold might be stolen by someone. In other words, the fear of losing his treasure keeps him on his toes all the time. When he goes out of his house for any reason whatsoever, he gives strict instruction to his house-keeper not to open the door to anyone in his absence, not even if Dame Fortune herself were to knock at the door. Actually, he does not want to leave his house at all because he wants personally to guard his wealth, but sometimes, he has to go out for some selfish reason or the other or in the pursuit of more money.
	In conclusion, we may say that the moral aspect of the play, thus echoed in the term ‘the pot of the gold’ which occupies the central position in the action of the play. Hence, the title seems quite just and appropriate, and perfectly reflects the content as well as tone of the play.
37. Write a critical note on the role of Lar Familiaris.
Ans-	Lar Familiaris is the household god of Euclio’s house. While the miserly Euclio does not worship Lar Familiaris, his daughter Phaedria performs the necessary ceremonies to appease the resident spirit of the house. He is the first character to come onto the stage. Since he is a God, he is not visible to the characters of the play. Lar Familiaris presents the Prologue of the play, which sets the stage for the action that follows. It is by Lar Familiaris that the audience is informed that Euclio’s grandfather, being a great miser, had buried a pot of gold in the central hall of his house. This wealth had remained undiscovered until Lar Familiaris, in his pity for Euclio’s impoverished condition, and his appreciation of Phaedria’s devotion, guided Euclio to the treasure. As the household deity, Lar Familiaris seems to influence the action. As he announces in his Prologue, he influences Megadorus to wish to marry Phaedria. Megadorus has not married earlier, so his sudden interest in marrying Phaedria has a simple explanation here. 
Lar Familiaris also tells the audience in the Prologue that Phaedria has been seduced by Lyconides, Megadorus’ nephew, and she is now expecting their child. Lar Familiaris initiates the plot; he introduces the theme of the play to the audience. Like ‘Chorus’ in Greek tragedies or ‘Sutradhara’ in ancient Sanskrit classical plays Lar Familiaris here plays significant role.
Euclio lives in his house with his grown up daughter Phaedria and a house keeper by the name of Staphyla. Euclio himself is not a religious kind of man and he, therefore, offers no worship to the household god. But his daughter Phaedria observes the necessary religious ceremonies, and she offers regular worship to Lar Lar Familiaris not to be regarded as a human being. He is a god and he is, therefore, invisible to the family who worships him, and also invisible to other human beings. "He is thus a supernatural character, possessing supernatural powers. But, although he is a god and is invisible to human beings, he is presented on the stage of a theatre in a visible shape. When the play opens, this person is the first to appear on the stage. Thus, he is presented to the audience in a theatre in a visible shape even though he is a supernatural being, not ordinarily visible to human eyes. He is presented on, the stage because he has to acquaint the audience with certain facts which the audience must know in order to be able to understand the story of the play it develops. 
Lar Familiaris appears on the stage in order to speak the prologue. A prologue is a speech which is generally made by one of the actors who is to play some role in the course of the story. But in this play, the prologue is spoken by a supernatural being that does not have much of a role in the play that follows. Lar Familiaris appears before the audience only at the beginning when he speaks the prologue and gives the ace a number of preliminary facts to enable the audience to understand the story which follows. Thereafter, Lar Familiaris does not appear before the audience influencing at all. 
Lar Familiaris creates in Megadorus the desire to marry Euclio's daughter Phaedria, and Lar Familians does so in accordance with one of the pronouncements. Lar Familiaris thus plays a two-fold role in the play. Firstly, he acquaints the audience with a number of facts which the audience must know in order to understand the situation as it exists before the play begins. Secondly, Lar Familiaris produces, by means of his supernatural powers, a desire in the heart of Megadorus to marry Euclio's daughter even though Megadorus has remained a bachelor all these years and even though he is otherwise firmly opposed to the very idea of marriage. 
Through the prologue, Lar Familiaris provides the following information to the audience in a theatre: Euclio's grandfather had buried a pot full of gold coins beneath the fire-place in the central hail of his house without having told anybody about it. Even when dying, that man, being a great miser, had not said a word about this money to his son; and the son had therefore known nothing. After the death of his father, Euclio, who too knew nothing about the treasure lying buried in the house, found himself a poor man. However, Lar Familiaris, feeling greatly touched by the religious nature of Euclio's daughter, made it possible for Euclio to discover the hidden treasure in his house. Euclio's daughter had devoutly been offering incense and flowers at Lar Familiaris's altar in the house and had, therefore, won the sympathy of LarFamiliaris. 
Thus the role of Lac Familiaris in the play is indispensable because the audience must be acquainted with the above facts in order to be able to follow the story. Also, it is because of La Familiaris's mysterious working that Megadorus who is a confirmed bachelor, offers to marry Euclio's daughter.
38. Write a note on the women characters of the play ‘The Pot of Gold’.
Ans-	The pot of Gold describes the actual plight of women in society. Although the story was written long back, the plight of the women still remains unchanged. Women are represented in the story as mere objects.  Most of them were confined to their homes and weren’t allowed to explore the outer world due to the patriarchy. They were used as props for the marriage and were not allowed to voice their own opinion. This is the sad state of women as mentioned in the story. Plautus used less women characters in his plays. The female roles were performed by men, and it was easier to give the women minor non-speaking parts. The Greeks did not have major roles for women in their plays, and since Plautus’ plays were fashioned from them, he too chose to follow the same convention. In Athenian and Roman society, women were not expected to be seen in public. Their work was to take care of their household and stay within the confines of their homes. Thus, the plays do not have many women characters on the stage and those who appear on the stage belong to the lower classes. 
There are three women characters in ‘The pot of Gold’. They are Staphyla, Eunomia and Phaedria. Staphyla is the house-maid to Euclio’s house. She is being harshly treated by her master. Euclio suspects her of having come to know of his pot of gold, and of wanting to tell his neighbours and the others about his wealth. He, therefore, keeps rebuking her, and even threatening to beat her. The second woman in the play is Eunimia. She is the sister of Megadorous, and mother of Lyconides who seduced Phaedria. The third woman character is Phaedria who is the daughter of Euclio. The entire story of the play moves around her, but she is not seen physically on the stage. Let us see the significance of these three characters in the play.

Staphyla: Despite Euclio’s poor treatment of her, Staphyla is a faithful servant to him and Phaedria. She is an old woman, whose only role is that of an elderly slave. She plays an important role in the story development since she informs the audience of Phaedria’s pregnant condition. Her exchanges with Euclio provide comedy and also affirm Lar Familiaris’ description of Euclio’s nature. Her speeches throw light on Euclio’s character as a miserly wretch. Her speech puts Euclio in place, when she says that the house is so dirty that Dame Fortune would never set foot in it. She is an old woman, and even though she has served as Euclio’s housekeeper for a long time. Euclio does not trust her and treats her unkindly. Her presence in the play may not contribute to the action, yet her character serves to highlight the theme of the play—the futility of greed. Staphyla is sympathetic to Phaedria’s condition and wants to protect her from social ostracism. 
Eunomia: Eunomia is the sister of Megadorous and her conversation with Megadorus presents a very stereotypical picture of women. For instance she says women often talk too much. She appears twice on stage in the course of the play. We meet her first when she comes to see her brother with a proposal that he should get married. She receives enough courtesy from him but also a flat refusal so far as her proposal is concerned. She tells him that she can find him a middle-aged woman who would bring him a rich dowry if he marries her. His answer is a firm "no", whereupon she asks him what kind of a woman he wants to marry. He replies that he would like to marry the daughter of his next-door neighbour, Euclio. She then offers her best wishes to him and goes away. Secondly, we meet her again when she is brought by her son, Lyconides, to Megadorus's house to urge Megadorus to give up his intention to marry Euclio's daughter because Lyconides himself would like to marry that girl. Eunomia fully realizes the girl Phaedria's predicament, and also her son's moral duty to marry the girl whom he had wronged. She then speaks to her brother, and succeeds in dissuading him from marrying that girl. At this time, Megadorus expresses his true opinion about Eunomia in a soliloquy. He says that his sister can sometimes become an intolerable nuisance to him. She had come to meet him in the morning to persuade him to get married but now, after he has made up his mind to marry a girl of his own choice, she has come to dissuade him from carrying out his intention. He complains that his sister treats him as if he were a child of six and that she tries to guide and instruct him in everything he wants to do. Eunomia is an assertive kind of wornan who tries to influence his brother's actions and behaviour. However, her brother has little regard for her opinions and her views. Her suggestion to him to marry an elderly woman is sound enough but he offers a sound objection to that suggestion. She talks about the rich dowry which that elderly woman would bring with her; butthe dowry does not tempt Megadorus. Eunomia's anxiety to help her son shows her in a favourable light because she can well understand not only the critical situation, in which Euclio's daughter, but also the moral responsibility of her son towards the girl.
Phaedria:Phaedria, who is Euclio's daughter, does not make a personal appearance in the play. We first hear about her from Lar Familiaris when he says that this girl had been seduced by a young fellow, and that he feels favourably inclined towards her because she worships him regularly and brings him daily offerings of incense or flowers. Subsequently, we learn that she had become pregnant when she was seduced, and that she is now about to give birth to an illegitimate child. Soon afterwards, we hear her groaning in pain because the time for her to give birth to a child has come. She is essential to the plot of the play because, without her, the play would lose an important component of its plot. She too adds to the variety of the characterization in the play because she represents the type of a silly girl who is carried away by her sexual passion and who then allows an unknown young man to seduce her. Her predicament in the play should be a warning to all young girls to be always on guard against the sexual initiatives taken by irresponsible young men who are always on the look-out for gullible young girls. Since she cannot make any contribution to the action of the play, she does not appear on the stage at all. Thus, all the three characters play vital role for the development of the play.
39. Qs. Discuss the various themes of Plautus’s play ‘The Pot of Gold’
Ans-	The Pot of Gold is a comedy with a human theme of love, marriage and extreme avarice and miserliness at extremity.Plautus' the pot of gold revolves around the theme of greed, cheapness, the narrowness of people's mind and how it can be manipulated by a small amount of wealth. As the play progresses the author makes fun of people's characteristics and their mindset. Like all classical drama the play is written in verse and it is a satire bringing out the anxiety that greed, avarice and miserliness produces.
	The concept of Love and marriage is extremely exposed in the play by Plautua. Lyconides once seduced Phedria for which Phaedria is pregnant now. But now Lyconides loves Phaedria and wants to marry her. On the other hand Megadorous wants to marry Phaedria without demanding any dowry and wants to settle down, but at the end of the play he gives up on that idea. From the conversation with his sister, we come to know firstly that he opposes the idea of marriage, and secondly that he opposes the practices of giving and taking dowry. When his sister says that she would like to see him married, he says: “ murder! help!” He tells his sister that he would rather die than get married.
A deity reveals a pot of gold to Euclio as a dowry he can use in the wedding of her daughter, Phaedria. As the play progresses it is shown how Euclio attempts to protect the gold by hiding it from the others. His trust dwindles and is suspicious of everyone around him that someone might steal the gold from him. He tries to maintain farce poverty and decides on burying the pot of gold in the woods. However it gets stolen by Lyconides' servant, Strobilus. Lyconides has a fondness with Phaedria who bears his child. Eventually Euclio gets his pot of gold and Lyconides gets Phaedria. Euclio gives his pot of gold to the newly wedded couple.
	The play symbolizes a patriachal society where parents decide on their daughter's future husband and arranged marriage is prevalent. Dowry system is seen in the play where bridegroom receives a dowry from the parents. Euclio offers Phaedria in marriage to wealthy Megadrous ,only because he doesn't demand a dowry.Euclio does not wish to give any dowry to his daughter when she gets married. When, therefore, Megadorus asks Euclio for the hand of his daughter in marriage, Euclio agrees on the condition that Megadorus would not ask for a dowry. Megadorus readily accepts this condition because in his own opinion a dowry causes much mischief. When a woman brings a fat dowry with her, she would only drag her husband into the slavery of extravagance, he says. When, therefore, Euclio says that he would not give even a penny as dowry to his daughter, Megadorus replies: "Don't give her a half-penny". He then adds that he would be satisfied with the girl's virtue and good name. After Euclio has agreed to let his daughter be married to Megadorus, Megadorus tells his friends about it and a little later he makes a soliloquy in which he elaborates his views on the subject of dowries. Megadoms now say that his friends have heartily approved of his decision to marry Euclio's daughter. He further says that it would be an excellent proposition if more rich men married poor men's daughters, without dowries. Such marriages would lead to greater harmony in the community. 
The practice of slave labor is seen throughout the play which was present in Rome in the early days. The salves were captured from the losing side in a battle or maybe bought from other provinces. Salves were made to work is industries and also used to manage household chores and many other works. The exploitation of the slaves is what uplifted the roman economy. Staphyla is the servant at Euclio's house. Euclio often yelled at his servant because he thought she was spying on him. Again, Staphyla knows that Phaedria is pregnant, and she despairs over her mistress's fate. In his paranoia, Euclio fears that even his servant, Staphyla, will learn of its whereabouts. Staphyla is distressed to hear that Megadorous wishes to marry Phaedria, for she knows that her mistress is already carrying Lyconides’s child.
When Euclio leaves, Strobilus tries to look for the gold. He doesn't find it and is disappointed. Meanwhile, Euclio doubts and back to check on his gold and catches Strobilus looking around the temple. He attacks Strobilus and searches him. However, he finds nothing on Strobilus and has to let the servant go. Next, Euclio hides his gold at the grove of Silvanus. This time, however, Strobilus manages to steal the gold from the grove. The slave is the means whereby by a complication is in the plot.
Euclio is the type of the greedy, miserly man for whom money is the most important things in the world and who has no time to  think of anything else. Money governs his mind and body, it dominates his thoughts, and it is the motivating force behind all his actions. After getting the pot of gold Euclio becomes suspicious to all, even he does not believe his daughters. He asks his maid not to enter any person in his house in his absence, even the dame fortune also. When his gold has been stolen he cries in utter mad. His greed for gold makes most suspicious person. 
In conclusion, we may say that the play deal with themes of love, marriage, dowry, slavery greed. Almost all the characters bear different issues. If we see the themes like dowry and greed for wealth, these are quite relevant in the present day context. The moral that the play presents is that miserliness is a great vice. Slavery is acurse for our society.
************
‘ODYSSEY’				By- Homer
1. Who doeskidnap Halen?
Ans. Paris
2. Who is called ‘the Goddess as discord’?
Ans. Eris
3. Who is Helen?
Ans.  Beautiful wife of Melenaus
4. Who killed Achillius?
Ans. Paris
5. Who killed Hector?
Ans. Achillius
6. Name the son of Odyssey.
Ans. Telemachus
7. Who is Penelope?
Ans. Wife of Penelope.
8. Who is God of Sea/ ruler of the sea?
Ans. Poseidon
9. Name the son of Poseidon who is made blind by Odyssey.
Ans. Polyphemous
10. In which island Calypso captured Odyssey?
Ans. Ogygia island
11. Name two suitors who entered Odyssey’s  palace in his absence.
Ans. Antinous and Eurymachus
12. What did Penelope weave and for whom?
Ans. Penelope weaved a burial shroud, she weaved it for her father-in-law.
13. Why did Penelope undo the knitting the burial shroud?
Ans. When the suitors asked Penelope to choose a husband Penelope maintained that she would choose a husband as soon as she finished weaving a burial shroud for her elderly father-in-law, Laertes. But each nigh she carefully undid the knitting that she had completed during the day, so that the shroud be never be never finished.
14. Which kingdom did Telemachus visit first, Sparta or Pylos?
Ans. Pylos
15. Who is Aegyptinus?
Ans. A wise Ithican elder.
16. Who is the father of Penelope?
Ans. Icarius
17. In what disguise did Athena meet Telemachus at first time and why?
Ans. Athena travelled Ithaca to speak with Telemachus assuming the form of Odyssey’s old friend Mentes, Athena predicted that Odyssey was still alive and that he would soon return to Ithaca. She also advised Telemachus to call together the suitors and announced their banishment from his father’s estate. She then told Telemachus that he must make a journey to Pylos and Sparta to ask any news of his father.
18. Who is the old nurse of Odyssey’s palace?
Ans. Eurycleia
19. Name the estate of Nestor.
Ans. Pylos
20. Name the estate of aMenelaus.
Ans. Sparta
21. Name the brother of Menelaus who joined the Trojan War.
Ans. Agamemnon
22. Who killed Agamemnon?
Ans. Agamemnon’s wife Clytemnestra and her loverAgisthus.
23. Who did take revenge of Agamemnon’s murder?
Ans. Agamemnon’s son Oretes.
24. Who did accompany Telemachus from Pylos to Sparta?
Ans. Nestor’s son Pisistratas.
25. In what form did Athena guard Telemachus’s journey from Pylos to Sparta?
Ans. Eagle
26. What did Menelaus and Helen do when Telemachus reached their estate?
Ans. They were celebrating the marriage function of their son and daughter.
27. Who did tell Menelaus about Odyssey’s imprisonment by Calypso in Ogygia Island?
Ans. Proteus, a divine old man of the sea.
28. Who is the sister of Penelope?
Ans. Iphthime.
29. Name the messenger of the God sent by Zeus to Calypso to tell to release Odyssey.
Ans. Hermes, messenger of the God.
30. To which island did Odyssey reach from Ogygia Island?
Ans. Scheria Island
31. Which island is called the island of Phaeacians?
Ans. Scheria Island
32. Who is Phaeacian princess?
Ans. Nausicaa
33. Who is Phaeacian queen?
Ans. Arete
34. In what disguise did Athena help Odyssey in the Scheria Island?
Ans. In the disguise of a little girl.
35. Who is the king of Phaeacians?
Ans, Alcinous
36. What is Ismarus?
Ans. City of Cicones
37. Odyssey went from the city of Cicones to …………….isand.
Ans. Land of Lotus-Eater island.
38. Who is ruler of the wind?
Ans. Aeolus
39. Who did present Odyssey ‘a bag of containing wind’?
Ans. Aeolus
40. Who is the king of Laestrygonians?
Ans. Antiphates.
41. Name the land of Circe.
Ans. Aeaea
42. Who did turn Odyssey’s soldiers into pigs?
Ans. Circe
43. Who did give Odyssey herb to eat to protect from Circe’s drugs?
Ans. Hermes gave Odyssey an herb called moly to eat to protect from Circe’s drugs.
44. What did Hermes tell Odyssey to save himself from Circe?
Ans. Hermes told Odyssey to eat an herb called moly to protect from Circe’s drugs that turned men into pigs. Hermes also told Odyssey to lunge at her when Circe tried to strike him with her sword.
45. Which estate is called ‘the realm of death’?
Ans. Hades
46. Who did break his own neck falling from Circe’s roof?
Ans. Elpenor
47. Who is called ‘ Theban Prophet’?
Ans. Tiresias
48. Name the parents of Odyssey.
Ans. Laertes (father), and Anticleia(mother).
49. Who is Neoptolemus?
Ans. Son of Achilles
50. Who are Scylla and Charybdis?
Ans. Scylla is a six headed monster who when ships passes swallows one sailor for each head. Charybdis is an enormous whirlpool that threatens to swallow the entire ship. 
51. Which island is called ‘the island of sun’?
Ans. Thrinacia
52. In what disguise Athena guides Odyssey to his palace?
Ans. Athena guides as a shepherd.
53. Where did Odyssey take shelter as soon as he landed at Ithaca?
Ans. In the hut of the swineherd Eumaeus.
54. Who did recognise Odyssey when he entered his in disguise? And how?
Ans. Eurycleria was Odyssey’s nurse who recognised Odyssey when she noticed a scar above his knee that Odyssey had gored by a wild boar while hunting on Mount Parnassus.
55. Who is the grandfather of Odyssey?
Ans. Autolycus.
56. Who is Ctesippus?
Ans. A wealthy and arrogant suitor of Penelope.
57. Which suitors of Penelope did Odyssey spare and why?
Ans. Odyssey spared Phemius and Medon, as they were unwilling participants in the suitor’s profligacy.
58. What is bridal bed?
Ans. Odyssey built a bridal bed from a trunk of an olive tree around which the house had been constructed. The bridal bed was immovable.
59. Who is Dolius?
Ans. Father of Melanthius and Melantho.
60. Who is the father of Antinous?
Ans. Eupithes.
61. What happens to Odysseus at the end of The Odyssey?
Ans. Odyssey reunites with his family and become the king of Ithaca after killing the suitors.
62. What does Tiresias prophesy for Odysseus?
Ans. About Odysse’s return home and reunion. 
63. Whom does Nausicaa find when she goes to the river?
Ans. Odyssey
64. How long does Odysseus spend on Calypso’s island?
Ans. Seven years
65.  Who does Zeus send to rescue Odysseus from Calypso?
Ans. Hermes
66. Who transforms Odysseus’s sailors into pigs?
Ans. Circe
67.  Who kills Antinous’s father?
Ans. Laertes
68. Who begs Odysseus to bury him?
Ans. Alpenor
69.  Eurycleia recognizes Odysseus based on what distinguishing feature?
Ans. A scar on his leg
70. Who has an affair with Eurymachus?
Ans. Melantho
71. Who first finds Odysseus on the island of Scheria?
Ans. Nausicaa
72. Who is Argos?
Ans. Odyssey’s old dog
73. How does Athena disguise herself to make preparations for Telemachus’s journey?
Ans. As Mentor
74. Which plant makes the sailors forget their desire to return home?
Ans. Lotus
75.  In Penelope’s archery contest, through how many axes must Odysseus fire his arrow?
Ans. Twelve
76.  What place does Odysseus want to return to?
Ans. Ithaca
77. Which goddess has helped and supported Odysseus?
Ans. Athena
78. How long did Odysseus stay with Calypso?
Ans. Calypso is a nymph that captures Odysseus for seven years. 
79. Who is odysseus' greatest divine supporter?
Ans. Athena
80. Which of the gods is pursuing Odysseus with 'relentless malice' and why?
Ans. Poesidon, because Odysseus blinded his son, Polyphemus
81. Where is odysseus when the poem starts?
Ans. ogygia
82. Who are the chief suitors in Odysseus’ house?
Ans. The chief suitors are Antinoös and Eurymachus.
83. Whom does Nestor suggest Telemachus visit?
Ans. Menelaus
84. Who is the first to recognize Telemachus in Sparta?
Ans. Helen
85. What gift does Calypso offer Odysseus to convince him to remain with her?
Ans. Immortality
86. Who were the Phaeaceans’ former neighbors?
Ans. The Phaeaceans’ former neighbors were the Cyclopes.
87. Why is Nausikaa afraid to bring Odysseus into the city with her?
Ans. It might appear scandalous to some of the Phaeaceans.
88. Whom does Odysseus meet on his way to Alcinoös’ palace?
Ans. Odysseus encounters Athene disguised as a young girl.
89. With how many ships does Odysseus depart from Troy?
Ans. Twelve
90. The island of Circe is called ……………
Ans. Aeaea,
91. How long does Odysseus remain on Aeaea?
Ans. One year.
92. What does Odysseus give to the Cyclops to drink?
Ans. Three bowls of wine.
93. What was the swineherd’s status before he was a servant?
Ans. He was a prince of the isle of Syria.
94. Why does Iros want to expel Odysseus from the palace?
Ans. As Odyssey is competition for the other beggar.
95. What is the “gift” bestowed upon Odysseus by Ctesippus?
Ans. Ctesippus bestows upon Odysseus an ox’s hoof.
96. How do Odysseus and his crew escape from the Cyclops?
Ans. The cyclops Polyphemus traps Odysseus and his men in a cave, behind an enormous rock. Only the cyclops is strong enough to move the rock, so Odysseus can’t escape. While the cyclops is out with his sheep, Odysseus sharpens a piece of wood into a stake and hardens it in the fire.
97. What does Odysseus tell Cyclops his name was?
Ans. Nobody
Ans. It is a memorial to his friend, Iphitus.
98. Which suitor is the first to taste Odysseus’ vengeance?
Ans. Antinoös is the first to taste Odysseus’ vengeance.
99. Why does Telemachus go to Pylos and Sparta?
Ans. 	The goddess Athena, disguised as Mentes, advises Telemachus to visit Pylos and Sparta. Athena tells Telemachus that he might hear news of his father, Odysseus. If he doesn’t hear that Odysseus is still alive, Telemachus will know it is time to hold a funeral and assert his status as master of Odysseus’s house and property. The journey is potentially dangerous. By undertaking the journey, Telemachus shows that he has inherited his father’s courage, and he begins to forge a reputation in his society as a brave and adventurous man. His visits to Nestor and Menelaus require him to tactfully observe the social rules that bind travelers and guests. This introduces one of The Odyssey’s central themes: hospitality and the rules that govern it. Nestor and Menelaus tell Telemachus stories about Odysseus’s achievements in the Trojan War. Menelaus affirms that Telemachus is a worthy son of his famous father: “Good blood runs in you, dear boy.” Menelaus also tells him that his father is alive. This encouragement inspires Telemachus, and his experiences as a traveler help him to mature. When he returns to Ithaca, he is ready to help Odysseus defeat the suitors.

100.  How does Odyssey escape Poliphemus?
Ans.	The cyclops Polyphemus traps Odysseus and his men in a cave, behind an enormous rock. Only the cyclops is strong enough to move the rock, so Odysseus can’t escape. Instead, Odysseus hatches a plan. While the cyclops is out with his sheep, Odysseus sharpens a piece of wood into a stake and hardens it in the fire. Next, he gives the cyclops wine to get him drunk, and he tells the cyclops his name is “Nobody.” When the cyclops falls asleep, Odysseus blinds him with the hardened stake. Polyphemus’ screams summon the other cyclops, but when he shouts “Nobody’s killing me!” they go away again. In the morning, the cyclops must let his sheep out to graze. He feels the sheep as they leave, to make sure his prisoners aren’t escaping too, but Odysseus and his men are clinging to the sheep’s bellies. Odysseus’s escape from Polyphemus demonstrates his main character trait: a gift for tactics and trickery. It’s significant that Odysseus’s stratagem requires him to conceal his reputation and identify himself as “Nobody.” The Odyssey explores the nature of identity and the tension between a person’s reputation in the world and who he is in his inner life.
101. Why does Odyssey kills the suitors?
Ans. 	Odysseus wants revenge on the suitors. They have wasted a lot of his wealth, by living at his expense during his absence. More importantly, by taking advantage of his absence, the suitors have insulted Odysseus and damaged his reputation. Odysseus lives by the heroic code of kleos, or fame, which values reputation above everything else. Odysseus is proud of his reputation: “My fame has reached the skies.” He cannot allow the suitors’ insult to his reputation to go unpunished. The suitors make things worse for themselves by mistreating Odysseus when he arrives at his palace disguised as a beggar. In the world of The Odyssey, hosts have an obligation to treat their guests well. Whenever he can, Odysseus punishes hosts who break this rule.
102.  How does Penelope test Odyssey’s identity?
Ans.	Penelope has not seen her husband for many years. When Odysseus returns, Penelope doesn’t recognize him and cannot be sure that Odysseus is really who he says he is. She tests Odysseus by ordering her servant Eurycleia to move their marriage bed. Odysseus gets angry. He explains that he built their bedroom around an ancient olive tree, and used the top of the tree to make their bedpost. He is angry because he believes Penelope must have replaced this bed with a movable one. His anger, and the fact that he knows the story of the bed, proves his identity. Only Odysseus, Penelope, and one loyal servant have ever seen the bed. Penelope’s determination to test Odysseus shows that she is intelligent and not easily tricked. In this way, she is very like Odysseus. Penelope’s test reminds us that the two characters are soulmates. Their marriage bed, literally rooted in the soil of Ithaca, is a powerful symbol of the permanence of home in a world where nothing else seems dependable.
103. Why does Athena help Odyssey to return to Ethaca?
Ans.	Athena helps Odysseus for several reasons. Odysseus is Poseidon’s enemy, having blinded Poseidon’s Cyclops son, Polyphemus, and Athena and Poseidon share a mutual grudge stemming from when they both vied to become the patron saint of Athens. Further, Athena sided with the Greeks during the Trojan War, and Odysseus is a Greek hero. Lastly and perhaps most importantly, Athena has genuine respect and affection for Odysseus. For instance, in her first speech of the poem, she states that her “heart breaks for Odysseus,” and later Nestor recalls how much she “lavished care on brave Odysseus, years ago in the land of Troy.”
104.  Why does Calypsp allow Odyssey to leave her island?
Ans. 	Calypso allows Odysseus to leave her island because she understands that, despite Odysseus sleeping with her, his heart longs for his wife and home. At Athena’s request, Zeus orders Hermes to deliver orders to Calypso stating that “the exile must return.” Zeus even makes Calypso help Odysseus construct a raft to sail home. While Calypso is bitter, pointing out that the gods are “scandalized when goddesses sleep with mortals,” she has no choice but to obey Zeus’s commands. Five days after Hermes’s visit, Odysseus leaves Calypso’s island.
105. Why does Odyssey travel to Hades?
Ans.	When Odysseus approaches Circe to ask for help returning home, she tells him that he must first travel to Hades to speak with the ghost of the blind prophet Tiresias. She explains that Tiresias “will tell you the way to go, the stages of your voyage, / how you can cross the swarming sea and reach home at last.” Eager to return to his home and family in Ithaca, Odysseus follows Circe’s detailed instructions to reach Hades, where the souls of the dead dwell. Tiresias provides Odysseus with important information, confirms that Odysseus will reach home to his loyal wife, and foretells of Odysseus’s slaughter of the suitors.
106.  Why does not Odyssey reveal his identity to Penelope when they are first meet each other? 
Ans.	Having been away from home for twenty years, Odyssey doesn’t immediately reveal his identity to Penelope because he needs to ensure that he can trust her and that she remains loyal to him. Suitors fill his palace, and though Penelope seems to care only for her husband, Odysseus has experienced enough treachery along his journey to know that she could be covering up deceit. While he doesn’t immediately tell her who he is, he does divulge to her, “I am a man who’s had his share of sorrows,” indicating that he wants to protect himself from pain.
107. How does Odyssey and Telemachus defeat the suitors?
Ans.	Odysseus and Telemachus face great odds when they take on the 108 suitors vying for Penelope’s hand at the palace. While Odysseus and Telemachus only have Eumaeus and a servant on their side, they also have a hidden weapon in Athena, disguised as Mentor, who joins them after the fight breaks out. Athena uses words to inspire Odysseus to tap into his ultimate courage and strength, taunting, “Where’s it gone, Odysseus—your power, your fighting heart? . . . How can you . . . bewail the loss of your combat strength in a war with suitors,” and she uses her powers to divert the suitors’ arrows from their mark. Athena only physically engages in the battle once Odysseus and Telemachus have proven their worthiness by fighting with determination. Once Athena enters the battle, armed with her “man-destroying shield of thunder,” the terrified suitors stop fighting and scatter, allowing Odysseus and his men to ruthlessly slaughter them.

108. Discuss Odyssey as an epic.
Ans-  An epic is a long, episodic narrative poem that recounts the adventures of a historical or mystical hero. “The Odyssey”, by Homer, is an epic because Odysseus is a hero who faces supernatural antagonists, the gods and goddesses play an important role, and Odysseus is being restored as a rightful leader. The Odyssey is an epic poem in 24 books traditionally attributed to the ancient Greek poet Homer. The poem is the story of Odysseus, king of Ithaca, who wanders for 10 years trying to get home after the Trojan War.
The Odyssey is an epic written in an exalted style, celebrating heroic adventures, mythological and historical. The essential requirements of an epic,the essential qualities of an epic have unity of action: the beginning, the middle and the end.The epic is a chronicle, a poem of a tribe, a vital record of custom and tradition, and at the same time a story for general entertainment. The Odyssey fulfills most of this requirement of an epic. 
Unity of action: The principal theme of the Odyssey is the voyage home to Ithaca of Odysseus after the War of Troy had ended. This is the single theme which dominates the story. The voyage home involves many adventures which the hero, The Odyssey is essentially a tale of adventure. The main characters are Odysseus, Penelope, and Telemachus; and each of them is placed in a classic situation for such a tale, the hero wandering and returning home, the wife surrounded by suitors, and the son searching for his father. The wandering hero meets a witch and a giant, visits the underworld, and faces grave dangers. The captures by the Nymph Calypso against his will, and eventually returns safe to Ithaca with the active help of the goddess Athene. The wife in his absence waves and unweaves a web to deceive her suitors till the trick is discovered by them and she finds herself in a very embarrassing situation. The son goes on a voyage in quest of his father, faces the danger of assassination at the hands of his mother's suitors, and eventually fights by his father's side against those suitors. Thus the whole story centers round Odysseus's return to his island kingdom of Ithaca and to his faithful wife and loving son both of whom have been waiting patiently for him for about ten years after the War of Troy.  We find some apparent and real digressions in the story.Although the story as a whole is certainly characterized by the unity of action, yet there are a number of digressions n the course of the narrative. 
Episodes concerning the War of Troy which broods in the background, for instance, when Telemachus visits Sparta, Helen refers to an episode pertaining to Odysseus's successful mission as a spy when he had entered the city of Troy in the disguise of a beggar. Menelaus then refers to the episode of the Wooden Horse in which, again, Odysseus had played a vital part. Subsequently, at the court of King Alcinous in the land of Scherie the bard Demodocus sings a song about the quarrel of Achilles and Odysseus and other songs a song about the quarrel of Achilles and Odysseus and another song about the device of the Wooden Horse. One episode which is mentioned several times in the course of the narrative is the murder of Agamemnon by his wife's paramour, Aegisthus, in collaboration with his wife on his return home from the War of Troy. This particular episode is not extraneous, as it seres to focus our attention on the striking contrast between the faithful wife Penelope and the treacherous wife Clytemnestra. Even the other episodes are not really extraneous because Odysseus, who is the chief character in this epic, had played a leading role in them also. But there are some real digressions too which mar the unity of the epic. 
The use of the supernatural in The Odyssey is a story in which gods and goddesses also play a part. Athene functions as the protector and champion of Odysseus, and plays a leading role in story by guiding him at every step and actively aiding him in difficult situations. She also inspires Telemachus with courage then he needs it most. She provides much comfort and solace Penelope when the latter is distress. Zeus also plays a prominent part in so far as it is in obedience to him that the Nymph Calypso releases Odyeus from captivity. Another god, no plays a very important role is Poseidon, the god of the sea, who remains consistently hostile to Odysseus because Odysseus has blinded Polyphemus, a son of Poseidon. There are a number of omens which also suggest the working of a supernatural power. At several points in the story a good or a bad omen is witnessed, and it is interpreted as indication whether or not Telemachus or Odysseus will succeed in his purpose. The dream which Penelope sees and which is interpreted by Odysseus as a good omen is also an example of the supernatural. The use of prophecy in an epic often makes use of prophecy to prepare us for coming events. For instance, in the case of the Odyssey, Proteus makes a prophecy about Menelaus when the latter has overpowered him. 
	We find an abundant use of vivid similes in the course of the narration in the Odyssey. For instance, when Odysseus sees land after drifting on the sea for several days, his feeling of relief is compared to the relief which a man's children feel when their father, wasted by long agonies in the grip of some disease, passes the crisis by divine grace and when they find that he will live. The mention of children in this simile reminds us of the relationship between Odysseus and Telemachus which is so important in this epic. Homer almost entirely out of the immediate situation into a comparable one until the analogous emotion is well developed and than does he direct the emotion back to the story proper. 
	An epic ally contains a number of marvelous elements, but it is essentially realistic so far as its portrayal of human character is concerned. In the Odyssey, we have such marvelous elements as played by the gods, Odysseus's encounter with the one giant by the name of Polyphemus, his visit to the Halls of and talking to the souls of the various dead persons. Such endings are of course unbelievable in our ties though they accepted as true when the Odyssey was written. But there is in the Odyssey which we readily believe even today. Penelope as devoted and constant wife is a perfectly convincing woman. Such loyal servants as Eumaeus and Eurycleia do exist in the world even today. Odysseus himself is a perfectly credible figure, even though the war-like qualities and some other traits of this man have been idealized. As a father, as band, and as a son, Odysseus is perfectly convincing and ponds to the realities of human life. 
	An epic has an exalted subject treated exalted style. The nobility of such characters as Penelope, Telemachus and the swineherd is perfectly appropriate to an epic. Telemachus shows his nobility by taking a firm stand against the when the latter fights against the suitors. The swineherd's to his king and to the family of that king is highly praise. Nestor and Menelaus are other examples of the nobility of other. Odysseus himself is one of the noblest characters in all our, in spite of his wily nature. He uses a combination of wit and strength to overcome the struggles overthrown in his path.
	Finally, we can say that the epic contains a number of thrilling episodes, such as  the mustering of troops, battles, myths, wanderings etc. Odysseus is repeatedly describes as being resourceful, and a man of noble minds. Like other epic The Odyssey is also is a vital record of customs and traditions and at the same time a story of general entertainment. Thus, The Odyssey fulfills almost all the requirements of an epic, moreover it is a long narrative poem written in a notable and exalted style.
109. Discuss the plot-construction of ‘The Odyssey’
Ans-	 “The Odyssey”, by Homer, is an epic because Odysseus is a hero who faces supernatural antagonists, the gods and goddesses play an important role, and Odysseus is being restored as a rightful leader. The Odyssey is an epic poem in 24 books traditionally attributed to the ancient Greek poet Homer. The poem is the story of Odysseus, king of Ithaca, who wanders for 10 years trying to get home after the Trojan War.
Ten years have passed since the fall of Troy, and the Greek hero Odysseus still has not returned to his kingdom in Ithaca. A large and rowdy mob of suitors who have overrun Odysseus's palace and pillaged his land continue to court his wife, Penelope. She has remained faithful to Odysseus. Prince Telemachus, Odysseus's son, wants desperately to throw them out but does not have the confidence or experience to fight them. One of the suitors, Antinous, plans to assassinate the young prince, eliminating the only opposition to their dominion over the palace. Unknown to the suitors, Odysseus is still alive. The beautiful nymph Calypso, possessed by love for him, has imprisoned him on her island, Ogygia. He longs to return to his wife and son, but he has no ship or crew to help him escape. While the gods and goddesses of Mount Olympus debate Odysseus's future, Athena, Odysseus strongest supporter among the gods, resolves to help Telemachus. Disguised as a friend of the prince's grandfather, Laertes, sheconvinces the prince to call ameeting of the assembly at which he reproaches the suitors. Athena also prepares to Pylos and Sparta, where the kings Nestor and Menelaus, Odysseus companion during the war, inform him that Odysseus is alive and trapped on Calypo's island. Telemachus makes plans to return home, while, back in Itaca, Antinous and the other suitors prepare an ambush to kill him when he reachesport. On Mount Olympus, Zeus sends Hermes to rescue Odysseus from Calypso. Hermes persuades Calyspo to let Odysseus build a ship and leave. Odysseus sail, but when Poseidon, finds him sailing home, he sends a storm to wreck Odysseus’s ship. Poseidon hasharbored a bitter grudge against Odysseus since the hero blinded his son, Polyphemus, earlier in his travels. 
Athena intervenes to save Odysseus from Poseidon's wrath, and the beleaguered king lands at Scheria, home of the Phaeacians. Nausicaa, the Phaeacianprincess, shows him to the royal palace, and Odysseus receives a warm welcome from the king and queen. When he identifies himself as Odysseus, his hosts, who have heard of his exploits at Troy, are stunned. They promise to give him safe passage to Ithaca, but first they beg to hear the story of his adventures. Odysseus spends the night describing the fantastic chain of events leading up to his arrival on Calypso's island. He recounts his trip to the Land of the Lotus Eaters, his battle with Polyphemus the Cyclops, his love affair with the witch-goddess Circe, his temptation by the deadly Sirens, his journey into Hades to consult the prophet Tiresias, and his fight with the sea monster Scylla. When he finishes his story, the Phaeacians return Odysseus to Ithaca, where he seeks out the hut of his faithful swineherd, Eumaeus. Though Athena has disguised Odysseus as a beggar, Eumaeus warmly receives and nourishes him in the hut. He soon encounters Telemachus, who has returned from Pylos and Sparta despite the suitors' ambush, and reveals to him his true identity. Odysseus and Telemachus devise a plan to massacre the suitors and regain control of Ithaca. 
When Odysseus arrives at the palace the next day, still disguised as a beggar, he endures abuse and insults from the suitors. y person who recognizes him is his old nurse, Eurycleia, but she swears not to disclose his secret. Penelope takes an interest in strange beggar, suspecting that he might be her long-lost Quite crafty herself, Penelope organizes an archery contest wing day and promises to marry any man who can string Odysseus's great bow and fire an arrow through a row of twelve feat that only Odysseus has ever been able to accomplish. At the contest, each suitor tries to string the bow and fails. Odysseus to the bow and, with little effort, fires an arrow through all twelve axes. He then turns the bow on the suitors. He and Telemachus, a few faithful servants, kill every last suitor. Odyssseus reveals himself to the entire palace and reunites with Penelope. He travels to the outskirts of Ithaca to see his old father. On their return they come under attack from the vengeful family members of the dead suitors, but Laertes, reinvigorated by his son’s return, kills Antonious’s father. Odysseus’s long ordeal comes to an end. Thus, Odysseus reunites with Penelope and his son. 
	 Finally we could say that all the dangers, difficulties and dilemma that Odysseus has undergone completes the three main story strands are one, the final stage of Odysseus's journey; two, Penelope and the pestering suitors; and three, Telemachus's search for his father.
110. Discuss the role of god and goddess in ‘The Odyssey’.
Ans-	“The Odyssey”, by Homer, is an epic, Odysseus is a hero who faces supernatural antagonists, the gods and goddesses play an important role. The Odyssey is an epic poem in 24 books traditionally attributed to the ancient Greek god and goddess.. The Greek believed that the world was watched by Zeus and other Olympian gods and these gods decided their future. Besides god and goddess, Prophecies and prophet are abundant in Homer’s Odyssey.One aspect of the gods that is not exactly clear is their true form. In the poem when gods encounter the mortal characters, they are seen to ‘assume’ a human form and appear to the characters as ordinary mortals. Athene appears to Odysseus in Book 13 as a shepherd but then transforms into a beautiful woman. The gods continuously appear in front of mortals, disguising themselves as humans, but it is unclear whether this is their true form. Nonetheless, their human-like appearance also conveys their anthropomorphism as divine beings. 
	Homer’s Odyssey is a long narrative poem that deals with Greek mythology. The religious beliefs and aspects of the ancient Greek culture are vividly defined by different god and goddess in the poem. The god and goddess we find in The Odyssey are- Athena, Poseidon, Calypso, Zeus, Polyphemus etc. Besides these god and goddess, ther are two main prophets in The Odyssey, they are Tiresias and Theoklymenos. In collaboration with mortal these immortals help to develop the plot of the poem. Now let look how the god and goddess play their role.
Athena: Athena is the daughter of Zeus and Greek goddess of wisdom and battle strategy. She was a key goddess in the story of the Odyssey as a divine assistant to Odysseus on his journey home. From the very beginning of the Odyssey, Athena is helping Odysseus and Telemachus with her divine power. She often appears in disguise as Mentor. She helps Telemachus to send him to Pylos and Sparta.Her first act that the readers see is persuading Zeus to send Hermes to Ogygia, Calypso's island, to inform her that it is Zeus’s will that Odysseus continues his journey home. Seeing as no god can thwart or evade Zeus, Calypso is forced to let Odysseus go despite her own wishes to have him stay on the island forever. Athena also secures Odysseus' future through other characters, such as the Phaeacian Princess Nausicaa. In Book 6, she makes sure that Nausicaa meets Odysseus elsewhere on the island by coming to her in a dream and inciting her to go to the river to wash clothes. Odysseus is in a horrid state of nudity and grime when he initially meets Nausicaa, but Athena gives Nausicaa the courage to stand her ground so that she can get around to helping him.Athena also does minor things to help out Odysseus, such as improving his appearances so that he is respected by other characters. An example of direct assistance by Athena includes when she leads Odysseus to the Phaeacian palace in the disguise of a beggar. She also helps him by transforming him into an old beggar in the later books of the Odyssey, by planting helpful ideas into his head and by causing the javelins of the suitors to miss their target when Odysseus finally engages them in book 22. Her role as goddess of the womanly arts gets very little attention in the poem.
Poseidon:  Poseidonis the Greek god  of the sea and brother of Zeus, Hades, Hera, Hestia and Demeter. Beckoned by the curse of Polyphemus, his one-eyed giant son, he attempts to make Odysseus' journey home much harder than it actually needs to be. He appears to be very spiteful in the Odyssey and actively causes problems for Odysseus on sight. Although he cannot kill Odysseus, as it is his destiny to return home, he makes every effort to make Odysseus suffer. Odysseus earned Poseidon’s wrath by blinding Polyphemus. While the blinding alone may have been justifiable for the poor mistreatment by Polyphemus to his guests, Odysseus's pride was really what incurred Poseidon’s wrath. As Odysseus was leaving the island of the Cyclops behind, he mocked and talked down on Polyphemus and accused him of being impious. Polyphemus exclaimed that he was the son of Poseidon, yet Odysseus did not believe him. To prove that he was indeed the son of Poseidon, Polyphemus called out to his father commanding that Odysseus never reach his home. In the Odyssey, Poseidon is a powerful and respected elder god, as none of the other Olympian gods dare to mention Odysseus and his predicaments whilst Poseidon is there to hear it. The council of gods that decided to set Odysseus free from Calypso’s island was held when Poseidon was accepting a sacrifice in Ethiopia. Athena, out of respect for her uncle, does not show her support to Odysseus whilst Poseidon is around. When Odysseus set sail away from Calypso’s island, Poseidon spotted him and caused him to become shipwrecked. In this way, Poseidon is seen to be a very direct god in that he instantly causes problems for Odysseus himself instead of working through other means like Athena.
Calypso:  Calypso is the daughter of Atlas, rescued Odysseus after his ship and crew were destroyed by the storm created by Zeus after Odysseus's crew killed Helios's sun cattle, even after a warning from Circe. She tended to his needs on her isolated island and made him her lover. In total, Calypso held Odysseus captive on her island for seven years and she hoped for him to stay there with her forever as her husband. Seeing as Calypso was a daughter of a Titan, Odysseus could not argue or resist the goddess’ desires and it took the divine intervention of Zeus to ensure Odysseus passage onto his next destination. While appearing hostile towards Odysseus in her deeds of keeping him captive on her isle for so long against his will, Calypso does genuinely care for Odysseus. She feeds and shelters him and allows him to wander the isle at his own will. She does not bear him any ill-will as he is preparing to leave her island and helps him out by showing the best places to obtain wood from her island for his ship and provides the tools for constructing it. Calypso can be seen to be a friendly goddess, but a bit sharp-tongued too. When she learns that she must release Odysseus, she criticizes the gods and how they are able to have affairs and sleep with mortal women whilst Goddesses suffer consequences if their intentions are not as pure. Calyspo then attempts suicide, but being immortal, is unable to end her life.
Circe:   Like Calypso, Circe is also a goddess found in an isolated location, with her house among dense woodland. Circe is initially hostile to Odysseus and his men and attempts to turn them all to pigs with a potion slipped into the wine with honey she offers them, but with Hermes' aid, Odysseus is able to enter her abode and pacify her. She returns all of Odysseus’ men to their natural status. Odysseus becomes her lover , living in luxury at her side for a year.
Ino:	
It isn't known why Ino helps him, but she does. Ino gives Odysseus a magical veil that keeps him buoyant after Poseidon (god of the sea) sinks his ship. She leads him toward the land of the Phaecians, where Nausicaa and Arete help him to get back to Ithaca. After he has told them the story of his 'odyssey' between the war at Troy and his reaching Scherie.
Hermes:
Hermes is one of the Twelve Olympians, herald of the gods, protector of human heralds, travelers, thieves, merchants, and orators. He appears three times in the Odyssey. The first time is to deliver a message to Calypso to let Odysseus return home. The second time, he appears to Odysseus to warn him about Circe and provides the necessary information that Odysseus needed to put Circe into submission. The third time he is sent to escort the spirits of the suitors from the halls of Odysseus's home to the underworld.
Zeus:
Zeus does very little in the Odyssey aside from pass judgments and send omens. He is the King of the gods and God of Thunder, lightning, sky, and beautiful women who dance (and the Patron of guest friendship (xenia) and oaths too). He appears at the beginning of the Odyssey where he complains that men blame the gods for the results of their own actions. He is persuaded by Athena in book one to send Hermes to prompt Calypso into letting Odysseus leave Ogygia; and in book 12, at Helios' request, he sends a storm to punish Odysseus' men for killing the cattle on his island (they also swore that they would not touch the cows so in addition offended Zeus in his role as keeper of oaths). Arguably, the entire plot of the Odyssey revolves around the suitors' actions as bad guests which offend Zeus in his role as patron of xenia.
Heracles:
Odysseus meets Heracles in the Underworld and mentions that it was only his ghost as his immortal half was sent to Olympus where he married Hebe.
Aeolus:
Strictly speaking a king and not a god in the Odyssey (although he is immortal elsewhere), Aeolus is keeper of the Winds. Aeolus gives Odysseus a tightly closed bag full of the captured winds so he could sail easily home to Ithaca. After their failure, Aeolus refused to provide any further help, because he believed that their short and unsuccessful voyage meant that the gods did not favor them.
Helios:
God of the Sun, and in some translations called Hyperion, Helios' cattle are impiously killed and eaten by Odysseus' crew. The guardians of the island, Helios' daughters, tell their father about this. Helios appeals to Zeus telling him to dispose of Odysseus' men or he will go down to the Underworld and shine among the dead. Zeus destroys the ship with his lightning bolt, killing all the men except for Odysseus.
Besides these god and goddess there are two main prophets in The Odyssey, they are Teiresias and Theoklymenos. Teiresias was a dead prophet who Odysseus went to consult in the underworld. He prophesized most aspects of Odysseus' journey accurately and because of him, Odysseus was able to survive his wanderings. Theoklymenos was a prophet from a family of prophets. He could prophesize quite accurately from bird auguries, as shown when he prophesizes that Telemachus shall have lordly power forever.		.
Finally, we would say that it is evident that the gods in the Odyssey interact with mortals in various ways, including using nature and omens, or more directly, by approaching them in disguises. The Odyssey plays an important role in a modern understanding of the Greek gods, but it most importantly highlights how the Greeks perceived their everyday lives to be intertwined with the divine machinations of the gods. The gods and goddesses in the Odyssey play a didactic role.
*************

				‘OEDIPUS REX’				By- Sophocles
1. What problem was Thebes facing when the play begun?
Ans. Plague
2.  Who is the God of Greek cities?
Ans. Athena
3. What is riddle?
Ans.  Tricky question
4. Name the sons and daughters of Oedipus and Jocasta.
Ans. (Sons)- Polynices and Eteocles,  (Daughters)- Antigone and Ismene
5. Who is Haemon?
Ans. Son of Creon.
6. What message did the messenger bring to Oedipus from Corinth?
Ans. The messenger told king Oedipus that his father King Polybus was dead, and the people of Corinth wanted Oedipus to come back to Corinth to become king.
7. Name the Theban River where the Temple of Apollo is situated?
Ans. Ismenus
8. What is Cithaerion?
Ans. A mountain near Thebes.
9. What did Jocasta do when she come to know the truth from the messenger?
Ans. Jocasta entered her palace and hanged herself.
10. What did Oedipus tell to Creon at the end of the play?
Ans. Oedipus asked Creon to take care his daughters Antigone and Ismene.
11. What are the three major Symbols used in the play?
Ans. Ankles, the cross-road, and the eyes.
12.  When Oedipus was a baby where was he left to die?
Ans. Mount Citheron
13. Why did Oedipus leave his city and his adopted parents?
Ans. Because of anoracle that he would kill his father and marry his mother.
14. What happens at the end of Oedipus Rex?
Ans. At the end of Oedipus Rex, Oedipus blinds himself, and he asks for his daughters, Antigone and Ismene, to be brought to him. 
15. What did king Oedipus do when he found Jocasta hanging from a noose?
Ans. When Oedipus found Jocasta hanging from a noose, he took the gold pin of Jocasta’s gown and stabbed out his eyes. He kept raking the pins down his eyes, crying that he would not bear to see the world.
16. What is Phocis? Why it is important in the play?
Ans. Phocis is a name of a place of three way cross road. It is important in the play because it is the place where Oedipus killed King Laius.
17. Where did Oedipus send Creon to at the beginning of the play? 
Ans. To the Oracle of Delphi
18. What has been happening in Thebes that brings all the members of the community to Oedipus's palace for answers?
Ans. There have been plagues in which there is famine and women can't have children. There have been droughts so nothing can grow in Thebes.
19. To which three gods does the Chorus pray for help in Oedipus Rex?
Ans. Apollo, Athena, Artemis
20. Name the kingdom of King Laius.
Ans. Thebes
21. Who are the foster parents of Oedipus?
Ans. Polybus and Merope, king and queen of Corinth.
22. Who is Creon?
Ans. Brother of Jocasta.
23. Why did Oedipus send Creon to the temple of Apollo?
Ans. Oedipus sent Creon to the temple of Apollo to learn by what act or word he could save the city of Thebes from plague.
24. What is the father’s name of king Laius?
Ans. Labdacus.
25. Name the place where the temple of Apollo is situated?
Ans. Delhhi
26. What prophecy did make by God Apollo on child Oedipus?
Ans. In the prophecy Apollo said that Oedipus would be the killer of his own father.
27. To who did Laius give his new born son to kill?
Ans. To a shepherd
28. Name two contemporary tragedian of Sophocles.
Ans. Aeschylus and Euripides
29. Which plays of Sophocles are called ‘Theban plays?
Ans. The three plays namely Oedipus Rex, Oedipus at Colonus, and Antigone are called Theban plays as the setting of these three plays is the city of Thebes.
30. What does Oedipus mean?
Ans. Swollen foot.
31. Name the place where Oedipus killed king Laius.
Ans. Phocis, three-way crossroad.
32. How did Sphinx look like?
Ans. It was the body of a lion, and the head hat was a woman.
33. What riddle    did the Sphinx ask to Oedipus?
Ans. In a riddle Sphinx asked the of the creatures that works with her four legs in the morning, and then walks with two legs at noon, and also walks with three legs in the afternoon.
34. Why did Oedipus run away from Corinth?
Ans. Oedipus run away from Corinth in order to escape from the prophecy made by Apollo that Oedipus would kill his father and would marry his mother.
35. Who is called the father Greek tragedy?
Ans. Aeschylus
36. What disaster does befall the city of Athens? What safety is expected by the priest? 
Ans. When Oedipus asks what misfortunes have brought the people to him, the priest answers that the city is overtaken by a disaster, the land has become barren, the herds of sheep are hungry upon the pastures which used to be green; the women are giving birth to dead children, people are dying due to plague. That’s why the people are kneeling in prayer, hoping to get some relief in their trouble. The priest asks Oedipus to save his subjects as he is the wisest man in Athens. Even, Oedipus can read the riddles of life and the mysterious ways of heaven as it is he who saved the city from the blood thirsty Sphinix. So, Oedipus’s direct attempts can save the country as the priest opines.
37. What information is brought by Creon?
Ans. Seeking the guidance of the Oracle of Delphi, Creon arrives with the news for which Oedipus is longing. Creon tells that according to the Delphi Oracle; all the sufferings of the people are due to the presence in their midst of the man who had murdered Laius who was the king of Athens before Oedipus. So, that murderer must be killed at any cost before the people can expect any relief. This Oracle is brought by Creon and it is told to Oedipus.
38. How was Laius killed?
Ans. Seeking the guidance of the Oracle of Delphi, Creon arrives with the news for which Oedipus is longing. Creon tells that according to the Delphi Oracle; all the sufferings of the people are due to the presence in their midst of the man who had murdered Laius who was the king of Athens before Oedipus. So, that murderer must be killed at any cost before the people can expect any relief. This Oracle is brought by Creon and it is told to Oedipus.
39. How does Oedipus try to avenge the murder of Laius? 
Ans. On hearing the whole story from Creon, Oedipus replies that he will start an investigation into the murder of Laius until the truth comes to daylight. Oedipus declares that he will avenge the murder of Laius on behalf of the people of Thebes and on behalf of Phoebus. In avenging the murder, Oedipus will not only remove the stigma from the city but also protect himself because the murderer of Laius could very well try to murder Oedipus also.
40. What does Oedipus declare about the murderer of Laius?
Ans. Oedipus asks the murderer to come forward and confess his guilt. The murderer need have no fear because his punishment will be nothing but the banishment from the city. If anybody can give any information about this, he will be rewarded with kingly grace. If any citizen is harboring this killer in his house, he must be driven out immediately as his presence is the cause of the plague in the city. Then Oedipus curses the murderer for killing Laius. He says that this man will find nothing but misery and wretchedness only as long as he lives. He also says that if himself is intentionally giving shelter to the murderer, let the same curse descend upon himself. Now, it is doubly his duty to find out that killer who will not be able to escape the wrath of Oedipus. He also curses that those who disobey him will be destroyed in no time.
41. Why did Teiresias refuse to tell the truth? 
Ans. The chorus-leader asked Oedipus to consult Teiresias as this man knew the name of Laius’s murderer due to his power to read the mind of Apollo. Oedipus obediently requested Teiresias that by telling the name of the killer, he could save the city from plague. But Teiresias refused to tell the truth as Oedipus himself had killed his father, Laius. So, when Oedipus did not get any answer from the prophet after asking many times, he charged the prophet to be in league with the murder of Laius and to be guilty of betraying his city where he is born. But in spite of these allegations, Teiresias refused to expose the truth because if he told the truth none would believe it and even the king may punish him for daring so much as to speak against the king.
42. What were the final words of Teiresias to Oedipus? 
Ans. According to Teiresias, the man whom Oedipus is searching, namely the murderer of Laius is living in the city of Athens. He is to be found a Theban by birth even though he is now regarded as foreigner. The murderer will be forced to depart from the city being blind and his wealth turned to beggary. He will find himself to be the brother of his own children and the son of the very woman whom he now calls his wife. Then, Teiresias tells Oedipus that if these are not proved, he can call Teiresias to be a man lacking in the power of divination.
43. Why does Jocasta disbelieve in prophecy of Oracles? 
Ans. When Jocasta comes to know from Oedipus that the latter is declared to be the murderer of Laius according to the prophecy, she asks her new husband not to believe it. She says that prophecy is nothing but imaginary. She relates that one Oracle came to Laius and prophesied that he would have a son by Jocasta and that child will kill Laius. But later Laius was killed by brigands at a place where three roads met. And when the child was hardly 3 years old, Laius fastened both its feet together and ordered it in such a way that it might die. As Laius was not murdered by his son, Jocasta has no reliance on prophecy or Oracle.
44. Why does Oedipus want to meet the survivor? 
Ans. Hearing the story of Laius’s murder from Jocasta’s mouth. Oedipus is shaken by terror as he killed several persons where 3 roads meet. When Oedipus asks about Laius’ physical appearance, Jocasta said that he looked like Oedipus. He thinks that probably he has killed Laius and the curse uttered by him will come in his life. When Oedipus ask whether Laius was alone in time of his murder, Jocasta toll that the king was accompanied by 4 attendants. Except one all three were killed. That survivor came back to Thebe with the information of Laius’ murder. Oedipus reminds that the facts stated by Jocasta tally with his own recollection of one incident. He had encountered a royal party, got involved in a fight with them and killed all except one but he didn’t know their identity. However, for his confirmation whether he himself is the murderer of Laius or not he wants to meet with the survivor.
45. What account of his past life Oedipus did give to Jocasta?
Ans. Being asked by Jocasta, Oedipus told that Polybus and Merope, the king and Queen of Corinth respectively were his parents. But, one day a drunken man told at a Banquet that Polybus of Corinth was not the father of Oedipus. When Oedipus asked it to them, they negated it as a lie. But, being mentally disturbed too much, Oedipus secretly went to Delphi and asked the Oracle about his parentage. Avoiding the answer, the Oracle said that Oedipus would murder his father and marry his mother who would bear children by him. But in order to prevent this idea to be changed into reality, he never went back to Corinth. In course of his aimless journey, he arrived at the spot where three roads met and where without any provocation by him, he got involved in a fight with a few travelers nearly all of whom were killed. Oedipus wonders whether anyone of those men killed by himself was Laius. If he killed, then his own curse will destroy him. Again, he can’t go back to Corinth as there is still the possibility of killing his father Polybus and marrying his mother. In short Oedipus states a critical situation through which he is passing, to his wife Jocasta.
46.  Why is the origin and birth of Oedipus still a mystery? 
Ans. The Corinthian explains that he had presented Oedipus to Polybus and Merope who being childless had adopted the infant. He says that he had found an infant in the woods upon Mt. Cithaeron where he was a hired shepherd. He found that the child’s feet were chained and therefore named it Oedipus. He also tells that actually the child had been given to him by another shepherd who was an employee of king Laius. Here Oedipus becomes anxious and wants to talk to the other shepherd who can really supply the exact information about Oedipus’ origin and birth. Oedipus suspected that he was not the child of the Corinthian king when a drunken man told him so. But now the total matter is disclosed but Oedipus wants to be over-sanguine. As another shepherd is still absent, Oedipus is not confirmed about his birth.
47. What is the reaction of Jocasta on hearing the truth? 
Ans. When Oedipus asks Jocasta if the man sent for is the same man to whom king Laius had handed over his little child. Jocasta realizes the situation. She makes out that Oedipus, her husband is her own son who was placed on Mt. Cithaeron as the Oracle said that this child would murder king Laius. Jocasta realizes the grave crime she has committed by marrying her own son. She asks Oedipus not to pursue his investigation about his parentage. But Oedipus is determined and misinterpreted her. Jocasta leaves the place in a state of misery and wretchedness. But Oedipus is indifferent and he says that he will not be ashamed if he finds that he is low born.
48. What is the substance of Chorus’ lamentation? 
Ans. The song of the chorus laments upon the vicissitudes of human life. No man, says the chorus, can win any real happiness. Happiness is truly a shadow that is sure to fade away. The fate of Oedipus proves this. By killing Sphinix he became the sovereign ruler of Thebes but now he is the most wretched and most miserable man in this world. His golden life is reduced to dust and ashes. He has committed a monstrous crime by becoming the husband of the woman who had given his birth. Time sees everything. That’s why, time has punished the unnatural marriage of Oedipus with his mother. The chorus laments the fact of ever having known such a man like Oedipus.
49.  What is the result of discovering the parentage of Oedipus?
Ans. When the parentage of Oedipus is discovered, a messenger comes from the palace and informs that Jocasta is dead. Knowing the real identity of Oedipus, the Queen had felt crazy with grief. She ran across the courtyard and tore her hair with her hands. Shutting her chamber, she called upon Laius and told that he was killed in the hands of his son to whom she got married later. She cried upon the bed where she gave birth to a child who later slept in the same bed as her husband. Oedipus also felt miserable and grief-stricken and wandered through the palace. He asked for a sword and his wife. Then he saw the queen’s dead body hanging by a rope. He disengaged her body from the rope and snatching away the golden brooches from her dress, he struck his own eyes. He pinned his eye balls several times with the result that blood flowed from them profusely. The happiness of Jocasta and Oedipus ended in great tragedy, in shame, in ruin, in death and in lamentation.
50. Why did Oedipus blind himself? 
Ans. The chorus-leader said that Oedipus has not done the right thing by blinding himself as it is better to be dead than to be blind. Oedipus shows some reasons for his own deed. He says that by killing himself he would have gone to Hades where he would have found the ghosts of his parents. He wanted to avoid this horrible confrontation. He also thinks that death is not a suitable punishment for his crime. If he had not blinded himself, the sight of children would have been no pleasure to him as they were born due to an unnatural union. He also didn’t want to see the city, its walls, and its sacred statues. He declared to expel the murderer of Laius from Thebes. Now, he is devoid of eye-sight. It would have been better if he would have been deaf also. He also thinks that if he is deprived of every good thing in Thebes, the punishment would suit his criminal acts. Therefore, blinding himself is justified by Oedipus for his done deeds.
51. What is the substance of Oedipus’ lamentation? 
Ans. Oedipus laments because Mt. Cithaeron accepted him at all instead of letting him die as a child. He asks why was he brought up by the king of Corinth. He wonders why did he go to the spot where three roads met and why did he murder his father who was his own blood. He also reminds that even he had married his mother and begotten children by her and the blood of father, mother, wife, son, brother mingled with each other. Therefore, Oedipus wants to be banished immediately, or be killed or be thrown into the sea where he may sink from view. Oedipus also says that who can endure this load of evil but Oedipus himself. But the chorus-leader directs him to address his prayer to Creon who is coming towards him and now who will be the next king of Thebes.
52.  What request did Oedipus make to Creon? 
Ans. When Creon comes to him, Oedipus finds it hard to speak to Creon as he misjudged him and falsely accused him of treason. But Creon proves to be very considerate. He wants to take Oedipus inside the palace but Oedipus makes a request to him. Oedipus says that he likes to be banished from Thebes so that he can be alone and nobody is able to speak to him. Creon answers that he can’t do anything without divine approval. Oedipus says that the Oracle spoke about the destruction of the murderer of Laius but Creon hopes for the opinion of Gods in the present situation. Oedipus is asked to perform the burial ceremonies of dead Jocasta. But Oedipus is par to go to Mt. Cithaeron and die there where he was sent in his infancy to die. He also requests Creon that the latter need not bother about Oedipus’s sons who somehow will be able to look after themselves and he earnestly requests Creon to care for his unhappy daughters.
53. How do Oedipus's anger and pride cause his downfall in Oedipus Rex? 
Ans. When Oedipus hears the drunken man say he is not the son of Polybus and Merope, his pride and anger initiate the problems that follow. Instead of believing his parents, whom he says were insulted by this accusation, he sneaks off to the oracle to ask whether they are really his parents because he is angry about the way people are talking about him. He does not get his answer, but he receives a terrible prophecy instead—that he will kill his father and marry his mother. Rather than trust that the gods know better than he does, he runs away, thinking he can outsmart them. When Teiresias tells him he is the cause of the plague in Thebes, meaning that he killed Laius, Oedipus does not stop to think whether this information might be true. He immediately becomes angry and not only sends Teiresias away but also wants to put his brother-in-law, Creon, to death for treason. It is only Jocasta who prevents him from acting on his anger. Even when all of the evidence is brought to Oedipus about being adopted, having his ankles pinned together as a baby, and Laius's death occurring at the crossroads where he had killed an old man and his entourage, he becomes angry at Jocasta. He thinks Jocasta runs back into the castle because she is ashamed, he does not come from royalty, and he accuses her of being too proud. He does not examine his own actions and put them together until the very last piece of evidence is given to him by the old shepherd: Laius and Jocasta tried to kill their child, and Oedipus is that child. Oedipus, proud of his intelligence and cunning, assumes right up until the end that he has outwitted fate. Pride and anger cause him to be blind to the facts and the power of Apollo before he eventually blinds himself. 
54. In Oedipus Rex what role does the Chorus play when it interacts with other characters? 
Ans. The Chorus leader speaks with both Oedipus and Creon to emphasize that the gods are in charge of fate. He recommends to both characters that they consult with the oracle and with the godlike prophet Teiresias. The Chorus leader also serves as the voice of reason, noting when characters are speaking in anger and suggesting ways to redirect situations so that Oedipus, in particular, does not remain stuck in his anger and do foolish things as a result. Oedipus refers to the Chorus leader as his friend, even when the Chorus states that it wishes it had never seen him. The Chorus leader will always tell the truth and serve as a guide to what is right, and he recognizes both the good qualities and the flaws in Oedipus that have led to his downfall.
55. What details about Jocasta in Oedipus Rex make her part in the story tragic? 
Ans. Greek tragedy aims to arouse fear and pity in the audience through plots that involve human suffering. Therefore, the play's characters can be good at heart but still have their lives destroyed. This situation makes the audience feel sympathy for those they feel do not deserve their circumstances. Jocasta may seem like a character who is selfish at heart because she tries to avoid the truth and does the unthinkable, having her own child killed. However, she commits this act because, as soon as the child is born, she discovers he will grow up to kill her husband and marry her. In order to protect herself and her husband from such a horrible fate, she does the only thing she can think of: she gets rid of her son. She does not do it because she is inherently evil but to save her husband's life. In her marriage to Oedipus, Jocasta is protective, helping her husband make better decisions than he sometimes is ready to make. She stops him from banishing Creon and halts their argument. Then, when Oedipus is in danger of losing everything because of the prophecy, she tries to protect him from that knowledge. She is willing to endure staying married to him and suffering through her own fulfilled prophecy if he remains ignorant of it. However, she knows if he finds out who he is he will go mad. The kingdom will lose its ruler and fall apart because the only person left to take over is Creon, who, for all his kindness and nobility, is afraid of being king. Jocasta fails to protect anyone from fate because the gods are more powerful than she is. Despite her good intentions, her life is destroyed, and her part in the story is tragic. 
56. In Oedipus Rex how does Oedipus exemplify the qualities of a Sophoclean hero? 
Ans. A Sophoclean hero is a character who takes his or her own route to do what is right and to protect people, even if it conflicts with what the gods want or have said will happen. Oedipus has a sense of pride and strength that make him heroic even if they also contribute to his blindness regarding the true power of the gods. His wit and intelligence allow him to save Thebes from the Sphinx, and he fully believes he will be able to save his people from the plague that has taken over the city. He stands up for people who cannot stand up for themselves even if it may cost him his life. In Oedipus Rex this dedication to his people costs him his happiness and his sight, as well as his kingdom and his power. The disaster that he, Jocasta, and Laius created does not take away from the fact that Oedipus acts as a hero to a great many people. He is even willing to leave Thebes to make sure his people no longer suffer, which is also a heroic act.

57. How does Oedipus exemplify the qualities of a tragic hero? Discuss. 

Ans-	The tragic hero is a man of noble structure. His fate may contribute to his downfall, but it is ultimately the hero's own choices and actions that lead to his fall. The hero's misfortune is not entirely deserved. The punishment which is given to the tragic hero exceeds the crime. A tragic hero is the principal character of a tragedy that enjoys all the trappings of power, fame and wit but through a major flaw of character fatally errs. The realization and will to concede also known as catharsis is what marks their position as a tragic hero. Oedipus is wise, of blue blood, is lovable but arrogant and he fatally errors in order to complete his picture as a tragic hero. 
The name of Oedipus, which means "swell foot" in Greek, comes from his swollen feet. Oedipus is that ill-fated tragic character whose parents had to throw him away on the third day of his birth, because it was told that he would kill his father and marry his mother. He is that tragic man who was unfortunately pitied by the shepherd who was supposed to throw him in the mount Cithaeron,. And instead of "dying that fortunate little death", he was given to the shepherd of another king Polybos. He got that name and the terrible, tragic mark on his swollen feet because of the skewer that his parents had used to pin his feet together before throwing him. And since he was destined to kill his father, he grew up in Corinth and ran away from there, on hearing the rumors of his evil fate, precisely to come to Thebes, kill his father and marry his mother, without knowing that he was running into the doom he thought he was escaping from. 
King Oedipus can be taken as a typical hero of classical tragedies. Aristotle, the first philosopher to theorize the art of drama, obviously studied Oedipus and based his observation about the qualities of a tragic hero upon the example of Oedipus. In Aristotle's conception, a tragic hero is a distinguished person occupying a high position, living in prosperous circumstances and falling into misfortune because of an error in judgment. Aristotle used the word "hamartia" to indicate the protagonist's tragic weakness. According to Aristotelian percepts about tragedy, a tragic hero would be a man of noticeable qualities of behavior, intelligent and powerful, but by no means perfect. The fall of a totally saint like figure or a totally depraved rogue would violate the moral expectation and the audience would think such fall design less, chaotic and unjustifiable. Despite his qualities, he falls because of his mistakes. His position is indeed as frail as ours, and he fails like common men in one sense, and such frailty of human position is what tragedy has to make us realize. In terms of the Aristotelian theory of tragedy, Oedipus is a tragic hero because he is not perfect, but has tragic flaws. Aristotle points out that Oedipus' tragic flaw is excessive pride and self-righteousness. He also points out certain characteristics that determine as tragic hero. The tragic hero must learn a lesson from his errors in judgment, his tragic flaw, and become an example to the audience of what happens when great men fall from their high social or political position. Oedipus is a great and good king. 
The opening scene shows Oedipus in his magnificence, as a king who is so concerned about the welfare of his people. He is a great man with respectable moral value and personality. As a man, he is dedicated to fighting and avoiding evil. His quest for truth is in fact the cause of downfall, and that is one of the most tragic things. As a king, he is an epitome itself. He gives his best to everything he does as a person and as a king. He is so worried by the problem of plague that he hasn't been sleeping: indeed, he says that he is suffering for the whole city alone. He has been walking restlessly instead of properly sleeping. He says that he will not talk to people through messengers and will not send messengers to them; he comes to them himself. He is a king of excellence, command and esteem. The priest glorifies the king as a man "Surest in mortal ways and wisest in the ways of god". He is a man who has become the king as much through the intelligence as through his power. It is he who solved the Sphinx's riddle and saved all citizens from the monster. He has always become the ultimate and almost the only rescue and hope at the time of misfortune. Oedipus is also a morally good personality, to a great extent. It is so good of him to try to avoid the unbearable fate that he hears of we see that Oedipus is not only too confident in his own analysis and understanding of reality, he is also always afraid of doing wrong, 
He is adamant in his quest for the truth and the welfare of the people. He surrenders to the power of fate at the end. He is of respectful towards the oracles, in the sense that he has been afraid of what they have told him, and he does respect Teiresias before he is insulted by the apparently unjust and false charges against him. But as a tragic character, Oedipus has his typical tragic flaw or "hamartia". Obviously pride is his hamartia. He is too proud and arrogant, and presumes too much about his own understanding and his powers to control his life. But he can't control reality, chances, fate and time. He has a bad temper and wrong judgment: the error of a tragic character is basically the "error of judgment" according to Aristotle. Oedipus wrongly judges his situation. It may be debatable as to whether the murder of a lifethreatening stranger and the marriage of a consort are crimes. But, due to his presumption about his abilities, he has disobeyed the gods and his destiny. In his confidence upon what he knows and can do, he escapes from the professed evil fate, he kills a man old enough to be his father, and he marries a woman old enough to be his mother, without even doubting his wits. His defiance of his predestined fate would be, in the time of Sophocles, a great crime. At least, we can clearly understand that Sophocles seems to be rather conservatively suggesting that the modem men of his time were wrong in trying to put too much emphasis on human potentials and powers of understanding, action and shaping of their own lives. 
                It is morally wrong to fight against what fate has predetermined for us. It seems that Oedipus could have avoided his ill-destiny if he had taken certain precautions. If he could promise of never laying a hand on a man and marrying an aged woman, he would have done better. From a human and the more prudent point of view, it can be concluded that Oedipus falls because he remains blind at many circumstances. In any case, he is a tragic character because he is humanly frail, morally intermediate, and good, but not unflawed by a tragic weakness, and therefore identifiable to us and our own inescapable human condition even today. Sophocles tragic character Oedipus is a unique tragic character that is entangled in the moral paradox of human life and reality. His life embodies the paradox of the human situation in which such things as tragedies are not only inevitable but also inescapable. Oedipus as a tragic character is heroic because of his struggle, pitiable because of his weakness before the forces of his destiny, and his tragedy arouses fear in us, because he is in the same predicament like us, though he was a great man otherwise. The irony of his fate is that fate has done what it wanted to before he started actually believing in it. The tragedy of Oedipus is that of the realization of his failure. The tragedy of Oedipus is a tragedy of the human situation.
	In conclusion, we would say that Oedipus fulfills the three parameters that define the tragic hero. His dynamic and multifaceted character emotionally bonds the audience; his tragic flaw forces the audience to fear for him, without losing any respect; and his horrific punishment elicits a great sense of pity from the audience. Throughout the play, the character Oedipus proves to be a perfect match for "Aristotle's" tragic hero. In fact, as the play moves on it almost seems as though Aristotle created his definition of a tragic hero by defining Oedipus. By definition of Aristotle, Oedipus is a tragic hero in the play because he is a man of noble structure, he is good, but falls because of an act of injustice, his downfall is his own fault, his misfortune is not fully deserved, and because he gains some self-knowledge through the resolution.

58. How would you describe ‘Oedipus Rex’ as a tragedy of fate or a tragedy of character? Give reasoned answer on the basis of your reading the play.
Or
In the play’ ‘The Oedipus Rex’ how far do you think Oedipus is the free agent and is responsible for the catastrophe? Give a reasoned answer.
Ans. Instead of telling the reality, god Apollo told him that he will kill his own parents. It is fate that encircles him again and he therefore leaves his nominal parents. It is his first step which Oedipus unconsciously takes toward his pre-decided fate in order to avoid it. It is also irony of predestination that when Oedipus meets with his father and others on the way, he kills them. It is also strange that how only one person can kill a group of people having no single wound. But it is only power of fatewhich hassaved thelife of Oedipus second time. It is the occasion at which half of the prophecy has come out true but Oedipus is still not aware of the fact. Every step taken forward to the Thebes by Oedipus is actually being decided by his fate, not by himself.  Another trick played by fate is the solution of riddle by Oedipus. So many wise people were there but it was he who was chosen by fate to answer the riddle of Sphinx. It was asking question, but everyone was unable to give answer of its question but it was Oedipus selected by his fate to answer the question and save the Thebes in order to make possiblehis marriagewith queen Jocasta. The prophecy came outtrue and Oedipus was no more than dancing doll in the hands of fate. He was awarded with ex-wife of Laius,  Jocasta by the people of Thebes. Now again due to involvement of fate, she did not deny to merry, although she was aware of all prophecy but she also remained silent. So there was no choice for Oedipus in order to escape from fate. Every step taken by him wasactually leading him to his pre-decided destiny.  
So in the story of Oedipus this proverb comes true. Oedipus has been trying his best in order to avoid prophecy but he fails and fate wins because all was predestined as in the last of the play Oedipus himself pronounce that it is Apollo who is main cause of his destruction. If there was no role of fate, then whole play would be aimless and would not exist. 

Now, let us discuss on ‘tragedy of character’. There is a tragic flaw and pride which lead Oedipus toward the verse conditions. In so many places in the play his pride has been revealed by Sophocles. According  to Aristotle, the  best fitting  hero is  the  one, who  has qualities  of a  great  man but  due to  the  element of judgmental error, he will suffer and make such decisions which will lead him toward his downfall. So these qualities can also be seen in the character of Oedipus. In the beginning of the play the character of Oedipus has been shown as an ideal tragic hero.  In order to save his people, he tries his best but at the same time his character shows that he is actually fighting against himself. He starts search for the cursed polluted thing which has become the main cause of destruction. His speech with Prophet Tiresias reveals that he is the actual killer of his father but due to tragic flaw he does not stop searching until he finds the reality. Not only this but inthe second scene, when Oedipus blames on Creon about conspiracy against his kingdom he does not consider the words of Prophet but against of this, he put blames on the Creon and Prophet. Because of his anger and pride, he calls Prophet as blind and evokes him to let the cat be out of the cage. As the play moves forward we come to know that due to pride and his own free will, Oedipus has made mistake so many times in the past. When he meets with people where three roads meet, due to pride he does not pay any attention on their commands and starts fighting with them and in the last kills them all. When he solves the riddle of Sphinx, he gets queen as a gift, but he ignores her age. It is possible that she may be his mother because she is as old as his mother can be. 

When Shepherd reveals that he is not originally from Corinth, he seems to be shocked and again starts an investigation, in order to know the reality. His curiosity for self-identification does not let him to go far from reality. Being a self-determent person he neglects even his beloved wife Jocasta, who tries to stop him from the inquiring facts and figures about his reality because she knows all. In the last, when Shepherd of Thebes refuses to reveal the truth, Oedipusabuses himand evenhe putsinfluence onhim totell the truth. So we canconclude in this way that it was his self-investigation about himself which leads him toward his own downfall. If he did not investigate any thing, then he would not be banished from Thebes and might be living with his beloveds. Here, we find Oedipus’s tragedy is character.
Finally we could say that fate is pre-determined and unchangeable.  People cannot denyit either they agreewith it or not. As Oedipus` fate was already written so how can he deny it? If something is written in our fate it will happen like in Oedipus Rex.  But the discovery by Oedipus of his crimes is the result of the compulsions of his own nature. But the real tragedy lies in this discovery which is due to the traits of his own character. If he had not discovered the truth, he would have continued to live in a state of blissful ignorance and there would have been no tragedy at all.

59. Write an essay on the plot mechanism of Oedipus the King considering the way that the ‘beginning’ is connected to the end.
Ans-     The plot construction of the play is essentially based on the classical norms of the unity of time, place and action. The unity of time means that the play must not cover a course of time not more than a single day, in Oedipus Rex also the whole plot of the play unfolds in the course of just a single day. The plot of Oedipus Rex is so remarkable that the drama has been called one of the most perfect dramas in terms of its plot construction. That is why Aristotle took it as a model of tragedy. The plot of this play is precise, and it is thematically compact. The action progresses quickly. Sophocles introduces nothing that would not be demanded by the thematic significance and the unity of the plot.
The dramatist has made a subtly designed technique of flashback revelation for this purpose. The play begins with the search for the cause of the plague, but the investigations as well as a certain chance happening all lead the actions swiftly into the main concern of the king's birth and past actions. Once the king's curiosity about his past actions is triggered, Oedipus begins more investigation about his own past; this leads to more findings and more curiosity about his birth, and he finally reaches to complete knowledge about his birth, his past, and his crimes, within the span of a single day. What has happened in the last half century is very skillfully uncovered during the course of the day's investigation and happenings. The plot of Oedipus Rex is designed in such a way that the drama moves forward in action but backwards in revelation. That technique is called the technique of retrospect. Besides, Sophocles has also made extensive use of dramatic irony as a part of his dramatic plot. The process of backward movement in terms of knowledge, each step taken by Oedipus, contributes to the discovery and at the same time shocks the audience.
The plot construction of the play is essentially based on the classical norms of the unity of time, place and action. The unity of time means that the play must not cover a course of time not more than a single day: in Oedipus Rex also the whole plot of the play unfolds in the course of just a single day. It is a belief of the classical dramatists that the course of too long a period would seem artificial and hence an obstacle in the life-likeness of a drama. To maintain this classical norm the present play focuses on the last part of Oedipus's life where the whole truth about his life gets credibly exposed in a single day. The unity of place means that the happenings in the plot of a play must be set in places not too far away from each other, so that they will be credible to the audience: the actions of Oedipus Rex happen in front of the palace of the king, Oedipus, except a small bits of actions which are supposed to happen inside the palace. The play is indeed made up of four scenes added with a prologue and an epilogue, but all these scenes take place only within the compound of the palace. The unity of action means that all the actions, incidents or happenings should be strictly related to the central thematic issue, here the problem of Oedipus's birth, fate and past actions. From the very opening, nothing but the impulse and need to discover the murderer drags the play forward.
The design of the plot of this play can be seen in very structural patterns of several kinds. First of all, the plot can be seen as designed according to standard classical norm: a prologue begins the drama by introducing the characters, situation and also revealing the past background; then the body of the drama that follows is a made of episodes (actions) in four scenes; these episodes are interspersed by one ode after each of them; and the drama ends with an exodus, or exit, which is also the resolution or denouement of the play.
The prologue shows us a group of people lying pleading in front of the palace of the mythical king Oedipus. When the king comes and asks what the matter is, the eldest, who is a priest, replies him. During this dialogue, we learn about the present condition of the Thebans, the past of the glorious king Oedipus, who had solved the riddle of the Sphinx and saved them from misery. This exposition also very well highlights the character of Oedipus as a good and a great king, who is losing his sleep over the problem of the plague in the city. Finally, this preliminary scene also establishes the atmosphere and mood of the tragedy. Like the first act of modern dramas, this scene introduces the basic problem: the inciting event here is the message brought by Creon that there is the murderer of the old king Laius and that the 'defilement' who should be removed from the country. This gives a decisive push to the action of the drama, a powerful motive to the actions of Oedipus, and a dramatic tension in the minds of the audience.
The prologue is followed by an ode; but the first ode is called the ‘parodos' or the 'entry' in the manner of a stately marching by the chorus, just like the first scene is called 'prologue' instead of ‘Scene I'. If the first scene (prologue) is the entry of the characters, the first ode (parodos) is the entry of the chorus. This was a ritual formula still common in Sophocles' time. In the first ode, the chorus sings about the misery of the Thebans and the necessity and greatness of the gods. They pray and make us feel the intensity of their grief, as the representative citizens of the city.
The first Scene (episode) develops the conflict. No sooner than the king has declared his intentions to punish the culprit, he is faced with the unexpected information that he is himself the evil person that he is seeking! Thinking that the old clairvoyant has been used by Creon, Oedipus simply dismisses him and accuses Creon. Thus the conflict branches out and intensifies. But the audience, as well as the chorus, becomes suspicious as to whether Oedipus is himself the sinner in any way as yet unknown to him. In fact, the Greek audience used to know the story in advance, and they used to explore the theme of the drama in the unique way that the particular dramatist had focused. To this intensified dramatic situation, the chorus adds with yet another emphasis on the importance of the Delphic gods of prophecy.
The second episode begins with the previous conflict between Oedipus and Creon, which has now become public, but it quickly leads us into the second unexpected information from the queen. When the queen gives Oedipus an example of how false the oracles can be, namely the story of her son who was thrown in the forest, she happens to mention that her previous husband was killed at a place named "Phokis", instead of being killed by their own ill-fated child which they threw. This mention of the place of Laius's murder shocks Oedipus, and he begins to believe the blind Teiresias. Now the plot further develops with more rapidity; they send for the shepherd who had seen the murder of Laius.
The third scene begins by showing that proud Oedipus has been humbled; but again another piece of unexpected information shocks him. Instead of the shepherd, a messenger from Corinth arrives to tell him that Polybus is dead. But before Oedipus the time to shout in happiness, he is told that Polybus was not his father! This brings still another branch to the plot, at least in the eyes of Oedipus; but we soon find that Oedipus is gathering relevant detail for his investigation about the murderer of Laius. At this point, Oedipus gets the feeling that he has killed Laius, and so he might have to leave his dear Thebes and Thebans; he doesn't know the rest of the story. Irony builds up as in no other drama. The scene is again followed by the chorus lyrically expressing the wish that we knew the future.
The fourth act brings about the crisis most dramatically and abruptly. The drama now comes to a close with yet another arrival of the most terrible truth; the information brought by the old shepherd tells Oedipus how he has been running into the very ditch of misery which he has consciously been trying to avoid. The discovery and the reversal of events take place at the same time. The resolution follows in the next scene.
In its typical classical pattern, the drama ends with the exodus, or the exit of the characters and the chorus. Oedipus is brought out after his offstage act of blinding himself on seeing the queen's dead body, and then he panics in the most heart-rending manner. He laments for all his past and his ill-fated life, and he also moans for the destiny of his children. But his mind is full of conflicts of several kinds. Creon takes over and commands that he be taken inside, for the moment, before being driven away from the city. The drama ends with an emphatic thematic speech by the oldest member of the chorus, who tells the audience not to presume about life before the moment of death.
Finally,we can rightly say that the plot of Oedipus Rex is perfect; nothing is left loose or illogical. The unities are maintained and the actions and dialogue are fully convincing. There is poetic justice and there are all reasons for the audience's satisfaction. The process of unfolding the truth of the life and destiny of Oedipus also changes and enlightens the audience to realize their own human condition. Thus it can be concluded that the plot of the play is very brilliantly constructed and the events and incidents are occurred accordingly to say that the greatness of the play lies in the faultlessly constructed plot.
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Discuss the Role of Oracle in Oedipus Rex. 

The ancient world of Greece was full of gods and godly mythologies which made humankind 
intrigued to know about their lives and motives of existence, precisely ‘fate’. It was here that 
the practice of oracular consultation came into light and gained fame across places apart from 
Greece.  
  An Oracle served as the vocal and visual gateway to knowing the will of gods, a piece of 
cosmic information for learning what lay ahead and, the voice of destiny. The most famous 
Oracle  was  the  priestess  of  the  ancient  temple  of  Apollo  at  Delphi.  The  city  of  Delphi,  as 
traditions say, was the center of the world and, the reason for its growing importance and fame 
was clear-it provided answers, the prophetic truth, decreed by the powers higher than man thus, 
giving  a  way  for  an  efficient  indirect  association  with  the  gods  which  made  it  the  most 
pacifyingly an influential dispenser of  advice.  Apollo's Oracle was  a  great  source of divine 
communication delivered in response to a seeker's request on not only in matters concerning 
personal affairs but also, the State. Individuals, cities, and kings would come from across the 
ancient world to put their inquisitions about their plans to the Delphic Oracle and wait to receive 
a response about what the gods conceived of them. The Oracle maintained touches with people 
and rulers all over the Greek and barbarian worlds; it promoted epochs, upheld dynasties, and 
guided the foundation of colonies. For ex-  In 431 B.C. Sparta asked the Oracle if it should 
declare war on Athens because it was believed of the Oracle to impart immense wealth-related 
and political influence.  

The Greek tragedy 'Oedipus Rex' flaunts the theme of fate and destiny which indeed is pivotal 
to the play. Through the Sophoclean play, fate is ultimately represented through the almighty 
Oracle,  which  prognosticates  each  character's  destiny  behaving  as  one  of  the  supernatural 
elements,  especially for  the  drama's  main  character-Oedipus.  The  Oracle  is  attributed  to  as 
omnipotent in Oedipus' downfall from the hubristic, quick-witted King of Thebes to a doomed 
mortal, a man of tragedy, and a man betrayed by his actions through his moral delinquency. 
The Delphic Oracle plays an important  role  in  Oedipus Rex  as  it  involuntarily  controls  the 
action of the play at every step.  
During the time of Sophocles, Oracles enjoyed high prestige and authority, and the belief in it 
was regarded as an essential part of religion. The historian, Herodotus, states emphatically in 
one of his works his own belief in the truth of divine prophecy and rejects firmly the arguments 
of those who deny it. The drama is based on a myth that has its origin in the Delphic Oracle 
which eventually sets the scene in motion. Creon brings news about relieving the suffering of 
the Theban citizens from the deadly plague and, fast-acting Oedipus immediately announces 
his resolve to obey the Oracle.  
The opening words of the Chorus refers to the message of the Delphic Oracle saying-  
"Great welcome voice of Zeus, what do you bring? 
What word from the gold vaults of Delphi..."  

The Chorus also asserts the fact of their faith in Gods and prophecies when they talk of the 
'unquestionable laws' created by the Gods. For instance, when the Chorus hears Jocasta dismiss 
divine  prophecy  and  Oedipus  agrees  with  her,  they  pray  to  Zeus  to  fulfill  their  dreadful 
prophecies, the royal couple had unknowingly reported.
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60. Discuss the Role and significance of Oracle and Prophecy  in ‘Oedipus Rex’.  
Ans-	The Oracle at Delphi was an important figure in the ancient Greek world. Famous temple of Apollo at Delphi was situated in a deep rocky cleft on Mount Paranassus near Phocis. Delphi was the name of a shrine dedicated to Apollo.The ancient world of Greece was full of gods and godly mythologies which made humankind intrigued to know about their lives and motives of existence, precisely ‘fate’. It was here that the practice of oracular consultation came into light and gained fame across places apart from Greece. An Oracle served as the vocal and visual gateway to knowing the will of gods, a piece of cosmic information for learning what lay ahead and, the voice of destiny. The most famous Oracle  was  the  priestess  of  the  ancient  temple  of  Apollo  at  Delphi.  The  city  of  Delphi,  as traditions say, was the center of the world and, the reason for its growing importance and fame was clear-it provided answers, Apollo's Oracle was a great source of divine communication delivered in response to a seeker's request on not only in matters concerning personal affairs. Individuals, cities, and kings would come from across the ancient world to put their inquisitions about their plans to the Delphic Oracle and wait to receive a response.
	The Greek tragedy 'Oedipus Rex' flaunts the theme of fate and destiny which plays a prominent part in the story within the play. Through the Sophoclean play, fate is ultimately represented through the almighty Oracle,  which  prognosticates  each  character's  destiny  behaving  as  one  of  the  supernatural elements,  especially for  the  drama's  main  character-Oedipus.  The  Oracle  is  attributed  to  as omnipotent in Oedipus' downfall from the hubristic, quick-witted King of Thebes to a doomed mortal, a man of tragedy, and a man betrayed by his actions through his moral delinquency. The Delphic Oracle plays an important role in OedipusRex as it involuntarily controls the action of the play at every step.  During the time of Sophocles, Oracles enjoyed high prestige and authority, and the belief in it was regarded as an essential part of religion. The drama is based on a myth that has its origin in the Delphic Oracle which eventually sets the scene in motion. Creon brings news about relieving the suffering of the Theban citizens from the deadly plague and, fast-acting Oedipus immediately announces his resolve to obey the Oracle.  The opening words of the Chorus refer to the message of the Delphic Oracle saying- “Great welcome voice of Zeus, what do you bring?  What word from the gold vaults of Delphi..."   The Chorus also asserts the fact of their faith in Gods and prophecies when they talk of the 'unquestionable laws' created by the Gods. For instance, when the Chorus hears Jocasta dismiss divine  prophecy  and  Oedipus  agrees  with  her,  they  pray  to  Zeus  to  fulfill  their  dreadful prophecies, the royal couple had unknowingly reported.
	This Delphic Oracle which was for Sophocles and his audience a fact of life, an institution as present and solid as the Vatican is for the Romans. Thus, it is evident that everybody concerned had full faith in the words of the Delphic Oracle and the message of the Oracle is the driving force behind Oedipus' undertaking of finding out and punishing the murderer.  Talking of the validity of prophecies, it was one of the most controversial questions of the day. The rationalists attacked this religious tradition of prophecies and oracles. If it could be proven that divine foreknowledge was nothing but just a counterfeit, it would mean gods did not know the future any more than man. 
	The Oracle features twice in the play, first to  Laius as it prophesised about the then King’s dreadful fate of being murdered by his own son and the second time to Oedipus as a source of revelation about his life’s mystery. The Oracle leaves Oedipus in the same choice and same limitation as it earlier had given to King Laius and the decision that Oedipus makes is the same. He attempts to rebel and thereby prevent the Oracle's coming true. Without the  Oracle, Oedipus' unawareness would have seen him stay in Corinth, and this, as a result, would have prevented the patricide of King Laius, and Oedipus' incestuous relationship with Jocasta would never  have  breathed.  However,  due  to  the  overwhelming  strength  in  influence  held  by  the Oracle over Oedipus and its worshippers, makes it obvious of Oedipus to fall into his tragic fate. But on the other hand, if the Oracle hadn’t been present during Laius’ reign, he would have been in oblivion of his tragic fate of getting murdered by his very own son and would have thus offered Oedipus better parentage and life, thereby leaving no scope for Sophocles to foster the tragedy further, making the play lose its tragic essence altogether.   
	The King believes the oracle, Creon believes the oracle, and the Chorus, which represents the citizens, believes the oracle also. Oedipus’s investigations into the murder Liaus and his discovery of the truth commute the main substance of the play; the investigations and his discovery are in fact, the very theme of the play; and the message of the Delphic oracle is the motivating force behind the undertaking of Oedipus to find out and punish the criminal. Thus the Delphic oracle serves as the starting-point or the driving force for the drama to commence. In the scene between Oedipus and Teiresias, there is hardly any reference to the Delphic oracle, apart from Oedipus's seeking the prophet's help on the basis of the word of the oracle, namely that the only way of deliverance from the plague is to kill or banish the murderer ofLaius. This scene ends with a furious quarrel between the two men and the Chorus then sings a song in which it refers to the words of the Delphic oracle: "From the Delphian rock the heavenly voice denounces, the shedder of blood, the doer of deeds unnamed. Who is the man?"
	Chorus, which has complete faith in the oracle, warns against the wrath of the gods. The Chorus also expresses this song that all secrets of earth are known to Zeus and that no mortal prophet can claim to know everything. The f the oracle is thus reasserted by the Chorus, and we are more conscious of the great prestige enjoyed by the oracle. When Oedipus hears that Laius was killed at a place where three roads met, he remembers having killed some persons at such a place though at this stage he does not have any suspicion that he is the son of Laius. He goes on to tell Jocasta the story of his own early life and what the Delphic oracle had told him in reply to his question regarding who his parents were. The Delphic oracle had given him an answer that spelt misery and horror for him. The oracle had said that he would kill his father and marry his mother. In order to avoid committing such monstrous deeds, he had fled from Corinth, determined never to see his father Polybus and his mother Merope again. His journey away from Corinth had brought him to Thebes, but not before he had killed some persons on the road-side and not before he had conquered the Sphinx. The Thebans had made him their King and had given their widowed Queen, Jocasta, to him in marriage. 
	Oedipus's speech too is full of tragic irony, because he is not in the least aware that he has already, though unknowingly, committed those very deeds which had been predicted by the Delphic oracle and which he had endeavored to avoid. After listening to his story Jocasta once again makes a sarcastic comment upon the oracles. "A fig for divination," she says loss of people's faith in oracles.  It is highly regrettable says the Chorus, that the oracles are not being duly respected and honoured by the people, that Apollo's glory is fading, that Apollo's name is being denied, that there is no godliness in mankind. These words of the Chorus are highly significant in view of the fact that both the prophecies, the one received by Laius and the other received by Oedipus, have already been fulfilled though all the concerned characters including the Chorus are yet completely ignorant of the fulfillment the prophecies of the oracle Oedipus kept avoiding Polybus all these years so as not to kill him. And now Polybius has died a natural death, and not by any act of Oedipus's. So, the prophecy of the oracle, says Oedipus, has proved wrong and lies dead like Polybus. 
	Oedipus is still afraid of the other half of the prophecy and, when the Corinthian messenger tries to relieve his anxiety on this score, Jocasta receives the shock of her life on learning that Oedipus is no other than her own son who, she had thought, had perished as an infant. Oedipus, however, is still in the dark about the facts. The Chorus now sings a song which has an ironical ring because the Chorus imagines Oedipus to be the offspring of the union of a god and a mountain-nymph. The Chorus reiterates its faith in Apollo and in the Delphic oracle. Some more references to the Delphic oracle are made in the concluding portion of the play. In answer to a question by the Chorus, Oedipus says that, although Apollo had laid all this agony upon him, his action in blinding himself was completely his own. In terms of the prophecy of the Delphic oracle, Oedipus calls himself the shedder of his father's blood, the husband of his mother, and the begetter of brother-sons. In his dialogue with Creon at the end, Oedipus cites the authority of the Delphic oracle in demanding banishment as his due. 
	We can conclude saying that Oedipus shows his implicit faith in oracles by insisting that he should be banished from Thebes as urged by the oracle. What is striking about the Delphic Oracle is its endowment of knitting Oedipus’ past and the present into a full circle that triggers the plot with its prophecy of a heinous disaster and ends on the note of its coming true. The Delphic Oracle thus plays a vital role while depicting how futile  human  efforts  can  be  in  the  process  of  attempting  to  outwit  the  foretold  prophecies therefore making them land in colossal tragedies like a mortal as grand and great as Oedipus.
***********		
‘Satires 1.4’
1. Qs. Do you agree that Horace’s satires are moral, social, and universal? Give reasons of your answer.
Or,
Discuss the important themes of the poem ‘Satires 1:4’ by Horace.
	
Ans- 	The Satires is a collection of satirical poems written by the Roman poet Horace. Composed in dactylic hexameters, the Satires explore the secrets of human happiness and literary perfection. Published probably in 35 BC,  Satire 1.4, Eupolis atque Cratinus ("Eupolis and Cratinus"), in a programmatic declaration of Horace's poetic views, he applies these same critical principles to poetry and shows that his own satires follow them. It is especially important to recognize the artful selectivity of Horace's self-portrait in the Satires, because the satirist's persona emerges as a crucially defining element of the genre of satire for Horace. In Satire 1.4 he uses his own persona to explain, justify, and limit the satiric poetry he writes. Although he begins the poem by distinguishing himself from Lucilius stylistically, what evolves in the course of the poem is a contemplation of human character in which poetic style is only one outcome of that character. Horace's defense of his satire in 1.4 rests on a self-description couched in ethical, not poetic, terms. Horace says that satire constantly finds its wisdom, parody, or bite in ordinary material reality, so Horace's strategy of equating the poem with its material cause, the poet, is perfectly consistent with the genre's orientation. 
Horace’s description of his upbringing in Satires 1.4 is one of the most important scenes in the entire collection, particularly because it establishes the poet’s ethical credentials and justifies his role as professional critic.  It is also one of the most complex and multifaceted passages, for in the process of constructing his persona Horace synthesizes various literary and philosophical influences in a sophisticated and yet often parody manner.  Scholars have repeatedly shown the role of Roman comedy, especially Terence’s portrayal of Demea in the Adelphoe, in Horace’s serio-comic depiction of his father’s training.  One of the least explored facets of his pedagogical method, however, is the role of Epicureanism, which offers much to a satiric poet concerned both with practical ethics and moral correction through the observation of vicious individuals’ defects
 Horace’s moral training incorporates the concerns and methods of popular philosophy as expressed by the flamboyant and roughshod Cynics, who, likes the poets of Old Comedy. Horace reveals that he learned to calculate the potential outcomes of ethical decisions in terms of foreseeable pleasures, thus alluding to the hedonic calculus as seen elsewhere in the Satires. Finally, it may be observed that these lessons are communicated to Horace not in the spirit of overly harsh criticism or invective typical of Stoic and Cynic diatribes; instead, they are motivated by the genuine concern of a loving teacher, whose frankness, in accordance with Epicurean practice, is preventative and intended for the sake of correction.
Some of the most important changes in the civil liberties in Rome took place while Horace wrote the first two books on satire. By positioning himself as satirist and the successor of Lucilius, Horace draws attention to the changed political climate of Rome and the difficulties of writing satire. He also demonstrates how even the most casual and messy of genres could aspire to new standards of composition by promoting technical improvements such as restraint, flexibility, and offensiveness. The satires are addressed primarily to his patron Maecenas, which turns everyone else into eavesdroppers. However, Horace is also conversing with a small poetic coterie, including Virgil and Varius, and these two great poets are a part of the coterie to which he belongs. It must be noted that Horace is also constantly in touch through inter textual dialogue with the wider community of poets. Satire 1.4 is a defense of the Horatian satire. As a persona behind his "conversations," Horace presents himself as well intentioned and self-improving. As the first of the so-called "programmatic" satires, one prominent element of Satire 1.4 is autobiography. However, that is not to say that we should take Horace's account of his humble origins and reluctant emergence completely literally. 
Horace is dealt with morals and ethical values in his satires. This is part of the basic content of satire. Horace makes observations about people and society, about ways of living and norms of conduct; he treats such themes as happiness, moderation, friendship, freedom, wisdom, health, wealth, and death. With the Satirist’s eye he sees in Roman society folly and envy, adultery, gluttony, bigotry, snobbery, malice, and superstition. These form the subject of his satirical criticism, but he treats them in the frames of larger concepts, as symptoms of human conduct and different life-styles, and particularly as symptoms of the lack of wisdom. And the desired wisdom comes from experience and from the removal of folly.
Horace, the persona, begins by praising the poets and dramatists of Greek and Latin literature; and their contribution to the Roman satire especially from Aristophanes' plays. Although the speaker admires his predecessor Lucilius for developing the Roman satire he also highlights his literary flaws. Lucilius was talented but clumsy and wrote hastily. He made errors that he wanted to revise later but he was also too verbose and lazy to write carefully and thoughtfully. To focus on himself as a satirist and as a person of strong moral character, the speaker differentiates himself from Lucilius. Whenever he is called for irrational challenges by inferior poets like the fictional Crispinus, he turns them down. Unlike Lucilius, he does not believe in writing innumerable verses for sake of winning competitions. 
The speaker claims his moral superiority as a satirist and as a person; accordingly, the two qualities are interdependent. He believes his personality is that of a modest and timid man who does not exhibit his writings and talent and that f; his greatest virtue. He also claims his writings are not meant for the common masses. He prefers to be selective in his audience or listeners since he is uncomfortable exposing himself to general critics. Perhaps the speaker considers is writings are too honest to be read and circulated among the public; he is aware that he could be too critical of other's follies and vices. Looking around the Roman population, the speaker sees people who are victims of wrong habits and choices, namely, avarice, adultery, homosexuality and the reed for riches. Excessive greed is blinding and creates anxiety. Here we can see the influences of Epicurean philosophy on the speaker which recognizes fear and desires as enemy of peace of mind. Horace also claims that poets are accused of destroying the reputation of people and sometimes even close friends. The reputation of satirists is someone who exposes the follies of everyone, including their close friends. 
His reputations as a good satirist are closely tied to his good upbringing by his father. The speaker’s father teaching is similar to philosophical teaching of Epicurean philosophy. His father would teach the young poets by example of others who lived with bad reputation. The father also stressed the importance of good education. In highlightingthe role of his biological father, the speaker distances himself from his father Lucilius whose satirical style he finds difficult to follow. Thus, warning by citing examples of others is the best method of teaching his father adopted. However, the speaker knows he is not free from all vices that could plague human nature, he maintains that he is open to correction unlike most people who do not wish to improve their behaviour. The most important quality the speaker possesses is his self-awareness or self-reflection. The poem concludes with the speaker's affirmation of his superior moral position. Horace pays tribute to his father by identifying him as the source of his moral purity. In referring to his father Horace distinguishes himself from Lucilius, his literary predecessor, who is clumsy and verbose and also manages to define the principles of the Horatian satire. His father, therefore, is the origin not only of his moral integrity, but also of the moral vocabulary he employs his satiric portraits.
According to Horace, there is something special about social criticism; when he says that he is putting satire on a sound ethical footing. Horace’s satires are moral, social, and universal in all aspects. Horace praises the virtues of Lucilius before criticizing his flaws. He claims that his practices as a writer are an intrinsic part of his own character and ethical commitment. His snobbery and fear at being exposed to the uneducated masses is a Callimachean attitude. Thus, Horace reinvents the political identity of satire arguing for ethics of moderation and poetry of polish and restraint.  
In conclusion, we would say that Horace routinely criticizes those who talk or write too much. This is expressed as an aesthetic flaw of Lucilius who composed two hundred lines in an hour standing on one leg. Horace seems to be anxious about the effects of too much free speech and loose talk, and his emphasis on the need for discretion, especially in dealing with the great and the powerful. Instead of Lucilian's frank and venomous speech, Horace stresses silence. When he does talk, it is about the everyday trivialities of friends and acquaintances preferring silence over political issues. The Satires and Epistles 1 are mainly preoccupied with ethics. Horace’s satires are moral, social, and universal in all aspects. Horace's emphasis on moral issues are a part of a political message or a way of political engagement, it is undeniable that the issue of how to live well. 
****************
‘Metamorphoses’
1. What is the full name of Ovid?
Ans. Publius Ovidius Naso.
2. During which king did Ovid belong?
Ans. King Augustus
3. Name two famous contemporary of Ovid.
Ans. Virgil and Horace.
4. Mention two major works of Ovid in addition to Metamorphoses.
Ans. Ars Amatoria and Fasti
5. What does Metamorphoses mean?
Ans. Metamorphoses means transformation.
6. In which meter does Metamorphoses is written?
Ans. Dactylic hexameter.
7. Metamorphoses consists of ……………books.
Ans. 15 Books.
8. How many section are there in Metamorphoses?
Ans. Six sections,
First section- Prays to God for inspiration
Second Section- Creation of the World
Third Section- Gods interaction with mortal
Fourth Section- Realm of heroes and heroines
Fifth Section- Trojan War
Sixth Section- Comprises of Epilogue
9. How many lines are there in Metamorphoses?
Ans. 11,995
10. Who founded the city of Thebes?
Ans. Cadmus
11. Who is the father of Cadmus?
Ans. Agenor
12. Who is Europa?
Ans. Daughter of Agenor
13. Who is Apollo?
Ans. God of Sun
14. Who is Jupiter?
Ans. King of God and Goddess. Jupiter in Roman mythology, and Jues in Greek mythology.
15. Who asked Cadmus to establish a city?
Ans. God Apollo
16. Who did tell Cadmus to bury the teeth of the serpent?
Ans. Goddess Minerva.
17. On what condition will Agenor spare Cadmus from exile?
Ans. Finding Europa
18. What city is established on the land where Cadmus buries a serpent's teeth?
Ans. Thebes
19. When Semele dies, where is the unborn Bacchus brought to term?
Ans. Jupiter’s thigh
20. What gift does Jupiter give Tiresias to compensate for his loss of sight?
Ans. Foresight or fortune teller
21. What is the pastime of Minyas' three daughters?
Ans. Weaving and storytelling.
22. Who did abduct Europa?
Ans. Jupiter
23. In what form Jupiter abduct Europa?
Ans. Bull
24. Which animal did Apollo ask Cadmus to follow?
Ans. Cow
25. How many warriors left at last those who were came out from the teeth of the serpant?
Ans. Five
26. Who did kill the snake in Metamorphoses?
Ans. Cadmus
27. Who is Actacon?
Ans. Grandson of Cadmus.
28. Who did transformed Actacon into deer?
Ans. Goddess Diana
29. How Actacon was killed?
Ans. Diana transformed Actacon into deer, and the hunting dogs of Actacon killed him.
30. To what animal did Diana transform Actacon?
Ans. Deer
31. Who is Semele?
Ans. Daughter of Cadmus, and also the mother of God Bacchus.
32. Who is Juno?
Ans. Wife of Jupiter.
33. Who is called ‘God of Wine’?
Ans. Bacchus
34. In what form Juno appeared before Semele?
Ans. Old lady.
35. By whom Semele became pregnant?
Ans. Jupiter
36. In Greek mythology Juno is called as…………….
Ans. Hera
37. Which character of Metamorphoses has both male and female sex experiences?
Ans. Tiresias
38. Who cursed Tiresias to blind?
Ans. Juno
39. Who did give Tiresias the boon of fortune teller?
Ans. Jupiter
40.  What is Narcissism?
Ans. Attract to oneself.
41. What was the first prediction of Tiresias?
Ans. Tiresias gave his first prediction that Narcissus will remain alive till he would not see himself.
42. Who is Nemeses?
Ans. Goddess of revenge.
43. Whos called ‘God of River’?
Ans. Cephissum
44. Who is the  parents of Narcissus?
Ans. Cephissum and Liriope.
45. Where did Echo live?
Ans. In mount Cithaeron
46. Who did fall in love with Narcissus?
Ans. Echo
47. Whom did Bacchus transform into Dolphine?
Ans. Lydian soldiers.
48. Who is Acoetes?
Ans. Priest of Bacchus
49. Who did transform Lydian soldiers into Dolphines?
Ans. Bacchus
50. After death Narcissus was transformed into ……………
Ans. Narcissus flower
51. Why is Bacchus called twice born?
Ans. In his foetal stage Bacchus was ripped from the womb of his mother Semele. It may be looked upon as the first birth of Bacchus. He was placed then in the thigh of his father Jupiter. On completion of his foetal term Bacchus was born. And this is the second birth of Bacchus. 
52. How was Tiresias transformed into a woman?
Ans. Once upon a time a pair enormous snake was having a physical union in a forest. Tiresias gave them a blow from his staff. Thus he deliberately disturbed their union. It was a misdeed on the part of Tiresias. Therefore, as a punishment he was into a women. He remained in this shape for seven years. 
53. What did Phoebus/Apollo ask Cadmus to do after the latter followed the cow? What name did Phoebus ask  Cadmus to give to the city he founded/
Ans. Phoebus/Apollo asked Cadmus to follow the cow and follow its direction. He asked him to settle down to the place that the cow would indicate and found a city. He further insisted that the city should be named Thebes/Boetia. 
54. How was the Dragon / Serpent that  Cadmus met inside the cave?
Ans. The dragon/ serpent inside the cave had an appearance short of hideous. It had a golden chest, three sets of teeth and a forked tongue. Its appearance was asdeadly as its intention which was nothing short of murderous. 
55. What are the weapons that Cadmus had taken to fight the serpent/dragon?
Ans. Cadmus used a number of weapons to fight the dragon. He used a boulder to hit it, a javelin was thrown between its scale to cause intense pain. This was followed by gullet with which its jaws were held open, and finally a spear was used to pain its head to an oak tree, which fell without being able to bear its immense weight and thus Cadmus killed the dragon/serpent.
56. Name nymphs that prepared Diana for her bath.
Ans. Nephele, Hyale, Rhamis, Pdecas and Phiale are the names of the nymphs that prepared Diana for her bath.
57. Who is Semele? What made Juno angry with her?
Ans. Semele was Cadmus’s daughter who was impregnated by Jupiter in the form of a thunderbolt. Juno was angry because Semely ostensibly enamored by her beauty, centered into a liaison with Jupiter with the hope being united with him sexually and in getting son sired by the kings of gods. 
58. How does Juno disguise herself when she meets Semele?
Ans. Juno descended to Semele’s home behind the veil of a yellowish cloud and approached her in the form of a crone with whiten temple, wrinkles lining her skin, back bent with age, and tottering legs. She also assumed an old cracking voice. Everything was perfectly adopted to resemble the form of Beroe, Semele’s old Epidaurian nurse. 
59. How does Semele’s baby survive? Who reared him after Semele’s death?
Ans. The baby was torn away from her womband switched to Jupiter’s thigh. This was how he was saved. He was brought up by the nymphs of Nysa, who reared him in a private cave and fed him own milk.
60. What made Juno angry with Tiresias and what was her curse?
Ans. Once, a moment of quite repast, Jupiter jocularly commented to juno that woman enjoyed sex more than men. Juno disputed that. Tiresias was summoned to settle the dispute. Tiresias supported Jupiter and this enraged Juno. She cursed him to perpetual blindness, which Jupiter compensated by granting him the gift of clairvoyance.
61. Which city maintains the formal connection between all the stories of Book 3 in Metamorphoses?
Ans. Thebes
62. Who is Penthus?
Ans. King of Thebes, and grandson of Cadmus.
63. Name the mother and aunt of Pentheus.
Ans. Agave and Antonoe.
64. Who killed Pentheus and why?
Ans. Pentheus’s mother and aunt killed him. Pentheus asked the people of his country not to worship Bacchus, so Bacchus punished Pentheus with the help of mother and aunt.
65. Where did Pentheus’s mother and aunt worship Bacchus?
Ans. At Bacchus shrine at mount Cithaeron.
66. Whom Pentheus did not consider as God and asked his countrymen not to worship?
Ans. Bacchus, Pentheus asked his countrymen not to worship Bacchus. 
67. Name the kingdom where king Tereus ruled?
Ans. Trace
68. Pandion was the king of …………………..
Ans. Athens
69. Name the two daughters of Pandion.
Ans. Procne and Philomela
70. What birds did Procne and Philomela transform into?
And. Procne transformed into Swallow, Philomela into nightingale, and Tereus into Hooopoe.
71. Who is the goddess of furies?
Ans. Thrace
72. Name the son of Procne and Tereus. 
Ans. Itys
73. Who killed Itys and why?
Ans. Procne and Philomela killed Itys in  order to take revenge on Tereus.
74. Name the three daughters of king Minyas.
Ans. Leuconoe, Alcithoe, and Arsippe.
75. Name the kingdom where king Minyas ruled.
Ans. Orchomenus
76. Who did transform Minyas’s daughters into bats and why?
Ans. Bacchus, because they did not worship Bacchus.
77. Mention  the setting of the story ‘Pyramus and Thisbe.
Ans. Babylon
78. Who is the father of Pentheus?
Ans. Echion
79. Which is the principal city of Boeotia kingdom?
Ans. Thebes
80. Where do Pyramus and Thisbe live?
Ans. Babylon
81.  Name the place where Pyramus and Thisbe promised to meet. 
Ans. At a mulberry tree near the tomb of Ninus.
82. Who is the first king of Athens?
Ans. Cecrops
83. Stygian is a …………. in Metamorphoses.
Ans. River
84. What is the problem that Pyramus and Thisbe face from their families? 
Ans. Their families forbid them to be together or see each other.
85. What is the solution Pyramus and Thisbe came up with to solve their problem? 
Ans. They decide to meet at night outside the walls of the city so they can be together.
86. What three objects are located in the area Pyramus and Thisbe decide to meet?
Ans.  The three objects that are located in the area where they decide to meet are a tree, a stream, and a cemetery.
87. What did Thisbe see when she was waiting under the tree for Pyramus? 
Ans. Thisbe saw a lioness.
88. What is the name of the item Thisbe dropped on the ground? 
Ans. Thisbe drops her veil as she runs from the lioness.
89. What action does Pyramus do when he thinks Thisbe is dead? 
Ans. Pyramus falls on his sword and dies when he thinks Thisbe is dead.
90. What continues happen even to today to the white fruit of the mulberry tree as a result of the lovers’ tragedy? 
Ans. The white fruit of the mulberry tree turns a dark purple color when ripe.
91. How did mulberry fruit become red?
Ans. When Pyramus and Thisbe committed suicide under the mulberry tree, their blood spurted all over the barriers and sank to the roots. This is why the barriers which were white before, now are red with blood of the lovers.
92. Where have the ashes Pyramus and Thisbe been kept?
Ans. The ashes of Pyramus and Thisbe were kept in a single urn by their parents.
93. At what time Pyramus Thisbe plan to meet?
Ans. At night.
94. What animal sparks the tragedy of Pyramus and Thisbe?
Ans. Lioness 
95. What is the problem that Pyramus and Thisbe face from their families?
Ans. Their families forbid them to be together or see each other.
96. Who cut the tongue of Philomela and why? How does Philomela inform her sister about the crime?
Ans. In order to hide his guilt, Tereus cut out Philomela's tongue. But she revealed the crime to her sister by working the details in embroidery.
97. Who was transformed into a nightingale in Metamorphoses?
Ans. Philomela.

98.  Discuss the theme of transformation in Ovid’s poem ‘Metamorphoses’.
Ans-	The major theme of the Metamorphoses, as the title suggests is metamorphosis, or change oe transformation. Throughout the fifteen books making up the Metamorphoses, the idea of change is pervasive. Gods are continually transforming their own selves and shapes, as well as the shapes and beings of humans. The changes are of many kinds: from human to animal, animal to human, thing to human, human to thing. Some changes are reversed: human to animal to human. Sometimes the transformations are partial, and physical features and personal qualities of the earlier being are preserved in mutated form. The radical change may be of a physical or psychological nature. Transformations from one shape or form into another are the central theme in Ovid's Metamorphoses. The popularity and timelessness of this work stems from the manner of storytelling. Ovid takes stories relevant to his culture and time period, and weaves them together into one work with a connecting theme of transformation throughout. The thread of humor that runs through Metamorphoses is consistent with the satire and commentary of the work. The theme is presented in the opening lines of Metamorphoses, where the poet invokes the gods, who are responsible for the changes, to look favorably on his efforts to compose.
As its title suggests, Metamorphoses is an exploration of transformations of all kinds, from the pedestrian and obvious to the literary and oblique. Some of the metamorphoses are straightforwardly literal: Diana turns Actaeon into a deer, for example, or Juno changes Callisto into a bear. Others are more metaphorical and subtle. Many metamorphoses clarify and highlight an essential quality of the transformed person. When Jupiter turns Lycaon into a wolf, he is responding to Lycaon’s bloodthirsty, wolfish character. Other metamorphoses are still subtler. Pentheus’s transformation, for example, is figurative. His mother and aunt hunt him down not because he is actually an animal but because they perceive him as one. The worship of Bacchus morphs the women’s mindsets, rather than Pentheus’s body. Ovid suggests that subtle or figurative transformations can be just as dangerous as literal ones. Pentheus may not have transformed, but he is torn to shreds nonetheless.
As we read the stories of Metamorphoses we find almost the stories bear the theme of transformation. In Book 6, we see Philomela transforms into nightingale, Procne transforms into shallow, while Tereus transforms into hoopoe. In the Book 3 we see serpenr’s teeth becomes warrior, Actacon transforms into deer, Tiresias into female and then again into male, then Lydian soldiers transform into dolphin, Narcissus transforms into Narcissus flower. Again in Book 4 we see white  mulberry fruit become deep purple due blood of the lovers. In Book 4, we see the three daughters of Minyas transformed into bats.
               In the story of Daphne and Apollo, the chief agent of transformation is love, represented by Venus and her youthful and mischievous son, Cupid. When the god Apollo brags to Cupid of his great might exemplified by his defeat of the python, Cupid humbles him by reducing the great god to a shameless lover with his gold-tipped arrow of love. A transformation of sorts takes place when the Cupid's arrow strikes Apollo. Apollo transforms from a bragging God who claims superiority over Cupid to a man possessed by desire. Despite his powers of strength and domination, the God of War is humbled by Love. A lesson is being taught to Apollo by Cupid. A weakness is spotlighted and exposed, and the role of Apollo is almost completely reversed. He is transformed from a figurehead of power to a crazed lover with no power over his love.
                Just after shooting Apollo, Cupid strikes Daphne with a blunt, lead-tipped arrow intended to put love to flight. The first transformation of Daphne occurs at this point. Not by her own choice but brought upon by the arrow, Daphne no longer is interested by the prospect of love. Although no physical changes take place, the character is obviously different than previous to being struck. At this point, Daphne and Apollo have both been transformed into a laurel and tree subsequently. The power of change is the central issue in each story and in all the stories combined. Change as a vehicle of escape, punishment, or any means to an end is apparent in virtually every story in the book.
The transformations in Metamorphoses often follow from the pursuits or the effects spurred on by love. The power of love to metamorphoses can be as quotidian as pregnancy women's shapes and roles change as a result of being impregnated, a common result of a love relationship and as fantastic as bestial transformation. Jove takes on the shape of a bull, in his rape of Europa, in order to fulfill his desire. Apollo changes into his beloved's sister in order to access her. Moreover, those pursued by love-mad gods also transform themselves in an effort to escape unwanted attentions; perhaps the most famous of these transformations is the metamorphosis of Daphne into a laurel tree when Apollo pursues her. Love creates changes in lover and loved alike. Indeed, nearly everything in the story is in a process of changing. Chaos is transformed into the universe, rivers and springs are created from nothing, islands break off from the land, people change into plants and animals, gods change their shape, people are transformed by love and by hate. Yet, so often these transformations seem tangential, irrelevant to the main point, or included merely for comic effect.
Many of the stories that do not contain specific elements of transformation are taken from Roman history, and thus fit into the idea of the transformation of Rome and the Roman people. The constant shifting between the large and the small view forces to transform one's focus. Ultimately, the inclusion of Pythagoras's philosophical views at the end of the poem provides the best explication of the meaning of transformation in the poem. Pythagoras tells his students that everything is constantly changing. Elements change into other elements. Land masses are created and destroyed. Power shifts between cities and peoples. Once you start to look for change, it is impossible to see anything else indeed; change rather than constancy comes to define existence itself.
Thus, we see the different transformation in the poem Metamorphoses. In Book 3, we see Cadmus and his wife transformed into serpent. In Book also the fishermen transformed into dolphin. In Book 4, we see the three daughters of Minyas transformed into bats. Again, in Book 6, we see Philomela and Procne transformed into small birds and King Tereus transformed into hunting bird. We also find the transformation of Arachne into spider in the poem. Finally, it will be no wrong to consider Metamorphoses as the Encyclopedia of transformation. 
99. Discuss the themes in Ovid’s poem ‘Metamorphoses’.
Ans- 
Transformation
Metamorphoses is a series of myths in which gods and mortals transform, or change their bodies to become something else. The gods often make themselves look like humans so they can visit Earth and interact incognito with people. Jupiter, for example, takes on any number of disguises, such as turning himself into a bull, to pursue mortal women. The gods are also responsible for the many amazing transformations humans undergo in the poem, as they turn mortals into trees, birds, animals, stars, streams, and even statues. These transformations occur for a variety of reasons: to punish; to reward; to comfort; or to keep from harm. The transformations sometimes occur at the request of the mortals themselves, such as Daphne, who begs to be transformed to escape being caught by the god Apollo. As he embraces her she turns into a tree on the spot. Ovid's poem represents a changeable world. Emotions such as love, lust, grief, and anger may arise suddenly and powerfully. Those emotions then influence the course of events by sparking the transformations of characters' bodies into something new and strange, as external changes reflect internal ones. Major events such as the Trojan War or the founding of Rome also function to cause change, creating upheavals that rearrange the political landscape. Metamorphoses jumps across time and space, from the world of the mortals on Earth to the home of the gods on Mount Olympus to the world in which Ovid himself lived. It moves from the creation of the universe to Augustus's reign as the first Roman emperor. The poem itself is always changing, too, as it moves from one myth to another and another, until the stories blend together. He explains that the only constant thing in life is change; it defines what it means to be alive.
As we read the stories of Metamorphoses we find almost the stories bear the theme of transformation. In Book 6, we see Philomela transforms into nightingale, Procne transforms into shallow, while Tereus transforms into hoopoe. In the Book 3 we see serpenr’s teeth becomes warrior, Actacon transforms into deer, Tiresias into female and then again into male, then Lydian soldiers transform into dolphin, Narcissus transforms into Narcissus flower. Again in Book 4 we see white mulberry fruit become deep purple due blood of the lovers. In Book 4, we see the three daughters of Minyas transformed into bats. We also find the transformation of Arachne into spider in the poem. Finally, it will be no wrong to consider Metamorphoses as the Encyclopedia of transformation.  

Power and Revenge
Power and revenge are inseparable in Metamorphoses. While the division of power is clear, with fate ruling everyone and the gods ruling humans, power struggles constantly erupt and spawn the majority of myths. Such struggles exist between mortals, between gods, and between mortals and gods, and anything can spark them. Some are about love and sex. Juno and Jupiter constantly fight over his infidelities and the children they produce. Mortal women are always on the run from gods who want to sexually overpower them. Other power struggles are about who is the better artist or the better warrior. The number of military conflicts and brawls that spring up across the poemshow how ever-present the struggle for control and dominance can be. For example, Venus ensures that Hades falls in love with Proserpine, whom he abducts so that Venus can gain more power in the underworld. In doing so Venus unwittingly sets off another power struggle, one of the most intense in the poem, between Hades and Ceres, Prosperine's mother. Whatever the cause, power is the defining undercurrent of many of the poem's transformations. Mortals are transformed so the gods can reassert their dominance, particularly if they feel disrespected. Mortals are also transformed so they can escape being dominated by someone else. Revenge is a response to a loss of power. By doing something terrible to another person, the person who gets revenge feels they have restored the balance of power. Beyond that the avenger may want the person or god who wronged them to feel even more pain than they originally caused, as revenge shades quickly into sadism, or taking pleasure in another's pain. In this sense revenge may not always be just in Metamorphoses, but it is remarkably effective. The gods are wrathful and quick to show vengeance for any perceived wrongdoing, whether it is legitimate or not, and this is a universe in which gods can turn mortals to stone or into an animal in an instant. The revenge gods take against mortals is typically a way to demonstrate their ultimate power at the mortal's expense. Apollo gives King Midas donkey ears after Midas argues that Apollo should not have won a music contest in one of the poem's more humorous transformations. Juno takes out her fury on anyone who has sex with Jupiter, even if he raped them. The list of his conquests is long, and Juno's punishments are some of the most extreme in the poem and often center on mothers and children. The gods also fight with each other for power. Venus takes revenge on Apollo for revealing her affair with Mars by making him fall in love with a woman whose father kills her after Apollo rapes her.
Fate and Free Will
In Metamorphoses the actions of the gods often define the lives of mortals, who are powerless to stop them, bringing up the question of whether mortals have any free will at all. Yet prophets abound, which suggests there is a larger force at work, which decides the outcome of any given circumstance in advance: fate. Jupiter admits to the other gods at one point that fate is the one thing even the gods, with all their superpowers, cannot change. Prophecies, which predict events to come, are always right in Metamorphoses because fate preordains events. Ocyrhoe's prediction that Apollo's son Aesculapius will become "healer of the entire world" in Book 2 comes to fruition in Book 15, when he saves Rome from a deadly plague. Tiresias also accurately predicts the demise of Pentheus and Narcissus. Just because fate is so important doesn't mean that people and gods don't assert themselves as if they have free will. The gods often act on instinct to demonstrate their power, as if it were theirs to control. Mortals do the same as they fight, love, and sometimes defy the gods, with gusto. There is simply too much vitality in Metamorphoses for it to feel like a world in which everything has been decided in advance. The idea of free will may be folly in a universe ruled by fate, but even if the gods and men are simply deluding themselves that they act on their own behalf, it is an exciting world.
Hubris
Although the gods themselves demonstrate hubris on occasion, such as Juno's often vicious revenge plots, they are quick to punish any mortal who shows too much pride. Many of the myths in Metamorphoses depict the hubris of mortals in some way, and their arrogance usually leads to disaster for them. The gods are particularly sensitive to those mortals who consider themselves equal or superior to them in some way. Both Arachne and Niobe, for example, face brutal punishments because they think they can compete with the gods and prove their superiority. They pay a heavy price: Minerva reduces Arachne to a spider, and the gods murder all 14 of Niobe's children. Through these and other myths in Metamorphoses Ovid reveals the prickly sensitivity of the gods about the importance of their own power, as well as the risk for humans who aspire to the divine.
Art
Ovid uses the motif of art to comment on its vital importance to the expression of the emotions and stories of the characters in Metamorphoses, and of the variety of relationships humans can have to art, from the dangerous to the sublime. Art also creates wonder and delight: Orpheus, a gifted musician and poet, for example, is such a wonderful artist that he charms animals, trees, and stones. The many transformations in the poem can also be seen as works of art, as humans and gods take on new and often startling forms. Art itself involves taking one kind of material and turning it into something else. In this way the motif of art in the poem acts as a reminder to the reader that Metamorphoses itself is a powerful work of art about the importance of art.
Violence
Violence permeates Metamorphoses, from the flood the gods send to wipe out humanity in Book 1 to the aftereffects of the decade-long Trojan War later in the poem. Characters in the myths appear accustomed to inhabiting an ever-changing world in which they must be prepared for violence to strike at any time. From rape to murder, both gods and mortals act with violence toward each other. At times Metamorphoses feels like a catalogue of sexual assaults, with gods and men raping mortal women in story after story. And the body count in the poem often feels endless, with its many stories of vengeful gods and warring humans. Often violence is linked to the theme of power and revenge. The gods are quick to anger and often take violent vengeance against mortals. This may affect not only the target of their rage also but innocent bystanders. Some of these acts of vengeance are so violent they raise the question of whether they are out of proportion to the crime, such as the death of children who are simply guilty of being the offspring of the god's target. While the gods are the most mercurial in their tendency toward violence, some of the most grotesquely violent acts are committed by mortals, such as the sisters Philomela and Procne, who feed Procne's husband, Tereus, his son after he rapes Philomela and cuts out her tongue.
Loyalty and Betrayal
Loyalty was a one of the most important characteristics of good character in Ovid's age. Cities needed to be able to rely on one another in times of war, for without networks of friendly cities, no one would ever have been at peace. Consequently, betrayal was one of the most harshly punished of Roman crimes. When Scylla betrays her father King Nissus, King Minos will have nothing to do with her. She is completely unworthy of love, because of the degrading action she committed. Even love, which can explain so much bad behavior, is not a justification for betraying your family and your country. Similarly, Medea casts herself in the role of the villain when she betrays her father and helps Jason get the Golden Fleece. Ovid intends the reader to consider Medea to be a corrupt person; her eventual tragic fate follows from this initial betrayal of her home.
Punishment and Reward
Although the gods of Ovid’s Metamorphoses are a violent, capricious bunch, the punishments they mete out are not entirely random. In general, the gods penalize wickedness and reward piety. Ovid sets the tone in Book I, in which the gods punish Lycaon, an impious man who tries to kill Jupiter in his sleep, and reward Deucalion and Pyrrha, two models of piety. Later, Bacchus punishes the daughters of Minyas and Pentheus for refusing to worship him, Minerva punishes Arachne for her unyielding heart, and Latona punishes Niobe for her boasting. Jupiter rewards Baucis and Philemon for their generous hospitality. Even when the gods are not involved, punishment usually falls on the wicked, and rewards on the pious. Tereus is paid back for raping his wife’s sister and cutting out her tongue when he unwittingly eats his own son and is transformed into a bird. And Iphis’s piety is rewarded when she is changed into a young man so that she might marry Ianthe, a Greek maiden.

100. Discuss the theme of revenge in Ovid’s poem ‘Metamorphoses’
Ans- 
Revenge is a recurring theme in the book Metamorphoses. It is usually the cause of whatever transformation the stories are explaining. The gods are always avenging themselves and changing mortals into animals or plants so that they can prove their own superiority.

             The first instance of a revenge transformation is when Jove turns Lycaon into a wolf. Lycaon met Jove in a mortal form but didn't believe that he was actually a god. Lycaon tried to kill Jove while he was sleeping. After that he boiled human flesh and tried to feed it to Jove. This is the reason for Jove's revenge and Lycaon's transformation.

              Io was a young girl who Jove raped, and Juno had suspected this. Jove turned Io into a cow in the hope that Juno would not find out about the rape. Despite this transformation, Juno still thought that the cow was a girl. She asked Jove if she could have the cow, and he agreed, believing it would allay Juno's suspicions. Juno gave Io to Argus, to watch, because she was still skeptical of the cow's true identity. Because Argus protected Io, Jove could not get back to her. He sent Mercury to kill Argus. The murder of Argus convinced Juno that the cow was really Io. The jealous Juno drove Io mad. Io, in return, prayed to Jove to be turned back into a nymph. Finally Juno was satisfied with torturing Io and allowed the nymph to assume her true form.Another example of revenge is when Mercury stole Apollo's cattle. The only person who saw the crime was a man named Battus. Mercury bribed the man with one of the cows so that he would not reveal what he knew. Mercury then tested Battus' word by changing his form and voice

Power and revenge are inseparable in Metamorphoses. While the division of power is clear, with fate ruling everyone and the gods ruling humans, power struggles constantly erupt and spawn the majority of myths. Such struggles exist between mortals, between gods, and between mortals and gods, and anything can spark them. Some are about love and sex. Juno and Jupiter constantly fight over his infidelities and the children they produce. Mortal women are always on the run from gods who want to sexually overpower them. Other power struggles are about who is the better artist or the better warrior. The number of military conflicts and brawls that spring up across the poem shows how ever-present the struggle for control and dominance can be. For example, Venus ensures that Hades falls in love with Proserpine, whom he abducts so that Venus can gain more power in the underworld. In doing so Venus unwittingly sets off another power struggle, one of the most intense in the poem, between Hades and Ceres, Prosperine's mother. Whatever the cause, power is the defining undercurrent of many of the poem's transformations. Mortals are transformed so the gods can reassert their dominance, particularly if they feel disrespected. Mortals are also transformed so they can escape being dominated by someone else.

Revenge is a response to a loss of power. By doing something terrible to another person, the person who gets revenge feels they have restored the balance of power. Beyond that the avenger may want the person or god who wronged them to feel even more pain than they originally caused, as revenge shades quickly into sadism, or taking pleasure in another's pain. In this sense revenge may not always be just in Metamorphoses, but it is remarkably effective. The gods are wrathful and quick to show vengeance for any perceived wrongdoing, whether it is legitimate or not, and this is a universe in which gods can turn mortals to stone or into an animal in an instant. The revenge gods take against mortals is typically a way to demonstrate their ultimate power at the mortal's expense. Apollo gives King Midas donkey ears after Midas argues that Apollo should not have won a music contest in one of the poem's more humorous transformations. Juno takes out her fury on anyone who has sex with Jupiter, even if he raped them. The list of his conquests is long, and Juno's punishments are some of the most extreme in the poem and often center on mothers and children. The gods also fight with each other for power. Venus takes revenge on Apollo for revealing her affair with Mars by making him fall in love with a woman whose father kills her after Apollo rapes her.
************
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Metamorphoses Book 3: Semele and The Birth of Bacchus (Summery)
Cadmus' family was not finished with their grief yet because his daughter, Semele was Jove's lover and had conceived his child. Juno was jealous and decided to punish the proud girl by tricking her. Juno disguised herself as Semele's nurse. She convinced the girl that the only way to know if it was Jove himself who came to her and was the father of her child was to ask him to appear to her in all his glory as a god, the way that he appeared to Juno when they were making love. Semele agreed with the plan and then asked Jove for an unnamed favor to prove his love. He vowed on the river Styx to give her anything she wanted, and when she made her request, he could do nothing but fulfill it despite its fateful consequences. So Jove called upon the thunder and lightning that were in his command and came to Semele in all his divine power, but her mortal frame was destroyed by his powerful divinity and she died. Jove took the partly formed child from her womb and sewed it into his thigh until it came to term. That is how Bacchus was born. Jove gave the baby to Semele's sister to be raised, and she gave him to the nymphs of Nysa after she had nursed him during his infancy.
Metamorphoses Book 3: Pentheus and Bacchus (Summery)
Pentheus was a skeptical man who doubted Tiresias' prophecies, so when the blind man foretold that Pentheus would disrespect the power of Bacchus as a god and be ripped apart by the hands of his own mother and sisters for his faithlessness, Pentheus didn't believe him.
The skeptical man was angry at the way the citizens of Thebes rushed around in drunken frenzies in their worship of Bacchus. He set out to prove that Bacchus was not a real god, so he sent his men out to capture the imposter. When they returned, they had only a follower of the cult, and before Pentheus sentenced him to death, he asked him who he was and where he was from.
The man was Acoetes, a helmsman aboard the ship that tried to kidnap Bacchus. Acoetes was the only man among the crew who believed that Bacchus was a god and refused to take part in the kidnapping. When Bacchus turned the rest of the crew to dolphins, he spared Acoetes. The man then became Bacchus' follower.
Pentheus didn't believe the story, and so he sent the man to prison to be punished. While the instruments of torture were being prepared, Acoetes' cell was magically opened and his chains unlocked. Furious, Pentheus set out into the woods himself to find and capture the false god. When he stepped into a clearing, members of the Bacchus cult, including his own mother and sisters attacked him. Bacchus had infected them with madness that made Pentheus appear a boar to them, and though the man called out for help, he received no mercy at the hands of the worshippers.
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Metamorphoses Book 4: Pyramus and Thisbe (Summary)
	
Pyramus and Thisbe lived in Babylonia and from the time they were young, were neighbors. They played together daily as children and fell in love as they grew older. Although neighbors, their families were hostile to one another so the love between Pyramus and Thisbe remained a secret. They had a special meeting place at a wall between their houses. This particular wall bore a scar. A large crack marred its smooth surface as a result of an earthquake long ago. Pyramus and Thisbe communicated through this crack when it was risky to see one another. One particularly magnificent day, they arrived at their usual meeting place. The beauty of the day made them lament their situation all the more. They cried as they watched two hummingbirds fly over the wall together. Suddenly they came to the decision that they would not be stopped from being together any longer. They decided to meet that night outside the city gates under a mulberry tree filled white fruit. This particular tree grew near a stream next to the local cemetery. Thisbe, hidden by a veil, arrived at the appointed spot first and waited patiently for Pyramus to come. All of a sudden, a lioness fresh from a kill, her jaws covered in blood, slunk out of the brush to satisfy her thirst at the stream. Thisbe, frightened by this disturbance, ran to a nearby cave. In her haste, she dropped her veil and the lioness grabbed it and shredded it with her bloody jaws. Meanwhile, Pyramus had arrived at the meeting place. As he approached the tree he could not help but notice the large paw prints of the lioness. His heart beat faster. As he approached the stream, his fears were confirmed upon seeing Thisbe’s veil torn and bloodstained. Unable to find Thisbe and fearing that she was dead, Pyramus was unable to contain his sorrow. He drew his sword and plunged it deeply into his side. As he removed the sword from his side, blood sprayed the white fruit on the tree, turning it a dark purple color. Meanwhile, Thisbe, recovered from her fright, came back to the meeting place by the stream. There she saw Pyramus’ body lying in a crumpled heap on the ground. Racked with uncontrollable agony, she took his sword and threw her body onto it. With her dying breath, she pleaded with the gods that their bodies be buried in a single tomb and that the tree in the special meeting place would always bear fruit in the color of a dark and mournful color in memory of their unrequited love. To this day, the berries of the mulberry tree always turn dark purple in color when they are ripe.
Metamorphoses Book 6: Philomela
Minerva approaches Arachne, her rival in the art of weaving. Disguised as an old woman, Minerva advises Arachne to ask Minerva for forgiveness. When Arachne will not comply, Minerva drops the disguise and upbraids Arachne. They compete. Minerva fashions a portrait that glorifies the gods in general and herself in particular. Her tapestry depicts the Olympian gods, her victory over Neptune, and four scenes of the gods conquering humans and turning them into animals. Arachne creates a flawless portrait of gods raping and deceiving humans. Minerva is so enraged by Arachne’s skill that she begins to beat her. Unable to endure such treatment, Arachne hangs herself, and Minerva transforms her into a spider.
When they hear of Arachne’s fate, people know they should revere the gods. However, a woman named Niobe does not feel inferior to the gods. She has a great husband, Amphion, a distinguished lineage, a large kingdom, and many children. Tiresias’s daughter, Manto, tells Niobe to worship the goddess Latona and her two children, Apollo and Diana. Niobe ignores the advice and mocks her people for listening to Manto. She even wonders why people do not worship her. Latona is outraged. With her children, she causes disaster after disaster to strike Niobe’s family. Seven of Niobe’s sons and seven of her daughters are killed, she turns into tears, and fear of Latona spreads.
Tereus, the tyrant from Thrace, enters the narrative. He liberates Athens from barbarians and marries Procne, the daughter of the king of Athens, Pandion. The marriage is ill-fated. Juno, Hymenaeus, and the Graces do not attend the wedding. After five years of marriage, Procne asks Tereus for permission to see her sister, Philomela. Tereus sets sail for Athens to fetch Philomela. As soon as he sees Philomela, lust grips him. Back in Thrace, he repeatedly rapes her and hacks off her tongue to prohibit her from speaking. Philomela weaves a portrait of Tereus’s crime onto cloth and sends it to Procne. To get revenge, Procne slays Itys, her only child with Tereus, and serves him to Tereus as a meal. Procne and Philomela tell Tereus that he has eaten his son, and Tereus goes mad. He wants to kill the sisters, but they escape by turning into birds. Tereus, too, becomes a hunting bird.

Metamorphoses  Book 3 
 Summary

As soon as Europa ceases to fear him, Jupiter sheds his bull disguise. Meanwhile Europa's father sends her brother, Cadmus, to find her, but threatens him with exile if he fails. As a result, Cadmus rejects his father and his homeland. Instead he goes to Apollo's oracle, which tells him that a cow will guide him to a place where Cadmus should create a new city. Soon Cadmus finds a cow, who leads him to an ancient forest. Cadmus decides to build the city there.
When Cadmus's men go to collect water, they are attacked by a giant serpent who kills them all. Cadmus finds their bodies and attempts in vain to kill the serpent, although he wounds it and traps it against a tree. He hears a voice proclaim that he, too, will become a snake one day. Suddenly Minerva descends from the sky and instructs him to plough the soil and plant the serpent's teeth, "from which a future people should arise." Cadmus follows her instructions, and soon an army of men emerges from the ground. They battle each other until only five men remain, who strike a truce. With these friends Cadmus founds the city of Thebes, marries, and creates a dynasty.
Years later Cadmus's grandson, Actaeon, is hunting in the forest with friends. Actaeon wanders off and stumbles upon a forbidden sight: the goddess Diana being bathed by her nymphs in a sacred grove. Diana is furious and turns Actaeon into a stag. Suddenly his own hunting hounds attack him, and Actaeon dies.
Jupiter upsets Juno once again with the news that yet another woman, Semele, is pregnant by him. She vows revenge. Juno visits Semele's home disguised as her nurse, Beroe, and manipulates Semele into asking Jupiter to prove his love by embracing her during sex as he does Juno. When Jove fulfills her request, his divine power kills Semele. Jupiter snatches the baby out of her womb and sews it into his own thigh. The child born is Bacchus, who is nursed by Ino, his mother's sister, and brought up by nymphs.
Jupiter and Juno discuss whether men or women receive more pleasure from sex. They ask Tiresias if he knows the answer, since he was once transformed from a male to a female, then back again after seven years. Tiresias takes Jupiter's side in the matter and says that men enjoy sex more. Angered, Juno curses Tiresias with blindness, but to compensate Jupiter gives him the power to see into the future.
Tiresias's reputation as a prophet grows. A water nymph, Liriope, comes to ask him about the future of her son, Narcissus. Tiresias replies that her son will live a long life if "he shall himself not know." Narcissus grows into a handsome but conceited young man. Echo is a nymph who can only echo what others say. Attracted to Narcissus, she follows him but cannot speak to him. Finally she uses her echo to trick him into coming to her, but he shuns her. Narcissus mocks Echo, as he has mocked many others who desire him. A previous victim of Narcissus's ridicule prays to the gods for justice: "So may he love—and never win his love!" The gods grant this wish. Narcissus lies down to drink from a pool. Without realizing it he falls in love with his own reflection in the water. He becomes obsessed with his reflection. Narcissus soon realizes that he is in love with himself. Overcome with grief, he dies. In place of his body a flower grows. The narcissus flower still exists, and one of its varieties is known as the daffodil.
Pentheus, the king of Thebes, scorns Tiresias and the gods, especially the new god, Bacchus. Tiresias prophesizes that Pentheus must honor Bacchus or he will be ripped limb from limb. Soon Bacchus arrives in Thebes and is greeted by his reveling worshippers. Pentheus continues to insult the god. Pentheus's men bring him a man they seized named Acoetes, a sailor. While at sea he and his fellow sailors find a young boy who Acoetes is convinced is a god. The other sailors try to kidnap the boy, but Acoetes stops them. The boy turns out to be Bacchus. Acoetes protects Bacchus from further harm by the crew, and Bacchus turns them into dolphins. Only Acoetes remains and sails Bacchus to Naxos, where he joins his cult. Pentheus dismisses Acoetes's story and instructs his men to torture and kill him. They chain Acoetes in a cell, but the door flies open and his chains fall off. At the celebration for Bacchus, Pentheus is mistaken for a boar by his own mother and his aunt, Autonoe. They rip him limb from limb as a victory sacrifice to the god, fulfilling Tiresias's prophecy.





