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THE BOOK OF VANCI
(CILAPPATIKARAM)
									BY- ILANKO ATIKAL

1. Who is the writer of the poem ‘Cilappatikaram’?
Ans-  IlankoAtikal
2. IlankoAtikal was the younger brother of which king?
Ans- Younger brother of Chera king Cenkuttuvam.
3. What did astrologer predict on IlankoAtikal?
Ans- An astrologer predicted that one day IlankoAtikal would become the ruler of the land and would remain in the hearts of the people for a long time.
4. What did IlankoAtikal do on hearing the prediction?
Ans- In order to make the prediction null and void IlankoAtikal chose to become a monk.
5. Who is the translator of the poem ‘Cilappatikaram’?
Ans- Pajagopal Parthasarathy.
6. Name the famous book of poetry of Rajagopal Parthasarathy.
Ans- Rough Passage
7. Which the three dynasties are as mentioned in the poem ‘Cilappatikaram’?
Ans- i) The Cholas Dynasty,ii) The Pandyas Dynasty, &iii) The Cheras Dynasty 
8. Name major five epics in Tamil Literature.
Ans-    a) Cilappatikaram,  by-   IlankoAtikal
		b) Manimekalai,  by- ChittalaiChithanar
		c) Jeevakacintamani,  by-  Jain Tiruttakkatevar
		d) Valayapathi,  by-  An unknown Jain Ascetic
	            e) Kundalakesi,  by-  Nathakuthanaar
     9.  When did the epic poem ‘Cilappatikaram’ was composed?
	Ans- Exact date of composition is unknown, suggested time 2 to 12 century AD.
9. How many books are there in ‘Cilappatikaram’?
Ans- ‘Cilappatikaram’ contains three books- 
i. The Book of Puhar, contains 10 Cantos, 
ii. The Book of Madurai, contains 13 Cantos,
iii. The Book of Vanci, cotain 7 Cantos,
10. Who is Kovalan?
Ans- Son of Masattuvan, a wealthy merchant in Puhar.
11. Who  isKannagi?
Ans- Wife of Kovalan.
12. How many lines are there in ‘Cilappatikaram’?
Ans- 5270 lines.
13. Who is Madhavi?
Ans- Madhavi was a beautiful court dancer.
14. Who is the mother of Madhavi?
Ans- Chitravathi.
15. In which city does the poem ‘Cilappatikaram’ begin?
Ans- In the city of Puhar, capital of  Chola kingdom.
16. Who is known as ‘God of love’?
Ans- Lord Indra.
17. Which musical instrument is given to Kovalan by Madhavi to sing song?
Ans- Lute
18. Which jewelry does Kannagi offer Kovalan any why? 
Ans- Kannagi offers Kvalan her anklet to sell for starting a new business.
19. To which city did Kovalan and Kannagi decide to go and from which city?
Ans- Kovalan and Kannagi decided to go to the city of Madurai from the city of Puhar.
20. Who did join Kovalan and Kannagi on their way to Madurai?
Ans- A Jain nun, Kauvanti.
21. Which river did Kovalan and Kannagi cross on their to Madurai?
Ans- Vaiyai river.
22. Who is Manimekalai?
Ans- Daugher of Madhavi and Kovalan.
23. Who is Matari?
Ans- Matari was cowherd. Kovalan and Kannagi stayed in her hut before entering in the city of Madurai.
24. Why did Kovalan go to the goldsmith?
Ans- Kovalan went to the goldsmith to ask him the estimate value of the anklet.
25. Why did goldsmith to the king?
Ans- Goldsmith had a secret, he had stolen one of queen’s anklet and he sought an opportunity to bury his secret forever. So, he went to the king to inform him that he had caught the thief.
26. What did the king order his guards?
Ans- King gave order his guards to go and recover the anklet and kill the thief. 
27. Before which Lord did Kannagi make a round dance?
Ans- Lord  Krishna.
28. By whom did Kannagi get the news of Kovalan’s murder? 
Ans- By an stranger.
29. Name the king who ordered his guard to kill Kovalan.
Ans- King Neduncheliyan.
30. How did Kannagi prove her husband’s innocence?
Ans- Kannagi proved her husband’s innocence by breaking her anklet that filled with rubies, while queen’s anklet filled with pearls.
31. What does happen when king comes to know about Kovlan’s innocence? 
Ans- King realizes and dies in guilt, queen also dies.
32. Why does the city of Madurai burn into ashes?
Ans- The city of Madurai is burnt into ashes due to curse of Kannagi.
33. Who did burn the city of Madurai?
Ans- Lord Agni appeared in disguise of a Brahmin and told Kannagi that he was supposed to burn the city.
34. Whom did Kannagi ask Lord Agni not to burn?
Ans- Kannagi asked Lord Agni to spare – good men, chest women,  cows and cattle, old man and children, and Brahmin.
35. What was the name of Kovalan in his former birth?
Ans- Bharata, who served Basu King, killed an innocent merchant (Cankaman), and the wife of the merchant cursed him.
36. Why did the goddess of Madurai appear before Kannagi?
Ans- The goddess of Madurai appeared before Kannagi to console her, and told her the story of Kovalan’s former birth. She also informed her that after fourteen days Kannagi would ascend to heaven and join her husband there.
37. Vanci is the capital city of which kingdom?
Ans- Cheras kingdom
38. What is the present name Cheras kingdom?
Ans- Kerala
39. What is the myth of the name of Vanci?
Ans- The name of Vanci is actually the name of flowering plants. Its flowers are used to make garlands which the soldiers wear in their necks while advancing in battle to acquire enemy territory. Vanci also means the box used in temples to store valuable offerings by devotees. It could also mean constant war or a territory which is under Vanci.
40. What does the word Vanci mean in Malayalam?
Ans- Wooden boat.
41. Into which goddess did Kannagi transform?
Ans- Goddes of Pattini
42. Who is regarded even today as an epitome of Tamil womanhood and chastity?
Ans- Kannagi
43. Why Kovalan was accused to be a thief?
Ans- Kovalan went to the court goldsmith to sell an anklet of Kannagi to start anew business. The queen of Madurai had a similar anklet which was stolen by court goldsmith. When Kovalan went to the goldsmith he falsely accused Kovalanof  being a thief.
44. Who is the actual thief of the queen’s anklet?
Ans- Court’s goldsmith.
45. What did Cenkuttavan, the Chera king do after hearing the story of Kannagi?
Ans- Cenkuttavan decided to make a temple for Kannagi.
46. Who is Valli and who is compared to her?
Ans- Wife of Lord Murugan, Kannagi is compared to her.
47. Name the  subtitle of the first canto of the book of Vanci’
Ans- The Round Dance of the Hill Dwellers. 
48. Name the queen of Cenkuttuvan in the poem Cilapattikaram.
Ans- Ilanko Vermal
49. Name the two holy rivers as mentioned in the poem.
Ans- Kaviri and Ganga
50. What are two hills as referred by IlankoAtikal in his poem? And finally from which hill did Cenkuttuvan bring stone to build an image of Kannagi?
Ans- The referred two hills are- Potiyil hill and Himalaya hill. FinallyCenkuttuvan brought stone from Himalayas.
51. Where did the hill dwellers pay visit to the  kingCenkuttuvan and what did they tell him?
Ans-  The hill dwellers paid a  visit to the  king Cenkuttuvan at the bank of the river Periyar. T hey also informed that they witness a woman with one breast standing under the shadow of a kino tree in the forest and she was praised by God with whom she ascended to heaven.
52. Which Tamil poet is  referred by IlankoAtikal in the Canto 25 of Cilappatikaram?
Ans- Cattan.
53.  What are the categories on the basis subject matter of Tamil poetry? 
Ans- There are two categories- Akam and Puram.
Akam poem deals with love, family relationship.
Puram poem deals with battle and power.
54. Who is Valli? Who is compared to Valli/
Ans- Wife of Lord Murugan. Kannagi is compared with Valli.
55. Who is Murugan?
Ans - A God who sports spear, rides a peacock, has six faces and twelve hands.
56. [bookmark: _Hlk116750568]Name the queen of King Cenkuttuvan.
Ans- Ilanko Vermal.
57. Name the tree under which Kannagi stands?
Ans- Kino tree.
58. With which God did Kannagi ascend to heaven?
Ans- Lord Indra
59. Which city is called the city of fables?
Ans- The city of Pukar.
60. Name the merchant whom Kovalan murdered in his former birth?
Ans- Cenkaman
61. Who did tell Kannagi that it was his karma for which he is killed?
Ans- The guardian deity of Maturai.
62. Name the king having fearless sword?
Ans- King Cenkuttuvan
63. Which river is resembled by Ilanko with Visnu’s chest?
Ans- Periyar river.
64. Why did king Cenkuttuvan Finally decide to bring stone from Himalaya?
Ans- Because if he would bring stone from Poliyil’s hill’ it did not redound to the good name of the kings born in their family.
65. Which type of meter is used by Ilanko in Cilapattikaram?
Ans- Avakal meter.
66. Name the minister who lead the army of Cenkuttuvan.
Ans- VillavanKotai
67. What does the name of Kannagisyobolize?
Ans- Virgin
68. Which North Indian King offered gifts to King Cenkuttuvan?
Ans- King Satakarni
69. Who are Kanaka and Vijaya?
Ans- Son of Balakumara, the other northern king who helos king Cenkuttuvan.
70. With which northern kings did Cenkuttuvan fight on his way to bring  stone from Himalaya?
Ans- Uttara, Vicitra, Rudra, Bhairava, Chitra, Simha, Dhanurdhara and Siveta.
71. [bookmark: _Hlk116750626]Name the flower that Cenkuttuvan gave to his soldiers after the victory over northern kings.
Ans- Sirissa flowers.
72. Name two kings those were defeated by king Cenkutuvan.
Ans- King Arya and King Vijaya.
73. Who is Devantikai?
Ans- Wife of Tamil God Pacntan.
74. With which God does Kannagi proceed to heaven?
Ans. Lord Indra.
75. From which hills did king Cenkutuvan proclaim stone to build shrine of Kannagi?
Ans- From Himalayas hills.
76. Where was King Cenkutuvan camping?
Ans- King Cenkutuvan was camping at the Periyar river.
77. Which kingdom is cursed by Kannagi?
Ans- Kannagi uttered a curse that the entire city of Madurai be burnt. Madurai is the capital city of Pandyaskingdom.
78. Where did Kannagi go after burning Madurai?
Ans. After the city has been destroyed, Kannagiwent to Netvel hills and is assumed into the heavens along with Kovalan and a host of the righteous.
79. Why did Kannagi destroy the city of Madurai?
Ans. Kovlan and Kannagi left Puhar and went to Madurai, where Kovlan was wrongly accused of theft by the court jeweller of the Pandya king. The king sentenced Kovalan to death. Kannagi, who still loved him, was full of grief and anger at this injustice, and destroyed the entire city of Madurai.
80. What happens to the Pantiyan king and queen?
Ans- The king dies of guilt, and his death is followed shortly by the queen's demise. After the Pantiyan King and Queen die, Kannaki destroys the city of Maturai.
81. Write a note on the character of ‘King Cenkuttuvan’. 

Ans-The ancient Sangam poems mention numerous kings, princes and poets, the existence of some of whom have been confirmed through archaeological evidence.Sangam writings are possibly unique in early Indian literature, which is almost entirely religious. The poems are concerned with two main topics: those of the first five collections are on love, and those of the next two are on heroism, puram, including the praise of kings and their deeds.

The third book of Cilappatikaram describes the events happened in Vanci, the capital city of Chera Kingdom. The Chera king is the focus of the “Book of Vanci”. The mortal king is responsible for the deification of the mortal-turned-immortal, Kannaki. It is the alliance between the sacred power of Kannaki and the Chera king Senguttuvan that forms the focus in the third book. One can also state that the Book of Vanci is more about Cenkuttuvan than Kannaki. The Book of Vanci is set in the Chera kingdom. After burning down the city of Maturai, Kannaki is asked by Lord Siva to go to the Chera Kingdom where she will be able to re-unite with her dead husband. The one-breasted lady is then seen standing under the Kino tree by the hill dwellers, the tribesmen of the red mountain. They report her sighting to the Chera king. Cattan, the great Tamil poet apprises the king about Kannaki’s past. 

After hearing about her tragic story, King Cenkuttuvan decides to deify Kannaki by establishing a temple in her honour. He recognises Kannaki’s sacred power as a chaste wife ‘as a Pattini’ and decides to honor her by building a shrine in his kingdom.  Cenkuttuvan declares that the stone for her idol will be brought from the Himalayas and not the nearby Potiyil hills. The king’s declaration is not only the show of his loyalty and devotion to Kannaki but it is also a show of his might. He challenges the Himalaya, a divine figure.  He is also compared to the king of the gods Indra, and his army is like the god of death.  Cenkuttuvan orders all the kings to help him in his mission which includes the great Satavahana king Satakarni. Cenkuttuvan charges at them like a famished lion. A bloody battle follows and the Ceral king is victorious. He legitimises his position as the Great King or Chakravarti. 

The establishment of temple of Kannaki is followed by a “Benediction”, where subjects of the Chera kingdom, kings and people from others kingdoms come to pay their respects to the goddess of Pattini, as well as express their allegiance to Cenkuttuvan. The final words of the “Benediction” are by Kannaki herself. She is described as the daughter of the king. PattiniKannaki is, therefore, a creation of Cenkuttuvan. The final lines of the Book of Vanci declare the synthesis of the mortal and the immortal, of the sacred power of Kannaki and the imperial power of Cenkuttuvan. The mortal Cenkuttuvan seems to be more powerful than the immortalKannaki. His power is such that he legitimises the position of Kannaki as a goddess, a Pattini, although she was turned into an immortal by the gods already. Rather, Cenkuttuvan’s mission of establishing Kannaki as Pattini is a garb under which he implements and achieves his imperialist dreams. He unites the three Tamil-speaking areas – Chera, Chola and Pantiya – under him. It is for this reason that “Cilapattikaram may be justifiably viewed as a national Tamil epic. The fact that King Cenkuttuvan, a mortal, is bestowed with such mighty powers displays the politics of the author. The Chera king Cenkuttuvan decides to have a statue of Kannaki sculpted and has the sacred stone brought from the Himalayas. He begins the great march to the north of India where he seeks to bring the Arya Kings to heel and to prove that the Tamil people are as strong and brave as the Arya Kings. He defeats all the Arya Kings in a pitched battle and finds the sacred stone where the image of Kannaki is engraved and purified by the waters of the sacred Ganges. Meanwhile back in Maturai, Matalan the Brahmin arrives with the information that both Kavunti the Jain monk and Matari the herdswoman have ended their lives as they failed to protect Kannaki. The Chera King Cenkuttuvan then proceeds to head back to his kingdom where he installs the engraved image of the goddess Pattini. The process of the daily worship of Kannaki begins at the temple. On the advice of Matalan the Chera King Cenkuttuvan performs the Rajsuya sacrifice and proclaims his lordship over the entire Tamil country. He begins the elaborate endowment of the Pattani temple and slowly other Kings begin worshipping her as the embodiment of virtuosity and chastity. Eventually the goddess Pattani herself appears before them bestowing her blessings. 

Thus, in conclusion we may say that the author, IllankoAtikal, is believed to be a Chera prince and King Cenkuttuvan is his brother for whom he abdicates the throne. Atikal writes the epic in order to legitimiseCenkuttuvan’s position as the Chera king and in order to generate a sense of respect from the Tamil masses. Puram poetry, an important aspect of Sangam literature, is used to depict King Cenkuttuvan. ‘The book of Vanci’ thus presents King Cenkuttuvan as the most powerful, heroic, inexhaustible, enduring, and unbeatable kings of the ancient Tamil kingdom.
82. Discuss the significance of the title of ‘Cilappatikaram’
Or,
Comment on the setting of the play ‘Cilappatikaram’

Ans-	The story of Cilappatikaram is set during the first centuries of Common Era and narrates the incidents in the three Tamil Kingdoms Chera, Chola and Pandyan. Situated within the larger Jain and the Buddhist themes are the mercantile communities and the guilds and the role of trade and its contribution to urbanity with courtesans, palaces, the common man and the religious institutions and individuals. As a literary work, ‘Cilappatikaram’ is held high regard by Tamil people. It contains three books- The Book of Pukar, The Book of Maturai, and The Book of Vanci. The title of the play means ‘the story of the anklet’, and it is all about a story of the anklet. 

The story of the anklet begins in the city of Pukar a flourishing seaport and the capital of the Chola kingdom. The town is festive as the people gather to celebrate the marriage of Kovalan and Kannaki who belong to two prominent families in the area. The couple lives happily for a few years in Pukar. In the town of Pukar lives a beautiful courtesan named Matavi who is a very talented dancer. The Chola king in recognition of her talent presents her with a garland and a thousand and eight pieces of gold. Matavi decides to auction the garland to anybody who will purchase it at the price decided by her and in the process she would also marry the man who buys the garland. Accordingly she asks her servant Vacantamalai to announce this to the people of Pukar. Kovalan hears the announcement, purchases the garland and abandons his wife Kannaki and begins to live with Matavi. Kannaki is extremely heartbroken as a result of her husband’s actions. Kovalan meanwhile is so enamoured of Matavi that he squanders a lot of his wealth away on her neglecting his wifeKannaki. Soon it is spring and the city begins the celebration of the season with a special festival to god Indra who is the king of the gods. Everybody heads to the sea shore and Kovalan and Matavi set up a small pavilion there. Matavi hands Kovalan a lute and requests Kovalan to play the lute. Kovalan begins to sing a number of songs about a lovely woman who has hurt her lover. Hearing the songs, Matavi assumes that Kovalan is not interested in her any more. She takes the lute from his hands and begins to sing a song of a woman who has been betrayed. Kovalan too begins to feel that Matavi probably does not love him or care for him any longer and leaves her. Matavi is heartbroken and writes a letter to Kovalan imploring him to come back. Kovalan refuses to do so and tells Matavi’s servant Vacantamalai that at the end of the day Matavi is only a dancer and not someone fit to be in a lifelong relationship. Matavi is extremely unhappy about this and endures the loss silently. By the time Kovalan ends his relationship with Matavi, he is thoroughly impoverished and now at the mercy of his wife Kannaki. Kannaki the ever dutiful wife has a nightmare about a misfortune that Kovalan will face. She is obviously extremely worried about her wayward husband and is overjoyed when Kovalan arrives home having deserted Matavi. Needless to say, Kannaki welcomes him back and the couple reconcile as Kovalan admits to his relationship with Matavi and apologises to Kannaki. 

The happy couple decides to leave Pukar together and go to the city of Maturai the capital of the Pandyan rulers to start afresh. They hope to begin a new life there by selling an anklet that belongs to Kannaki in order to start a new business. Kovalan has no money left to begin anew as he has spent all his money on Matavi and is not inclined to ask either his or Kannaki’s parents for a loan. Early one morning they leave for Maturai and on the way they meet a Jain monk named Kavunti as they proceed to the town of Uraiyur. They pass through the dense forests that form the boundary between the Chola and the Pandyan kingdoms. Eventually, they arrive at the banks of the river Vaiyai and they get a glimpse of the towers and the homes of Maturai on the opposite bank. Kovalan leaves Kannaki in the care of the Jain monk Kavunti and slips into the fort of Maturai unnoticed by everybody including the yavana guards that are posted there. He begins a tour of the city to get a sense of the city that they intend making their home now. On his way back to the forest grove where Kannaki and Kavunti await him, he meets a Brahmin named Matalan who informs him of the birth of his daughter Manimekalai as Matavi has given birth. Kovalan shares the ominous dream with the Brahmin wherein he is riding a buffalo the mount of Yama the god of death, and we realise that, that was the dream that made Kannaki and Kovalan leave the city of Pukar. 
Kovalan explains to the Brahmin that the ominous dream was the reason for them to leave Pukar as they feared that some harm would befall him. Kavunti the Jain monk entrusts Kannaki in the care of a herdswoman named Matari and both Kannaki and Kovalan begin to live with the herdsman’s family and in their living quarters. In a domestic scene in the epic, Kannaki collects some raw food from Matari the herdswoman and cooks a delicious meal for Kovalan. Kovalan is deeply disturbed by his act of infidelity and he begins to despise himself for all the grief that he has caused Kannaki. Kannaki is deeply hurt by the memory of Kovalan’s affair with the dancer Matavi and she expresses the pain and the anguish his actions have caused her. The reformed Kovalan is ashamed of his behaviour in the recent past and after listening to his wife, teary eyed he leaves for the town of Maturai taking her anklet with him to sell and generate some money to begin afresh. On the way he sees a humped bull which is considered to be a very bad omen but distraught as he is, does not notice the humped bull and continues on his journey to the market. He finds a goldsmith, shows him the anklet and asks for an estimate for it. The goldsmith takes the anklet asks Kovalan to wait and rushes to the palace of the Pandyan king to tell him that he has apprehended the man who has stolen the Queen’s anklet. Truth be told, the goldsmith is the one who has in fact stolen the Queen’s anklet and is excited at the thought of putting the blame on Kovalan while he goes free and undetected himself. The King and Queen are not on talking terms due to a misunderstanding regarding the loss of her anklet and the King in an effort to please her and gain her favours again, is delighted that the thief has been located. Without ascertaining facts he orders that the thief be caught and executed without a trial immediately. The fact that he had the Queen’s anklet is proof of guilt. Note that today we would decide that that is circumstantial evidence. The guards follow the goldsmith to his shop during which the goldsmith lectures the guards on morality and deceitfulness of thieves and their community. He asks the guards to execute Kovalan when they reach there. The guards apprehend Kovalan and one of them cuts him down with his sword. Strangely enough the guards are apprehensive about striking Kovalan initially as they believe him to be innocent. Kovalan falls down once he is struck and lies on the ground life ebbing away. The goldsmith is extremely relieved that the secret of his theft remains a secret and having got an innocent killed is safe forever. He is very happy to have the anklet back and returns it to the King. As the reader, we know that an innocent has been killed and that the anklet that has been given back to the King actually belongs to Kannaki. While the real thief the goldsmith is a free man. Meanwhile Matari the herdswoman sees inauspicious signs in the herdsman’s quarters and is worried that some tragedy is about to strike them. She and the others arrange for a sacred dance in the praise of Krsna in which they would enact his life story. After the dance is over Matari walks down to theriver Vaiyai to bathe where she learns of Kovalan’s murder. She is shocked and does not inform Kannaki about it as she feels that the news of Kovalan’s execution will break the latter. Kannaki learns about the execution of Kovalan through a stranger who informs her that Kovalan has been killed on the charges of the theft of the Pandyan Queen’s anklet. Kannaki is distraught and angry and denounces the Pandayan King Netunceliyan. The people of Maturai also come together protesting the death of Kovalan and demand justice from a King who they feel has moved away from the path of true justice. Kannaki proceeds to the site of the goldsmith’s shop and finds the dead body of her beloved Kovalan. In the process of embracing him he appears to stand before her and console her wiping her tears away, and he begins the divine ascent to heaven. He blesses her and asks her to live in peace. 
Kannaki fighting for justice storms the court of the Pandayan King demanding justice from him along with an explanation for the hideous murder. The Pandayan Queen in the meantime has seen very inauspicious dreams and she is woken up with the piercing cries of Kannaki demanding an explanation at the palace. Kannaki holds the anklet in her hand and with her hair loose appears as a wild aspect of justice to the Pandayan King as he listens to her demand for justice and an explanation for the murder. The king protest as he claims that he is innocent while Kovalan was a thief who had been caught with the Queen’s anklet which was proof of guilt and that it was his duty to punish the thief. Kannaki in a fit of anger breaks open her anklet and gems stream and fall all over the floor. The gems that tumble out are rubies which prove Kovalan’s innocence as the Queen’s anklet had pearls in it. The King is dismayed after confronting the evidence in front of him. He admits his guilt and dies out of remorse and his Queen follows him in death. Kannaki deeply angered and in a rage, storms out of the palace and curses the city that has brought her so much grief inMaturai. In a fit of superhuman power that will later transform her into a goddess and an important part of the Tamil consciousness, she tears her left breast away from her torso leaving a deep wound in her body and hurls it over the city cursing it and the moment her left breast falls on the ground the city of Maturai bursts into flames. In a beautiful passage in the epic the presiding deity of Kannaki appears before her explaining the Jain laws of Karma and the problem of causality. She informs Kannaki that in a former birth Kovalan was called Bharata and that he was in the service of King Vasu where he had mistaken one Cankaman who was a just merchant to be a spy. Cakaman had been beheaded on Kovalan’s orders. So an innocent life had been taken. Cankaman’s wife Nili is so deeply shocked by this injustice that she curses Bharata (Bharata was Kovalan in an earlier birth) and commits suicide by jumping off a cliff. Due to the effect of the Karmic cycle the presiding deity mentions that, Kovalan had to suffer in this birth. Hence, Kovalan had to suffer the same fate as Cankaman as atonement for his actions in his previous life. The presiding deity informs Kannaki that she will rejoin her husband in fourteen days. 

Kannaki then leaves the city of Maturai and proceeds to the Chera kingdom and arrives at the Netuvel hills eventually. She ascends to heaven on the chariot that Lord Indra sends for her. This begins the transition of Kannaki to a goddess as the dwellers of the hills witness her ascent to heaven. They inform the Chera King Cenkuttuvan about this miracle. The King is camping on the banks of the river Periyar and the poet IlankoAtikal who is also present there tells the Chera King about all the unhappy events that occurred in Maturai. The Chera queen IlankoVenmal asks the King to build a temple for Kannaki and to worship her as a goddess. The Chera king Cenkuttuvan decides to have a statue of Kannaki sculpted and has the sacred stone brought from the Himalayas. He begins the great march to the north of India where he seeks to bring the Arya Kings to heel and to prove that the Tamil people are as strong and brave as the Arya Kings. He defeats all the Arya Kings in a pitched battle and finds the sacred stone where the image of Kannaki is engraved and purified by the waters of the sacred Ganges. Meanwhile back in Maturai, Matalan the Brahmin arrives with the information that both Kavunti the Jain monk and Matari the herdswoman have ended their lives as they failed to protect Kannaki. The Chera King Cenkuttuvan then proceeds to head back to his kingdom where he installs the engraved image of the goddess Pattini. The process of the daily worship of Kannaki begins at the temple. On the advice of Matalan the Chera King Cenkuttuvan performs the Rajsuya sacrifice and proclaims his lordship over the entire Tamil country. He begins the elaborate endowment of the Pattani temple and slowly other Kings begin worshipping her as the embodiment of virtuosity and chastity. Eventually the goddess Pattani herself appears before them bestowing her blessings. 
In conclusion we may that the title of the play is impressive and literally apt. Though the play starts with the story of a couple, but the climax of the play is all about the story of the anklet of Kovalan. At one point of the story we just think about anklet. Thus, we find that the anklet plays a vital role of the story. Hence,the title, ‘the story of an anklet’is quite justified. 

83. Consider Cilappatikaram as an example of Sangam literary tradition.

Ans-	The Sangam literature historically known as 'the poetry of the noble ones' connotes the ancient Tamil literature and is the earliest known literature of South. Sangam literature is one of the main sources used for documenting the early history of the ancient Tamil country. The ancient Sangam poems mention numerous kings, princes and poets, the existence of some of whom have been confirmed through archaeological evidence.Sangam writings are possibly unique in early Indian literature, which is almost entirely religious. The poems are concerned with two main topics: those of the first five collections are on love, and those of the next two are on heroism, puram, including the praise of kings and their deeds.

Sangam literature is one of the main sources used of documenting the early history of theTamil Kingdom. The ancient Sangam Poems mention numerous kings and prince It is still the main source for the early Cholas, the Pandyas and the Cheras. The earliest mention is of Sangarn is to be found in the 8th century. Sangarn literature comprises some of the oldest extant of Tamil literature and deals with love, war, governance, trade etc.

Sangam Literature is as most of us would not really be aware of it. We may know about the Ramayana and the Mahabharata but may not be aware of the Literature from the South of our country. We also need to have some understanding of this classical literary tradition from the south as the epic under consideration is an ancient Tamil epic belonging to the Sangam Period. We will trace the growth and development of SangamLiterature and then locate the epic under consideration Cilappatikaran.

Indian Literature is a vast area comprising numerous diverse traditions which resulted in a vast and a complex literature in the last 3500 years. Every partof India has produced classical literature in various Indian languages. Theliterature produced in ancient India includes the Vedic corpus along with thePuranas, the Jain agamas and traditions and the vast literature produced duringthe Buddhist period which incorporates writings acrossAsia. The south of Indiahas 4 major languages namely Tamil, Kannada, Malayalam and Telugu. Allof them are classical languages with a robust literary tradition and Tamil literaryhistory is of nearly two millennia.

Sangam Literature also spelled cankam/ chankam/shangamaccording to theEncyclopaedia Britannica, refers to a body of ancient Tamil writings probably produced during the chankams, literary academies located in Maturai, TamilNadu from the 4th to the 1st Century. Sangam Literature is also referredto as early classical Tamil literature with works dating between 400 BCE to250 CE. The word Sangam refers to an academy where this poetry wascomposed and later anthologized. The Literature of this period comprised threemain types of literary works.

The most interesting feature of Sangam Literature is the fact that while mostof the early literary traditions were religious writings in some form or the other,CilappatikaranSangam Literature is not religious in that sense. The poems belonging to what is called Sangam Literature are based on two main themes – love (akam), and heroism/ praise of Kings and their deeds(puram). But we will deal with akamand puramin Unit IV in detail as these two themes which is the crucial part of the Cilappatikaran.

The theme of the first five anthologies (Kuruntokai, Narrinai, Akananuru, Ainkurunuruand Kalittokai) of the Ettuttokaior the Eight Anthologies ofcollected poetry is love/ akam. The theme of the next two anthologies(Purananuruand Patirruppattu) is heroism and praises of the Kings and theirdeeds while the Eighth Anthology or Paripatalcontains poems that dealwithlove (akam), heroism(puram), and the praise of Kings and their deeds. However, that is not to say that the poems of the Sangam perioddid not have any connection with religious works. The Paripatalcontains somepoems that deal with chiefly four deities - Vishnu, Shiva, Durga, and Murugan.

84. 'Cilappatikaram' as an epic. Discuss
 	Ans-The story of the epic Silappadikaaram indeed grows from the anklet of Kannaki.The anklet might symbolize the marital relationship Kannagi had, that of her duty to her husband which she incorrectly assumed to be to put up with anything her husband endeavours upon, even his affair with a concubine which prevented her from acting before it was all too late! In Tamil marriage is referred to as ‘kaal-kattu’ a manacle that binds one’s legs [to his/her duties as a householder!. See the connection between an anklet and a marital bind.
The Silappathikaram is an ancient literary Jain masterpiece. It is to the Tamil culture what the Iliad is to the Greek culture, states R. Parthasarathy. It blends the themes, mythologies and theological values found in the Jain, Buddhist and Hindu religious traditions. It is a Tamil story of love and rejection, happiness and pain, good and evil like all classic epics of the world. Yet unlike other epics that deal with kings and armies caught up with universal questions and existential wars, the Silappathikaram is an epic about an ordinary couple caught up with universal questions and internal, emotional war. The Silappathikaram legend has been a part of the Tamil oral tradition. The palm-leaf manuscripts of the original epic poem, along with those of the Sangam literature, were rediscovered in monasteries in the second half of the 19th century by UV Swaminatha Aiyar – a pundit and Tamil scholar. After being preserved and copied in temples and monasteries in the form of palm-leaf manuscripts, Aiyar published its first partial edition on paper in 1872, the full edition in 1892. Since then the epic poem has been translated into many languages including English
The Cilappatikaram is set in a flourishing seaport city of the early Chola kingdom. Kannaki and Kovalan are a newly married couple, in love, and living in bliss.Over time, Kovalan meets Matavi (Madhavi) – a courtesan. He falls for her, leaves Kannaki and moves in with Matavi. He spends lavishly on her. Kannaki is heartbroken, but as the chaste woman, she waits despite her husband's unfaithfulness. During the festival for Indra, the rain god, there is a singing competition.Kovalan sings a poem about a woman who hurt her lover. Matavi then sings a song about a man who betrayed his lover. Each interprets the song as a message to the other. Kovalan feels Matavi is unfaithful to him, and leaves her. Kannaki is still waiting for him. She takes him back.
Kannaki and Kovalan leave the city and travel to Madurai of the Pandya kingdom. Kovalan is penniless and destitute. He confesses his mistakes to Kannaki. She forgives him and tells him the pain his unfaithfulness gave her. Then she encourages her husband to rebuild their life together and gives him one of her jeweled anklets to sell to raise starting capital. Kovalan sells it to a merchant, but the merchant falsely frames him as having stolen the anklet from the queen. The king arrests Kovalan and then executes him, without the due checks and processes of justice. When Kovalan does not return home, Kannaki goes searching for him. She learns what has happened. She protests the injustice and then proves Kovalan'sinnocence by throwing in the court the other jewelled anklet of the pair. The king accepts his mistake. Kannaki curses the king and curses the people of Madurai, tearing off her breast and throwing it at the gathered public, triggering the flames of a citywide inferno. The remorseful king dies in shock. Madurai is burnt to the ground because of her curse. The violence of the Kannaki fire kills everyone, except "only Brahmins, good men, cows, truthful women, cripples, old men and children"
Kannaki leaves Madurai and heads into the mountainous region of the Chera kingdom. Gods and goddesses meet Kannaki, the king of gods Indra himself comes with his chariot, and Kannaki goes to heaven with Indra. The royal family of the Chera kingdom learns about her, resolves to build a temple with Kannaki as the featured goddess. They go to the Himalayas, bring a stone, carve her image, call her goddess Pattini, dedicate a temple, order daily prayers, and perform a royal sacrifice.
The Tamil epic has many references and allusions to the Sanskrit epics and puranic legends. For example, it describes the fate of Poompuhar suffering the same agony as experienced by Ayodhya when Rama leaves for exile to the forest as instructed by his father.The Aycciyarkuravai section (canto 27), makes mention of the Lord who could measure the three worlds, going to the forest with his brother, waging a war against Lanka and destroying it with fire.These references indicate that the Ramayana was known to the Silappatikaram reader many centuries before the Kamba Ramayanam of the 12 Century CE.
According to Zvelebil, the Silappatikaram mentions the Mahabharata and calls it the "great war", just like the story was familiar to the Sangam era poets too as evidenced in Puram  andAkam. One of the poets is nicknamed as "The Peruntevanar who sang the Bharatam [Mahabharatam]", once again confirming that the Tamil poets by the time Silappatikaram was composed were intimately aware of the Sanskrit epics, the literary structure and significance of Mahakavyas genre. To be recognized as an accomplished extraordinary poet, one must compose a great kavya has been the Tamil scholarly opinion prior to the modern era, states Zvelebil. These were popular and episodes from such maha-kavya were performed as a form of dance-drama in public. The Silappatikaram is a Tamil epic that belongs to the pan-India kavya epic tradition. The Tamil tradition and medieval commentators such as Mayilaintar have included the Silappatikaram as one of the aimperunkappiyankal, which literally means "five great kavyas".
 The epic includes abundant stories and allusions to Krishna and his stories, which are also found in ancient Sanskrit Puranas. In the canto where Kannaki is waiting for Kovalan to return after selling her anklet to a Madurai merchant, she is in a village with cowgirls. These cowherd girls enact a dance, where one plays Mayavan (Krishna), another girl plays Tammunon (Balarama), while a third plays Pinnai (Radha). The dance begins with a song listing Krishna's heroic deeds and his fondness for Radha, then they dance where sage Narada plays music. Such scenes where cowgirls imitate Krishna's life story are also found in Sanskrit poems of Harivamsa and Vishnu Purana, both generally dated to be older than Silappatikaram. The Tamil epic calls portions of it as vālacaritaināṭaṅkaḷ, which mirrors the phrase balacaritanataka – dramas about the story of the child [Krishna]" – in the more ancient Sanskrit kavyas. According to the Indologist Friedhelm Hardy, this canto and others in the Tamil epic reflect a culture where "Dravidian, Tamil, Sanskrit, Brahmin, Buddhist, Jain and many other influences" had already fused into a composite whole in the South Indian social consciousness.
Among the five epics of the early Tamil literary canon – Manimegalai, CivakaCintamani, Valayapathi, and Kundalakesi – Cilappatikaram is the most popular and valued one in Tamil Nadu. Cilappatikaram was composed by a Jain monk, Ilango Adigal (“Adigal” is a word denoting respect, usually adorned to most respected religious leaders and monks). He is believed to have written the epic between the first- and third-century A.D. . However, tracing the period in which the epic was written is controversial. Ilango, (the younger brother) and Senguttuvanwere are the two sons of the Chera King Nedunchezhiyan. The introduction to Silappadikaram reports that a soothsayer came to the court of King Nedunchezhiyan when his two sons were seated along with the king and declared that Ilango would become the next king.
*****************
Mṛcchakaṭika
1. What does Sudraka mean?						By- Sudraka
Ans. Little servant
2. Name two plays of Sudraka.
Ans. i. Vinavasavadutta,  ii. Padmaprabhritaka
3. What does Mrichchhakatka mean?
Ans. The little Claycart
4. Which play of Sudraka is a one Act play?
Ans. Padmaprabhritaka
5. Howmany Acts in Mrichchhakatika?
Ans. 10 Acts.
6. Who  is the king of Ujjayini?
Ans. King Palaka.
7. Who is Maitreya?
Ans. Charudatta’s friend, a Brahmin.
8. Who is the wife of Charudatta?
Ans. Dhuta
9. Who is Madanika?
Ans. Vasantasena’s maid servant.
10. Who is Sakara?
Ans. King’s Palaka’sbrother-in-laws.
11. Name the Brahmin who loved a courtesan in Ujjaayini. 
Ans. Charudatta
12.  Who is the courtesan that loved Charudatta?
Ans. Vasantasena.
13. [bookmark: _Hlk116751442]Whom did Madanika marry?
Ans.  Sarvilaka.
14. Who is Charudatta’s in Mrichchhakatika?
Ans. Rohasena
15. Where did Vasantasena keep her jewellery ? 
Ans. At Charudatta’s house.
16. Mention the setting of the play Mrichchhakatika.
Ans. Ujjayini.
17. What does Vasantsena mean?
Ans. Spring
18. Who is Nati?
Ans. Sutradhar’s wife.
19. What is the title of the first act of Mrichchhakatika?
Ans. ‘The depositing of the ornaments’.
20. Whom Charudatta calls as Vidusaka
Ans. Maitreya
21. [bookmark: _Hlk116751498]Why does Samasthanaka is called as Sakara?
Ans. Because he speaks in the Sakari dialect, where abounds in the ‘shh’ sound.
22. Who are the two companion of Sakara?
Ans. Vita and Cheta.
23. Who is the maid servant of Charudatta?
Ans. Radanika
24. Name the garden where Charudatta and Vasantsena promised to meet.
Ans. Pushparkarandaka.
25. Who did give Charudatta a cloak?
Ans. His friend Churnavriddha.
26. Where is the birth place of Samasthanaka?
Ans. Pataliputra
27. Name the elephant of Vasantsena.
Ans. Khuntamodaka
28. [bookmark: _Hlk116751559]Who did give cloak to Karnapuraka and why?
Ans. Charudatta gave Karnapuraka a cloak, as because he saved a monk from a rough elephant of Vasantsena.
29. Where did Samasthanaka take shelter to escape from the gamesters?
Ans. In the house of Vasantsena.
30. What did Samvahaka lose in gambling?
Ans. Ten pieces of gold.
31. Who is Rabhila?
Ans. A singer who sings in a musical concert.
32. Who did steal Vasantsena’s ornaments fromCharudatta’s house?
Ans. Srvilaka.
33. How many quadrangles did the maid of Vasantsena show Vidushaka?
Ans. Eight quadrangles.
34. Who is called Dhanika?
Ans. Vasantsena
35. [bookmark: _Hlk116751768]Who are the two city polices in Mrichchhakatika?
Ans. Viraka and Chandanaka.
36. Who is called mendicant in Mrichchhaakatika?
Ans. Samvahaka, who later become a monk.
37. Who is Ahilya?
Ans. Wife of Gautam Buddah
38. Who is Sodhanaka?
Ans. Bredle of a law court.
39. What is the duty of Sreshthin and Kayastha in the law court?
Ans. The duty of Sreshthin in the law court is to collect cash, wealth, and jewellery. While the duty of Kayasthais to note down the speech of the judge to make complain. 
40. What is the duty of a judge?
Ans. The duty of a judge is to investigate the case and submit the findings to the kings.
41. Name the father and grandfather of Charudutta.
Ans. Sagardutta (father), Vinayadutta (grandfather).
42. What punishment did the king Palaka announce to Charudutta for the murder of Vasantsena?
Ans. King Palaka ordered to tie those very ornaments round the neck of Charudutta who killed Vasantsena for the sake of a paltry sum of money, and beating the drum take him to the southern burning ground and had his impaled there.
43. How did Charudutta spend his wealth?
Ans. Charudutta spent his wealth by helping the people and doing noble and charitable deeds. 
44. [bookmark: _Hlk116751659]Which kingdom did Aryaka  give Charudutta to rule?
Ans. Kusavati.
45. Kusavati kingdom stands on the bank of ………………..river.
Ans. Vena river.
46. What is Prakarna?
Ans. A ten Act play (Dasarupaka).
47. Why did Nati observe fast?
Ans. For ‘Abhirupa Pati’
48. What is ‘ratnashashthi day’?
Ans. A ceremonial day when a jewel is presented to a brahmana.
49. Who did give jewel necklace to Charudutta and why?
Ans. Dhuta gave her jewel necklace to Charudutta to return to Vasantasena instead of her ornaments that were theft from the custody of Charudutta.
50. Who is Khumbhilaka? Why does she visit Charudutta?
Ans.Khumbhilaka isVasatasena’s servant. She visits Charudutta’s palace to inform about Vasantsena’s visit to Charudutta. 
51. Who is chief of police in the play Mrichchhakatika?
Ans. Viraka
52. To which God does Sudraka pray in the opening of the play?
Ans. Lord Siva
53. Whom did Sutradhar invite to dine in his house?
Ans. Maitreya
54. Who did give a cloak to Maitreya for carudutta?
Ans.Churnaviddha
55. Why does Charudutta prefer death than poverty?
Ans. Because death causes short lived pain, while poverty causes unending misery.
56. With which tree does Vita compare Vasatasena?
Ans. Plantain tree.
57. Who follows Vasantsena for which she takes shelter in Charudutta’s house?
Ans. Sakara, Vita, and Cheta.
58. Who deposits ornaments at Charudutta’s custody?
Ans. Vasantsena.
59. Who did accompany Vasantsena from Charudutta’s house?
Ans. Charudutta and Maitreya.
60. Where does Act II start?
Ans. At Vasantsena’s palace.
61. Who is Madanika?
Ans. Vasantsena’s maid servant.
62. In which garden does Vasantsena meet Charudutta first?
Ans. The garden of Cupid.
63. What does Samvahaka lose in gambling?
Ans. Ten pieces of gold.
64. What is the name of the gamester in Mrichchhakatika?
Ans. Dhutkara.
65. Who is Mathura?
Ans. He is the keeper of gambling den.
66. Name the road where Samvahaka went to sell himself?
Ans. Kings high road.
67. Where did Samvahaka take shelter to escape from the hand of the gambler?
Ans. At Vasantsena’s house.
68. What did Vasantsena give the gamester instead of ten pieces of gold?
Ans. Vasantsena’s bracelet.
69. After how many days Act II starts from the first Act?
Ans. After 15 days.
70. [bookmark: _Hlk116751866]Who is the singer of musical concert?
Ans. Rebhila
71. Why does Maitreya angry with Vardhamanaka when he is asked to wash the feet of Charudutta?
Ans. Maitreya is a Brahmin, and being a Brahmin it is quite dishonouring to wash other person’s feet.
72. Under whose custody the golden casket was given when Charudutta and Maitreya went to the musical concert?
Ans. Vardhamanaka.
73. Who does steal the golden casket of Vasantsena?
Ans. Sarvilaka.
74. What does Charudutta give Vasantsenainsyead of her ornaments?
Ans. Dhuta’ jewel necklace.
75. Why did Dhuta give Charudutta her jewel necklace?
Ans. Vasantsena deposited her ornaments at Charudutta’s house, but the ornaments were stolen by a thief, so Dhuta gave her jewel necklace to Cgarudutta to give it to Vasantsena instead of her ornaments.
76. How many kinds of breaches are there in the art of stealing as per Sudraka, which sorts of breach does Samvahaka make in stealing the ornaments in the Charudutta’s house?
Ans. There are seven sorts of breaches, they are Padvavyakosa, Bhaskara, Balachandra, Vapi, Vistrina, Svastika, and Purnakumbha. Sarvilaka makes Purnakhumbha breach at Charudutta’s house.
77. Where does Act IV begin?
Ans. At Vasantsena’s palace.
78. Why did Sarvilaka steal the ornaments?
Ans. To release Madanika from Vasantsena.
79. Where does Sarvilaka keep Madanika after marriage?
Ans. At Rebhila’s house.
80. Whom does Charudutta send to Vasanrsena to give the jewel necklace?
Ans. Maitreya.
81. What does Vasantsenatell to Sarvilaka when he gave her ornaments?
Ans. Vasantsena tells that she is told by Charudutta to give Madanika to him who would hand over the ornaments.
82. Who does release Madanika and how?
Ans. Sarvilaka releases Madanika by giving Vasantsena ornaments.
83. How does Sarvilaka justify his act of stealing?
Ans. Sarvilaka justifies his act of stealing saying that he has not stolen the ornaments from women, children, and Brahmin.
84. Why doesSarvilakago to help Aryaka?
Ans. Because Aryaka is his friend.
85. Why does Vasantsena accept the jewel necklace?
Ans. Vasantsena accepts the jewel necklace with an intention to meet Charudutta again.
86. Who does accompany Vasantsena to Charudutta’s house and why?
Ans. Vita accompanied Vasantsena. He accompanied her as an umbrella bearer.
87. Name the garden where Charudutta asked to meet.
Ans. Pushpakarandaka garden.
88. Whom does Charudutta to bring Vasantsena to Pushpakarandaka garden?
Ans. Vardhamanaka.
89. Who is the charioteer of Sakara?
Ans. Sthavarka
90. Why does Vasantsena enter in the Sakara’s carriage?
Ans. Vasantsena enters Sakara’s carriage by mistake as there are two carriages standing there.
91. Why did Vasanrsena give her ornaments to Rohasena?
Ans.  Because Rohasena was crying for golden cart.
92. Who did enter in the carriage that was waiting for Vasantsena?
Ans. Aryaka.
93. Why did Sthavarka’s carriage stands in front of Charudutta’s house.
Ans. Sthavarka was going to the Pushpakarandakagarden, but due to some wheel problemhiscarriagestops in front of Charudutta’s house.
94. Name the police man who helped Aryka to escape?
Ans. Chandanaka.
95. Why did Chandanaka hit Viraka?
Ans. Because Viraka tried to prevent Aryakawhen he was escaping.
96. What did Chandanaka give Aryaka and why?
Ans. Chandanaka gave Aryaka his sword for his safety.
97. Which Act is the smallest act in the play Mrichchhakatika?
Ans. Act VII (The Escape of Aryaka)  is the smallest act.
98. Who is the owner of Pushpakarandaka garden?
Ans. Sakara, King Palaka gifted the garden to Sakara.
99. Why did mendicant come to the Pushpakarandaka garden?
Ans. To dry up the wet clothes.
100. What is the relationshipofSakara with King Palaka?
Ans. Brother-in-laws of King Palaka.
101. Who is the mendicant?
Ans. Samvahaka.
102. Give two Sakara’s incorrect references from Hindu mythology?
Ans. i. Sakara refers Ravana as the son of Kunti, ii. Jatayu as the of Vali.
103. What is Viraha?
Ans. Buddhist monastery.
104. Who is Sodhanaka?
Ans. Beadle of law court.
105. Who did kill King Palaka?
Ans. Aryaka
106. What title did King Aryaka give to Vasantsena?
Ans. The title of wedded wife.
107. Write a short note on sudraka.
Ans. We know a little about Sudraka. In the prologue the writer himself describes about Sudraka. Sudraka is famous scholar and of unfathomable mental caliber. His gait was like that of an elephant. His eyes resembled those of a chakora bird, his face vied with the full moon in beauty, and he possessed a handsome body. He knew the Rigveda, the Samaveda, Mathematics, the Fine Arts practiced by courtesans. He knew the science of training and management of elephants, and he obtain, through Siva’s favour eyes from which the darkness of ignorance had departed. Having seen his son installed on the throne as king, having performing the exalting Asvamedha sacrifice, and having enjoyed a life of one hundred years together with ten more days, eventually entered the sacred fire. He passionately fond of war, free from negligence, chief of those who fight with the elephants and his enemies with barearms. Such indeed was king Sudraka.
108. Describe the benediction at the end of the play.
Ans. May cows yield plenty of milk, the earth produce all kinds of grains in abundance, the clouds shower rain in due season, and the winds blow so as to gladden the hearts of all people! May all creatures always rejoice, the Brahmanas be ever respected, and the virtuous become rich. And may righteous kings subdue their foes and govern the earth justly!
109. What are the qualities does a judge should have as per Sudraka?
Ans. A judge should be learned law, expert in tracing the course of fraud, eloquent, never losing his temper, equally impartial towards friends, strangers and relatives, giving his decision only after carefully investigating the facts, a protector of the weak, a terror of the rogues, righteous, free from greed even when the means exist for him to take bribes, sincerely bend in his mind on discovering the real truth, and able to avert the anger of the king.
110. What announcement does Sarvilaka announce at the end of the play?
Ans.  Sarvilalaka announces as follows on be half King Aryaka-
Charudutta will be the king of Kusavati, Vasantsena is bestowed with the title of wedded wife, Samvahaka will be the head of all Buddhist monasteries, Stharvaka will be no more slave, Chandals will be the head of all chandals, Chandanaka will the chief of police, and Sakara will be given previous status.
111. What are sub-title of different acts of the play?
Ans. Act-1, The Depositing of the Ornaments,
	Act-II, Samvahaka, The Gambler,
	Act-III, The Making of a Breach,
	Act- IV, Madanika and Sarvilaka,
	Act-V, A Stormy Day,
	Act-VI, The Exchanges of the Carriages,
	Act-VII, The Escape of the Aryaka,
	Act-VIII, The Killing of Vasantsena,
	Act-IX, The Trail,
	Act-X, The Conclusion
112. Write a note on the character of Vasantasena. 
Ans: Mṛcchakaṭika, attributed to the ancient Sanskrit playwright Śudraka, falls in the category of Prakarana that is play of inventions. Vasantasenā is a vāraṇganā‘, that is, a courtesan. She has been presented as an intelligent, resourceful and passionate courtesan nāyikā. The position of a courtesan in ancient Indian society was a problematic phenomenon between ‘liminality’ and ‘communitas’. Such courtesans were free from the marital bond, they were nobody‘s property; their talents were meant for the entertainment of the public, the community. In Sudraka‘s play, Vasantasenā has money and power, she keeps a large house and controls her servants and maids with an efficient hand. She entertains people with her beauty, her singing and dancing – in a professional manner and earns money, but never gives herself to anybody. Her choice of such a profession, while trying to remain steadfast in her dignity and honour, is remarkable.
	Before the play actually begins, Vasantasena has already seen Chārudatta, a poor but virtuous Brahmin, on the day of the spring festival and got attracted to him from a distance. Unlike a mugdhā (young, innocent and passive) nāyikā, she does not wait for the nāyaka to come and approach her. Rather she begins to think of an opportunity to meet Cārudatta. The opportunity comes by chance and at a moment of crisis. Samsthānaka, the king‘s brother-inlaw through some illegitimate relation, is after Vasantasenā. He, accompanied by his followers, Vita and Cheta, chases Vasantasenā in a night of heavy rains. Vasantasenā, carrying a casket of her jewellery, desperate to save her honour, enters into the house of Cārudatta, and using her presence of mind puts out the light with a blow of her flowing garments. Her active nature and intelligence shine out through this dramatic sequence in the play. 
 danger being over, Vasantasenā reveals herself to Chārudatta who treats her with honour, addressing her as ―AryāVasantasenāi.e. noble lady Vasantasena‖. Seeking Chārudatta‘s pardon for this untimely intrusion into his house, and requests him to keep her jewels in his custody. She knows that the scoundrels are not only after her youth, but they also seek to plunder her wealth. Her trust in Chārudatta, at least at this point, is not a matter of blind love. She decides to entrust her jewellery to an honest man, from a practical perspective. Vasantasenā is the woman of the world; she knows what to do, and when; whom to trust and whom to avoid. Her sense of honour, coupled with her practical intelligence, has really given her a position of novelty and uniqueness. 
Vasantasenā is a professional courtesan, she knows the art of her profession quite well. In most cases, Sanskrit plays depict the nāyikās talking to their sakhīs (confidantes) about their love interest, or how to dress up, and, as for general topics – the beauty of nature. Vasantasenā is remarkably new‘ in this regard: she initiates professional talks with her maids. Illustration from a portion of such a conversation may be helpful to appreciate the character: However, Vasantasenā knows how to draw a line between professional courtesy and true love. At first, she was attracted to the poor Brahmin Cārudatta‘s kindness and honesty. The jewels she entrusted to Chārudatta, have been stolen, and Chārudatta, out of his noble nature, sends a necklace of his own wife to repay Vasantasenā‘s loss, asking forgiveness for his inability to keep her jewels safe. Vasantasenā appreciates his goodness, and gets determined to have such a man. Thus, her choice is marked by a perfect balance of passion and reason. 
Now, the loss and restoration of the casket of jewels marks an important turn in the play. Śarvilaka, basically a good man who turns a thief for sheer want of money, wishes to marry Vasantasenā‘s maid Madanikā. He steals the jewels from Cārudatta‘s house, without knowing that they are actually Vasantasenā‘s. With those jewels, he goes to buy the freedom of his beloved, who recognizes them and asks him to return them to her mistress. Overhearing their conversation, Vasantasenā releases Madanikā to marry Śarvilaka. In this, she behaves like a figure of authority. Praising her maid‘s honesty, she calls her a ―free woman, which indicates how much importance she herself sets upon the freedom and dignity of a woman. 
Vasantasenā‘s courage speaks volumes about her character. At one point, when Samsthānaka tries to molest her for a second time, she escapes, kicking him off. Outstanding are her words even at the face of death: when the villain finally catches her, and is about to strangle her in a solitary grove, she uses her calm of mind and gathers all her faith and courage. However, she is saved and appears on stage right at the moment to save her lover as well. Though she enjoys becoming a wife at the end, that title does not belittle her strong individuality. In fact, she is not a chosen bride: she herself chooses her man, saves him from dishonour and death, and finally marries him, demanding the approval of a changed‘ society, under the leadership of a new ruler who rises from the populace. 
Vasantasenā, however, is a strong woman who also longs for family-life and motherhood. Spending one night with Chārudatta, in the morning she finds that his son is weeping because he does not have a golden toy-cart like the one belonging to a rich neighbour‘s son. Vasantasenā come forward and fills the little clay-cart of Cārudatta‘s son – with all her golden ornaments, to enjoy the bliss of motherly affection. Thus the free-willing courtesan of the last night becomes a mother‘ in the next morning. Though not submissive and passive, she is nevertheless faithful and passionate in her love, and her desire for motherhood, which even Cārudatta‘s first wife Dhūta has to accept and appreciate at the end. Her steadfast love and motherly feelings place her in the tradition of ideal womanhood as traditionally depicted in other Sanskrit play-texts. 
It may be argued that such ideally feminine characteristics, notwithstanding all her boldness, independence and professionalism, finally mark her basic difference from the Western notion of the new woman and this is very natural indeed. A comparative approach to literature and trying to compare different cultural notions, and seeking to understand a dynamic literary representation of womanhood in a particular text using that comparison – all these do not point towards any exact claim of affinity between cultural patterns, ideas or conception of characters. The new woman in Anglo-American literature is a character-type corresponding to the topical cause of women‘s emancipation in society, whereas Vasantasenā is ‘sui generis’ as an individual character, who is both traditional and unconventionally dynamic at the same time. She is indeed what we may call abhinavānāyikā‘ (a heroine with uniqueness and novelty), if not a new woman in a culture-specific sense.
113. Write a note on the nature of humour in the drama Mrichchhakatika.
Ans: It was classical period of India that was full of Sanskrit dramas. The Sanskrit plays are written for the court and elite people. It was also the medium of social revolution and promotion of ideas. The Vedic tradition and puranas contributed for the rise and development of Sanskrit plays. After the Buddhism, there was revival of Hinduism that was the core seed of these plays. The promotion of Hindu culture and ideology was the chief phenomena of the drama. They used the form of verse with comic elements. The social, political and economical condition of the period has sharply reflected in this plays. the nature of the humour in the play of Shudraka’sMricchakatika and how the humour contributed for the health of the society. 
Kalidasa, Bhavabhuti and Shudraka are the greatest dramatist of the ancient Indian history. No doubt Kalidasa was the Shakespeare of India and Shudraka the master of humour. Bhavabhuti is less celebrated but magnificent dramatist of the era.The lack of humour made him less appreciated and popular dramatis than Kalidasa. There were no much information has been available about King Shudraka. His only one drama is available in the Sanskrit literature. He doesn’t follow any dramatic unity and framework of characterization.  They are free flow of imagination but full of bone and flesh. That’s why the humour created by these characters is very light, tender and natural. Shudraka’shumor runs the whole array, from severe to ridiculous, from satirical to appealing. Its variety and keenness are unmatchable. Here, Dr. Ryder remarks, "Sudraka's humour runs the whole gamut from grim to farcical from satirical to quaint".
The prologue of the play is very interesting to note that it starts with the humorous incident. The anchor and his wife are talking about the lunch. Anchor very proudly demands the sweet dish for lunch and his wife says that there are many sweet things, milk, sugarand fruits are available for lunch. The anchor was very excite to enjoy the lunch and immediately demands the dish but wife exclaims all things are available but not in home but in market.  The laughter in the audience broke very easily. The humour is related to daily routine of the people. 

The first act ‘The Gems are Left Behind’ is very comic. It was constructed with lack of mythological knowledge of Sansthanaka. The pursuing of Vasantasena by Sansthanaka, Courtier and Servant are interesting peace of humour.  Sansthanaka uses different kind of symbols, images to express his love to Vasantasena but that was totally foolish and irrelevant images. It creates huge laughter that Sansthanaka cannot express his love in romantic way.  He jumbles a lot and uses wrong mythological references to express metaphorical love. Besides, Vasantasena makes excuses and demands help form others but Sansthanaka receives this helpful expression as response to his love demand. Here, he looks like a fool, who receives wrongly and misinterprets the message. In this segment, humour becomes very enjoyable rather than the predicament of the Vasantasena. The clue to rescue was given by himself that don’t go to the darkness and further there was the house of poor Charudatta. It was really a madness of the character that delivers the feast of enjoyment to the audience. 

In second act, The Shampooer Who Gambledis is also interesting and full of humour. When the king become lazy the table turns down that leads to anarchy in the empire. The people runs gambling centre and poor plays gambling to earn money. They have no other authentic opportunity to develop themselves. The act presents humour between the shampooer and Mathura and gambler. Shampooer loses ten gold coins in the gambling. He hasn’t money to pay the owner and gambler so he ran away. They follow him with all might to catch and beat him. They ran behind him for ten gold coins.  Shampooer walks backwardly and stands like statue of god. Both the master of gambler and gambler follows through footsteps but they have no guarantee so they played the dice before the stature. The shampooer cannot control his gambling fever and speaks forgetting as a statue. The scene is really outstanding and focuses on the mind set of gambler. The height of the humour is that when the debt was paid by Vasantasena through her maidservant Madanika, Mathura and gambler again invites him to play the gambling. 

In fourth act Madanika and Sharvilaka has very witty and light humour. The theft is actually serious matter but it was treated as a humorous act of Sharvilaka. The theft was not actually theft but the circulation of the same casket of gems to the same person. Here, even the thief is also not the thief but the intellectual noble person doing the act for his sake of love.The height of virtue also supports to the light comedy. Everyone shows nobility and virtue to each other in the play. It keeps light and happy mood to support the light comedy. The love is at the bottom of each activity in the drama. Here, the theft of gems is not real but actually they are stealing each other’s noble heart. Each one tries to convince other, it bursts the comic scene among the audience. 

The next and fifth act Strom has used the different element to produce humour that is 
exchange of adjectives and nouns. Maitreya and Kumbhilaka is the chief exponent of humour. They used adjective with irrelevant nouns and changes the parts of the words that makes lot of humour. When Kumbhilaka came to announce the arrival of Vasantasena, he not directly announces the name but gives the hints to Maitreya that’s the master piece of the humour. 
In act six swapping the bullock-carts gives support to the development of the sub-plot 
that was the revolution of the Aryaka. The scene of the swapping bullock-carts makes delight 
and curiosity to the audience. Here, the exchange of objects and at the same time persons creates humour. The dialogues are also exchanged shifting male as female and female as male that’s very interesting. The expectations of each other and preconception make mistakes. The game of hide and seek can be aspect of this chapter. Though the development of sub plot is here but it was not hard and stiff treatment. The quarrel between Chandanaka and Virka is not injurious to the humour but continues light shade to the earlier humour. Both used the free play of the language and various dialects.  
Even in act eight, Strangling of Vasantasena is continuation of the same humour of act first. Now here once again the entry of Sansthanaka makes bursting humour.Sansthanaka knowledge of mythology and mismatched symbols are really amazing hint of humour. Besides, his use of language and pronunciation of words makes more laughter among the audiences. He was totally confusing and distrusting on his servants. He cannot express his love to Vasantasena, further he has no courage to murder. He was brother in law of king Palaka is a topmost identity and people must think him aristocrat is his ambition.He has lot of ignorance and indecision making power that makes him fool, out of this stupidity the humour increases in the drama. 
In last act The Trial or The End, is very comic-serious and long ending act of the play. There are amalgamation of various issues and solution of the problems at the end. There is very less space for the humour but it was continued with the character of Sansthanaka, who makes comment in very comical way. His use of symbols and actions helps to release the tensions of the plot.
Humour was the pearl of the incomparable Sanskrit classical plays. The entire classical dramatist used it with accomplished talents. They never lost the major sentiments of the play but developed alternative sub-plot for elevating the central theme and advancing the sensational impact. It releases the dramatic tension and creates overwhelming environment in the play. They utilized distinctive sorts of humour using unadulterated Sanskrit and Prakarit language. Sudraka’s humour was exceptionally fine, inconspicuous that portions on the mischievous side of the human being. However, he additionally used weaker section of the human being, poverty and loose character for his humour.  His humour is not only barren but it is alive and fruitful. Sutradhar, Sansthanaka [Shakara] and Maitraya [vidushaka] are the significant character with their weakness yet they are with blood and flesh character. Indeed, even today, it is a fresh and free flowing humour in the aesthetics of the Indian classical drama. Shudraka, through his humour pointed the weaknesses of human being and give them opportunity to reconstruct their noble life. 

114.  Write a note on the role of Sutradhara and Nati in the play ‘Mrichchhakatika’. 

Ans: The literal meaning of sutradhara is 'thread-holder'. This is a central character in Sanskrit theatre. He is analogous to a modern director, stage manager, and producer. Although the etymology suggests that he held the metaphorical thread. This runs through and holds together the various incidents in a play. Some scholars argue that the term originated in ancient art of puppetry in a very literal sense as 'string-puller'. 
Bharata and Matrigupta, an early writer on dramaturgy, describe the sutradhar's qualities. According to which he must be proficient in playing the various musical instruments. He should be an expert in theatrical speech, gaits, and movements of different characters, highly conversant with ‘rasa’ and ‘bhava’. He should be skilful in the presentation of natya or theatre and other arts and crafts, learned in all the disciplines of knowledge, and capable of determining the rhythm and time measure to accompany various songs as well as comprehending the essence of prosody. He should himself be an excellent performer and, after understanding the play, must be able to impart the training to other performers as well. The beginning of the play arouses curiosity about the manner in which society that is captured in the play, functions. We note that the first act presents Sutradhar surrounded by worries of a peculiar nature. After he has made a general statement, he is joined by Nati, his wife and co-actor. The two are in and out of the first act and enjoy a kind of familiarity with the audience that makes them feel at ease with the environs. They indulge in fun and merry making and create an atmosphere of pleasurable give and take. We visualise a relaxed audience facing the stage. The exchanges that Sutradhar and Nati have with each other present the image of an audience equipped to appreciate nuances of wit and humour. The lively exchange between Sutradhar and Nati tells us about the class differences existing in the ancient period. By convention, Sutradhar was a person accomplished in the arts and higher learning. He would hold dialogue with the scholars of the times and also train artists as a guide and teacher. He is held in esteem by the society’s upper sections. This bestows on him even linguistic superiority that in turn places him on a high pedestal. In this play, Sutradhar ordinarily speaks Sanskrit. But we see that he shifts to Prakrit, the language of the common people, when he talks to Nati. The latter is an inferior in the social hierarchy for being an on entity in the world of arts and letters, and also since she is a woman. The play makes a deft use of the shift in language to draw a line of demarcation between the weak errand powerful sections of the society of the times. The distance between Sutradhar and Nati is further augmented by the tone the two adopt in conversation with each other. Sutradhar is jovial but is generally authoritative. Nati knows that she is to remain conscious about her station in life which demands of her to show nothing but agreement with whatever the husband says. Yet, she has an agile mind, something that puts her in contrast with Sutradhar, who has a simple mind, not possessing subtlety and nuances of speech. When Sutradhar assumes a mightier stance, she punctures him suddenly with a turn of speech. This makes the former angry. Seeing this, Nati changes tack, retreats from the position she held previously. The question is, who comes out stronger at the end of it all? The answer is a clear affirmation of Nati as the more powerful communicator of the two. Entry into the play is provided by the food-based argument between Sutradhar and Nati. During the discussion Nati has observed a fast which can be ended only when a Brahman is fed. The ritual of feeding a Brahman necessitates Sutradhar’s inviting Maitreya (who from offstage) declines the offer— as it become clear that he is already enroute to another home for food and the tribute of money thereafter. The movement from Sutradhar-Nati dialogue to the inside of the dramatised action is smooth. Maitreya is Charudatta’s close friend and a reference point to the latter’s lean economic phase. We see that the quarrel between husband and wife is resolved successfully - as Sudraka’s dramatic skills are underlined by such an arrangement of the Prologue. Sutradhara says the 'Nandi, and presents of the Prastavana in the beginning of Mrichhakatikam. However, by doing so, apart from carrying out these customary tasks, he does something more important. The Sutradhara presents us with the condition of the household of Charudatta in a nutshell. It is through him that we come to know that the play is being held in Ujjain, and the nayaka is Charudatta who is a trader of the city. Charudatta himself does not enter the scene, but his Brahmin friend Maitreya does, and it is through a conversation with him that Charudatta, we are informed, who was once a rich man has fallen to bad times largely owing to his generosity. We are immediately cued into the presence of a dhiraprasanta hero, when we come to know that he has taken this turn of events with resignation and calm. We also known that although the veneration of the Brahmin has not altogether disappeared from the social rubric of the city, yet all is not well-beneath its veneer of prosperity lies abject poverty, crime and desperation. Thus the platform for a political subplot is also prepared through the Prastavana presented by the Sutradhara in the beginning of the play. ThusSutradhara and Nati play an important role in the play Mrichchhakatika.

115. Discuss the significance of the Title of the play ‘Mricchakatika’

Ans- The title Mricchakatika literally means “The Little Clay Cart”. It has both literal and metaphoric significance in the play. At the same time, the title bears marks of Sudraka’s originality. A detailed study of the play reveals how the title chosen by Sudraka is both interesting and appropriate.
Sudraka, as a playwright, departed from many of the conventions of Sanskrit drama laid down by Bharata in Natyasastra. The title of his play Mricchakatika is no exception. Traditionally, a Prakarana used to be named after its hero and heroine. For instance, Malavikagnimitra is the love story of princess Malavika and king Agnimitra. Following this tradition, Sudraka could have joined the names of his Charudatta and Vasantasena in his title. However, he shows great inventiveness in conceiving the title Mricchakatika without referring to the central characters at all.
The title Mrichchhakatika acts as a symbol in the play. If we analyse the Sanskrit title very carefully, we will find two words—Mritz (soil/clay) and Shakatika (Cart). The cart symbolizes domestic life. This also suggests the simple rustic life of Charudatta, the hero of the play. Vasantasena, the heroine of the play offers to add value to it, just as she adds value to Charudatta’s ordinary existence. Through her offerings Vasantasena wants to be a part of the domestic life of Charudatta. When Vasantasena puts her jewellery on the little clay cart of Charudatta’s son Rohsena, she is seen him weeping. This indicates her maternal feelings. It also shows her childless peripheral existence. Vasantasena thinks that there is no value of wealth, if one is issueless. Thus, she feels that her ornaments get their actual value being placed on the clay cart of Rohsena, Charudatta’s son. The clay cart therefore, works as a metaphor of the world of which Vasantasenta wants to be a part of.
On a literal level, the title Mricchakatika refers to the clay cart of Rohasena, Charudatta’s son. The little child desires to have a gold cart as he is ashamed of his ordinary clay one. Vasantasena offers her jewellery to satisfy Rohasena’s wish. This episode of the little clay cart, although a minor one, is empirically linked to the major themes of the play.
The clay cart is basically a symbol. It is a symbol of domestic life, of ordinary humble world that Charudatta belongs to. Vasantasena offers to add value to it just as she adds value to Charudatta’s ordinary existence. From a different point of view, Vasantasena’s offering may be seen as her desire to be a part of the domestic, earthly world of Charudatta. It is her way of getting her maternal yearnings fulfilled, by renouncing those objects which symbolise her isolation and childless peripheral existence. It is as if she feels that her jewels gain value when placed on that cart.
The Play ‘Little Clay Cart’ or, Mrcchakatika tells the story of Brahmin named Charudatta, who despite being a number highest caste, is not endowed with riches because he gave  them all out to people in need. Despite his misfortunes, Charudatta continues with his duties as a Brahman, helping the people and giving advice where he can. Vasantasena, a courtesan, falls in love with Charudatta. Despite being happily married, Charudatta also falls for Vasantasena, and they start an affair. Vasantasena sees Charudatta in secret and gives him expensive gifts one which puts him in trouble after it's used as evidence in a murder case. After Samsthanaka strangles Vasantasena, he thinks that she is dead and frames the murder on the Brahman. Charudatta refuses to be incriminated, but one of Vasantasena'snack laces is found at his house that Vasantasena kept Rohasena’s clay cart. The judges find him guilty, believing that he killed the victim to steal the jewellery from her. The tyrant King Palaka orders his execution for the crime, but before he is killed, Vasantasena reappears and saves him. The story ends with Chrudatta's wealth and position reinstated by the new king Aryaka and his wife accepting Vasantasen as the Brahman's second lover.
The title The Mricchakatika is pregnant with deep meaning. It speaks about the dissatisfaction from life. The boy was dissatisfied because he wanted to play with golden cart. Charudatta was dissatisfied because of his poverty. Vasantasena was dissatisfied because of her social position. Sakara was dissatisfied because he failed to get Vasantasena. The play ends with happy note. Vasantasena became the wife of worthy Brahmana Charudatta. The lost glory of Charudatta was restored. Though at the surface the title The Mricchakatika simply speaks the clay cart but at the larger canvas it illustrates the dissatisfaction because of the unfulfilled desires of life.
The clay cart, therefore, is a metaphor of the world which Vasantasena wishes to be a part of. On the other hand, the title is a summation of the Hindu concept of seeing life as a wheel, or chakra. Charudatta’s young son has been playing with a gold cart that belonged to his friend, who takes it away. Vasantasena gives him jewels with which he can buy a gold cart. This completes the cycle. When it turns from a clay cart to a golden cart, it becomes a symbol of triumph of poverty over riches. Many such cyclic patterns are found in the plot of Mricchakatika. The fate of Aryaka, the exiled prince, who gains his throne back, the gambler who loses money and ends up receiving spiritual wealth, all follow some circle of fortune. It is as if the frame of the story is a clay cart whose wheels turn with the change in fortunes of the characters.
The title Mricchakatika is a reference to human life, its ground realities rooted in an interesting world. The clay cart episode of Act VI is a metaphor of universal expanse. Rohasena’s desire for the gold cart is the eternal human yearning for prosperity. In offering her jewels to the clay cart, Vasantasena joins the group of characters like Charudatta, Madanika, Radanika, Sarbalik, who are poor but act in heroic manner. The clay cart is apparently not of any value but it serves to bring out the goodness in Vasantasena, offering her the chance to participate in the domestic sphere of Charudatta’s life. Finally we can say that the title Mricchakatikaestablish itself as both literally and metaphorically justified.
116. The role and significance of Rohasena, a child character of the play ‘Mṛcchakaṭika’ofSūdraka
Ans- The clay-car episode of Rohasena, a child character in Śūdraka’sMṛcchakaṭika has a very important role in the title of the play. The Sanskrit word Mṛcchakaṭika means a car made by clay. The literal meaning of the title ‘Mṛcchakaṭika’ is ‘the Earthen Toycart.’ 
Generally, a play is named after the hero or the heroine in Sanskrit drama. The title is also decided with the help of the central theme of a play. But these general conventions are not followed by the dramatist Śūdraka. The incident which provides the play’s title occurs in the beginning of Act VI, i.e. the middle of the play. Initially, it might seem an insignificant incident but, undoubtedly, it is in the center of the play. It is also noteworthy that ‘the title of the play is ironic.’ The very first word of the title is ‘mṛit’ that means ‘clay.’ But the story of the play revolves around the golden ornaments. For a very short time, Cārudatta’s little son, Rohasena, is shown with a clay cart. Here, Rohasena’s desire for a golden cart becomes helpful in the development of the plot. However, the importance of the clay cart cannot be refuted and will be explained in the following paragraphs.
 In the 6th act of the play we find the ‘clay-car episode’ in the context of in very un important incident. Rohasena is the son of a poor Brahmin Cārudatta, who was once very rich. One day he was playing with a golden toy car of a rich merchant’s son. After some time when the merchant’s son snatched his toy-car from Rohasena, he began to weep bitterly demanding “I want that golden car”. “Cārudatta’s maid, Radanika, tried to soothe him by giving him a clay toy car, but in vain. Rather Rohasena angrily asked, “what shall I do with a clay-car? 
I want that golden car only”. Radanika tried to soothe him again by telling him that his poor father could not afford a golden car for him. But Rohasena did not stop crying. Then Cārudatta’s ladylove salankaraVasantasenā came forward to stop his crying she unfurled all her ornaments, filled his toy clay-car and told Rohasena to make a golden car with those ornaments.
In this context, the play has been titled ‘Mṛcchakaṭika’. However question arises whether the title of this play is appropriate or not. Vasantasenā felt pity for Cārudatta’s son Rohasena out of her love for Cārudatta. So, she tried to console the boy by giving him all her golden ornaments and told him to make a golden car. If we judge from this context, the play should be titled ‘Subarnasakatikm’ instead of ‘Mṛcchakaṭika’. Perhaps the playwright had some specific purpose behind naming the play as ‘Mṛcchakaṭika’. In the 6th chapter of ‘Sahityadarpana’, in the context of the title of the play it has been said that, the title of a play expresses a deeper meaning of the ‘Nataka’.
Here the word ‘Nataka’ has been applied metaphorically. In spite of violating the holy-custom, the play wright titled so for a significant introduction. The conflict between good and evil of the society has been portrayed through symbols in the play in one side the king Palaka and his brother –in-law Shokar is rich,powerful and a villain. In other side, Cārudatta, Sharbilak, Sangbahak, Madanika, Radanika-all are honest but poor. The only exception is Vasantasenā, because she is rich. In the sixth act, when she became devoid of any ornaments, then she became a part of that group and became eligible to be the wife of Cārudatta. Then the clay-car full of golden ornaments became the symbol of honest characters who were outwardly poor and fragile but inwardly very strong and valuable like pure gold. So, the title is appropriate. Besides, when the clay-car turns into a golden car, it becomes a symbol of triumph of poverty over riches, decency over qualities and good qualities over bad qualities and decency over deception. The title is apt in these context also. To conclude it can be said that the characters of Śūdraka are from the different sections of the society. The different sections of the society. The merchant turns into a common man by losing his wealth. The prostitute leaves his mansion and expresses her sympathy for the poor. The Brahmin leaves his profession and becomes a gambler. A cow-man acquires ‘Rajpada’ all these areexceptions for a traditional play. So, it is normal that the title of the play will be innovative.
117. Examine critically the final scene of Mricchakatikam.
Ans-	Mricchakatikam is a ten acts play on the love of Charudatta, a prominent poor Brahmin of Ujjaini, and Vasentasena, an exquisitely beautiful and pure minded courtesan of the smme city.Charudatta was once a rich man. He became poor because he helped the poor and needy. The play begins with a prologue cocnsisting of a benedictory stanza followed by interesting particulars about the author.
The final scene of Mricchakatikam of the play is very important because it ends the clouds of suspense. Charudatta was taken to cremation ground. He was accompanied by two chandals. The two Chandals take Charudatta for execution. Charudatta requests that he wants to see his son for the last time. Rohsena comes to see his dying father with Vidushaka. The face of Charudatta was coloured red. He was garlanded with karvira flowers. He resembled with animal taken of sacrifice. Charudatta requested the chandals to give him permission to talk with his son. He had emotional meeting with his son Rohasena and his friend Maitreya. 
The people had gathered on both sides of the road to take last glimpse of Charudatta. From the distance, prisoner Sthavaraka hears the proclamation and comes to know that Charudatta is going to die. He plans to save him. He throws himself and his fetters break. He moves in the direction of the sound of the proclamation. He reveals the truth but Sakara manipulates the public that he is a captive from his palace who is caught on account of stealing his gold. 
Vasantasena had taken refuge in the place Bhikshu. She asked the reason of this clamour on the highway She was informed that Charudatta was taken for killing. The charge against Charudatta was that he had killed VasantasenaVasantasena was surprised. She was alive. She began to run to cremation ground to save the life of Charudatta. She was accompanied by Bhikshu. The chandals had made all the arrangement to kill Charudatta. He was lying flat on the bare ground. One of the chandals used his sword to hit his body. Surprisingly the sword did not fall on the body of Charudatta but on the opposite direction. Vasantasena reached the spot. She was alive. This gave a new lease of life to Charudatta. Vasantasena touched the breast of Charudatta and started crying. This was a emotional union of lover and beloved. Charudatta was brought back to life from the jaws of death. The chandals stopped their work. It is proven that the Sakara deceives them. Therefore the two Chandalas go out in search of the culprit. 
Dhutathe wife of Charudatta, had also planned to end her life by doing self-immolation. Hearing the sad news of her husband, Dhuts is going to enter a blazing fire. Chandanaka informs her husband and they rash to the place. Charudatta reaches there just in time and saves her from the danger. Seeing her husband is alive, Dhuta steps back.
In the meantime, Aryaka has killed the wicked king Palaka and becomes the king of the Ujjayini. His tyrannical rule ended. Sakara was taken as prisoner. Aryaka became the king. He bestowed the kingdom of Kusavati to CharudattaSince once Charudatta has helped Aryaka in his hour of need, as he becomes the king he offers the kingdom of Kusavati to him.Sarvilaka became his advisor. Chandanaka was rewarded as the city magistrate. Bhikshu was made the chief of his religion. Chandal was also made chief of his clan. Vasantasena was given the status of wife of Charudatta by the king. The life of Dhuta was saved by Charudatta. Sakarafall at the feet of Charudatta and requested for his protection. He forgives him. Charudatta suggests that they should free the prisoner.  Charudatta gave Sakara protection. Charudatta was united with his son, wife and friends. The family members of Charudatia were safe and healthy.
On the other hand, Sarvilaka also announces that the king has bestowed her title of a wedded wife. The play ends there with the indication that righteousness is restored and Ujjayini has got a deserving king. Thus, we can conclude that the final scene of the play expresses the nobility of Charudatta and thus thisact a happy ending of the play.

118. Sketck the character of Charudatta
Ans-	The protagonist of the play Charudatta does not belong to the noble class or royal lineage.He is a Brahmana youth of Ujjayini’ but he led his life like a Vaisya.His ancestors had amassed a large fortune in trade, which subsequently disappeared and left him penniless. The author has attempted to characterize a real man with his defects as well as virtues.
Charudatta is the lead hero of Sudraka’s play Mrichcchakatika. He is a poor Brahmana who is also a merchant by profession. By following the rules of an ideal Prakarana, the hero, i.e.Charudatta is a nobleman. Charudatta is a generous man, who loves to help others with anything he has. In fact, his name Charudatta means the one whose manner of giving charity always accompanies nobality. Because of this habit of charity, Charudatta has turned into a poor Brahmana from a rich merchant. His wealth has been used up in charity and now he is sunk deep beneath poverty. At the beginning of the play, Charudatta is seen lamenting about his problems and blaming poverty as the sole reason. Poverty has taken a negative effect on his mind, as he puts the blame of all his problems on poverty. Even in this state of destitute poverty, Charudatta wishes to help those in need. This shows his selfless nature.
Charudatta is respected by everybody in the kingdom. Him being a Brahmana assures him respect even from the thief Sarvilaka, who refuses to steal in the house of a Brahmana. Charudatta is a handsome man, who has attracted the attention of a courtesan. Vasantasena, a ganika has fallen in love with Charudatta, and desires to be with him. Charudatta too, has developed equal feelings towards her. However, it is not considered noble for a man to desire for another woman outside marriage. Therefore, the character of Charudatta is being criticized by many.
Charudatta is also considered as a passive character by many. In his relationship with Vasantasena, he doesn’t get involved actively. He just accepts what’s written in his fate and doesn’t try to get much involved in it. It is Vasantasena, who proceeds to show her affection towards Charudatta. But, if we analyze properly, Charudatta turns out to be the center of all events in the play. He plays a role in both the plots of the play. It the the romance between him and Vasantasena, that the chief plot of the play is based on. Again, he also plays a part in the sub-plot of the play. The security guards let go of the rebel Aryaka only because he is accompanied with Charudatta. This gives us a glance at the amount of respect the people in the kingdom have for Charudatta.
Even though Charudatta acts passively in the love affair, his affection for Vasantasena is boundless. He is ready to take risks for his love. When the jewelry that Vasantasena gives him gets stolen, he gives away his wife’s necklace to Vasantasena as a repayment. When Charudatta learns that Vasantasena is no more, he goes into deep shock. He is being convicted of her murder falsely, which completely wrecks him. He is in a state where he cannot even cry or express for the loss. When Vasantasena returns back alive, he is the happiest person at the moment.
	Finally we can say that Charudatta is an impoverished Brahman, who is one of the central characters in Sudraka’s play Mricchakatika. Sudraka presents Charudatta as a noble and sensitive man, of respectable social position. His state of poverty is a result of his charitable nature, which is also shown as a positive trait. Thus the character of Charudatta is a rare creation by Sudraka marked by humility, generosity, selfless love, sympathy and forgiveness, a most befitting for his prakarana play. Therefore, the character of Charudatta is rightly considered as the hero of the play. He has all the qualities that the nayaka must possess in a Prakarana. Thus, we can say that Charudatta has a unique philosophy of life which makes him immortal.
****************


Abhijnana Shakuntala			By- Kalidas		
1. What does ‘Abhhijnana Shakuntalam mean?
Ans. ‘Abhhijnana Shakuntalam’ means the recognition of Shakuntala.
2. Name two major plays by Kalidasa apart from ‘Abhhijnana Shakuntalam’.
Ans. 
3. Who does present the prologue in ‘Abhhijnana Shakuntalam’?
Ans. The director (the Sutradhar).
4. What was the name of Kalidasa?
Ans. Vidyattama.
5. Name friends of Shakuntala as seen in ‘Abhhijnana Shakuntalam’.
Ans. Anasryan and Priyamvada.
6. Who are the foster parents of Shakuntala?
Ans. Saga Kanva and Gautami.
7. Who is called Shakespeare of India?
Ans. Kalidasa.
8. Name the son of Shakuntala Dusyanta.
Ans. Sarvadamana, later who is known as Bharata.
9. Name the river near the hermitage of Kanva.
Ans. Malini.
10. What does Kalidasa mean?
Ans. Servant of Goddess Kali.
11. Who is Menaka?
Ans. Mother of Shakuntala who is a nymph of Heaven.
12. How many Acts does ‘Abhhijnana Shakuntalam’ has?
Ans. 7 Acts.
13. Dusyanta was the king of ………………………. Kingdom.
Ans. Hastinapura.
14. Which chapter of Mahabharata does the story of ‘Abhhijnana Shakuntalam’ has?
Ans. Chapter from 67 to 74
15. Which dynasty did the king Dusyanta belonge?
Ans. King Dusyanta belonged to the Lunar dynasty of Puru.
16. Name two Police men in ‘Abhhijnana Shakuntalam’.
Ans. Sucaka and Januka.
17. Who is Matali?
Ans. Charioteer of Lord Indra.
18. Name two characters that are not physically seen in the play ‘Abhhijnana Shakuntalam’.
Ans. Saga Durvasa and Namsavati.
19. What are the eight forms of Supreme Lord of the Universe?
Ans. The eight forms of the Supreme Lord of the Universe are- Water, Fire, The Priest, Sun, Moon, Space, Earth, and Air.
20. What is Benediction?
Ans. Benediction is the formulaic beginning of the play as found in the classical Sanskrit plays. Benedictions means utterance or bestowing of blessings before God before starting a noble work. It also evokes blessings of the Patron God praying for successful completion of the play. 
21. What is Blackbuck?
Ans. A kind of dear of black colour.
22. Who is called Pinaki?
Ans. Lord Shiva is called as Pinali.
23. Which plants of flower does Shakuntala pour water and why?
Ans. Shakuntala watered the of Madhavi flower as because she considered it like her sister.
24. Why did hermit request king Dusyata to stay some nights in the hermitage?
Ans. The hermits told king Dusyanta that due to absence of Saga Kanva in the hermitage, the demons disturbed the performances of their secret rites. Therefore, they requested king Dusyanta to stay some nights in the hermitage to guard and save them from the demons.
25. What curse did Saga Durvasa give Shakuntala and why?
Ans. One day While Shakuntala was alone in the hermitage and she was lost in the thoughts of her absent husband, then Saga Durvasa came to the hermitage as a guest but Shakuntala failed to offer his proper hospitality. Durvasa felt insulted and cursed Shakuntala angrily that she would fail to recognize by him for whom she was thinking.
26. What did Sage Durvasa tell when Anasuya prayed to withdraw his curse on Shakuntala?
Ans. When Anasuya prayed to withdraw his curse on Shakuntala Durvasa told that his curse would not prove false, but the power of the curse would be ceased at the moment Shakuntala would present some ornaments as a token of recognition.
27. Who is the woodland sister of Shakuntala?
Ans. Madhavi
28. Where does the fisherman live?
Ans. Sakravatara.
29. Where does the fishermen get the Royal signet ring?
Ans. One day while the fishermen were cutting of a big carp into pieces, he saw the royal signet ring lying in its belly, thus the royal signet ring came in the fishermen’s hand.
30. What did king Dusyanta order the chief of the city police to give the fishermen?
Ans. King Dusyanta graciously ordered the chief of the city police that the reward equal in value to the ring be given to the fishermen.
31. What is prelude? How many preludes does the writer use in the drama ‘Abhijnana Shakuntalam’?
Ans. Prelude is a dramatic technique used by the dramatist to introduce someone or somethings else that had not happened before the audience or happened in the back stage.
The drama ‘Abhijnana Shakuntalam’ has four preludes. These preludes are found in Act III, Act V, and Act VI of the play
32. Who is Misrakesi?
Ans. Misrakesi is an Apsara (nymph) who is a friend of Shakunlata’s mother Menaka.
33. Name the Chief Minister of King Dusyanta?
Ans. Pisuna.
34. Who is called Munificent in ‘Abhijnana Shakuntalam’?
Ans. Lord Indra.
35. Who is Jayanta?
Ans. Son of Indra.
36. What is mesnt by ‘Sarva-Damana’?
Ans. One who can tame everyone.
37. Who is Duska?
Ans. Daughter of Menaka.
38. Name the mountain where Dusyanta met Shakuntala with her son.
Ans. Hema-kuta.
39. Name the first wife of King Dusyanta.
Ans. Vasumati
40. Who did accompany with Shakuntala during her departure from Kanva’s hermitage to royal palace to King Dusyanta/
Ans. Gautami, Sarngarva, and Saradvata.
41. What is meant by ‘Abhijnana’?
Ans. Identification
42. In which Act of the play ‘Abhijnana Shakuntalam’ King Dusyanta marries Shakuntala?
Ans. Act-3 of the play.
43. In which Act of the play Durvasa cursed Shakuntala?
Ans. Act-IV of the play.
44. Rajmata’s message comes to King Dusyanta in Act ………… of the play.
Ans. Act II of the play
45. In which Act does Shakuntala write a love letter to king Dusyanta?
Ans. Act III of the play Shakuntala writes a letter to king Dusyanta on a lotus-leaf with her nail.
46. Who does ask King Dusyanta not to kill deer?
Ans. Vaikhanasa.
47. Who is Shakuntala’s real father?
Ans. Vishvamitra.
48. Who found finger ring and where?
Ans. The ring is found in the stomach of a fish and it is found by two fishermen named Januka and Suchaka.
49. The ring has been dropped down in the water of ……………… river.
Ans. Sachitirtha
50. What is Sachitirtha?
Ans. A river at Sakravatara.
51. Why is the fisherman arrested in ‘Abhijnana Shakuntalam’?
Ans. The fisherman tries to sell the signet ring that he get from the bally of a fish.
52. Where does King Dusyanta visit to cool down his upset mind?
Ans. Pramadvan.
53. Who is send by Menaka in Pramadvan?
Ans. Sanumati
54. Who comes to take King Dusyanta to heaven?
Ans. Matali.
55. Why does Indra call Dusyanta to heaven?
Ans. To kill demons.
56. Where is Maricha’s hermitage?
Ans. On the mountain of Hemkunta.
57. Who is Maricha’s wife?
Ans. Aditi.
58. Who plays with a lion’s cub in ‘Abhijnana Shakuntalam’?
Ans. Sarvadaman 
59. Who is Sarvadaman’s mother?
Ans. Shakuntala
60. Why do ascetics ask king Dusyanta not to pick the child’s amulet?
Ans. As soon as a stranger picks the child’s amulet it becomes a snake and bites the stranger.
61. Who says, “An images takes no effect on the surface of a mirror having its transparency observed by dust”?
Ans. Maricha
62. Who predicts that Sarvadaman will acqure the name ‘Bharat’?
Ans. Maricha.
63. Which book is the source of the story of Shakuntala?
Ans. Mahabharata.
64. Why did king Dusyanta forget Shakuntala?
Ans. King Dusyanta forget Shakuntala under the curse of saga Durvasa.
65. How could Dusyanta remember Shakuntala?
Ans. King Dusyanta remembered by the signet ring that he gave Shakuntala.
66. In ‘Abhijnaana Shakuntalam’ the fisher who got the ring lived on the bank of …………. river.
Ans. Ganga
67. The ring that Dusyanta gave Shakuntala was a magnificent ………... (diamond/gem).
Ans. Gem.
68.  Discuss the theme of love and separation in the play ‘Abhijnana Shakuntala’
Or,
Discuss how Kalidas uses the ‘Shringara’ (love) and ‘Karuna’ (pathetic) rasas in the play.

Ans-	Abhijnana Shakuntala is one of the most well-known plays by Kalidasa. The play, as stated in the earlier unit, is an extension of an episode from the Mahabharata.Kalidasa’s prowess as an exemplary dramatist can be seen in way he has lent complexity to the characters to Shakuntala and Duhsanta, adding innovative elements such as the curse and the ring to enhance the rasa of kama (love) as well as, making Duhsanta’s character more appealing to the audience. Furthermore, the ultimate union of the hero and the heroine does not occur in the royal Palace of the King but in the heavenly hermitage of Marica and Aditi, years after the birth of their son. 

The theme of love ‘Abhijnana Shakuntala’ as stated in the introduction is a heroic drama of a romantic nature. The rasa invoked here is sringara or love and according to the Sanskritic dramatic order, love poetry consists of sambhoga, love in union and vipralambha, love in separation. In the play, Kalidasa first creates a temporary union of the protagonists, King Duhsanta, the hero or nayaka and Shakuntala, the heroine as the play narrates the burgeoning and consummation of their love in Act I, II, and III. It is then followed by separation caused by the loss of memory and the token ring due to the curse in Act IV, V, & VI. The play ends with the re-union of not only Shakuntala and Duhsanta but also of their son Bharata in Act VI. 

We notice how these different stages of love occur in different places in the play. The initial courting and marriage takes place in the forest of the Hermitage, where the King had come to hunt. It’s a world that is an intrinsic part of Shakuntala’s character; even the plants and animals are her kin. Duhsanta has thus entered her world. The interruption of this love happens when Duhsanta leave this world to go back to the Royal Palace, where his duties as a king await. When Shakuntala goes to claim her right to be by his side at his Court, the device of the curse delays that union and both the ascetic companions and Duhsanta desert her. Their final union happens around six years later in the celestial realm on a heavenly mountain in the Hermitage of Marica and Aditi. 
In portraying the development of their love in such a way Kalidasa highlights the differences between the world of the Hermitage and the world of the Royal Court. Paradoxically, it is in the world of the Hermitage, a place for austerities and meditation that Shakuntala and Duhsanta find love and it is the Royal Court, a place ideal for the intrigues of love that their separation occurs. Shakuntala born and bred in the innocent and pure world of nature puts her faith in words rather than objects thus, consenting to a Gandharva marriage. This form of marriage does not require the consent of the parents/elders and is primarily foregrounded on the desires of the lovers. However, this love cannot disrupt the established caste hierarchy and therefore, we see how Duhsanta pursues Shakuntala once he ascertains her Kshatriya varna. Duhsanta represents the world outside the secluded and protected Hermitage, which is filled with deceit and cunning. In this world, Shakuntala’s word is not sufficient but needs tangible proof to be validated, in the form of the ring, in front of everyone in the royal court. 

The contrasting nature of their worlds necessitates that their union occurs in a different world altogether, moreover specifically after Duhsanta becomes a more considerate and compassionate man. Kalidasa seems to bring in an element of sadness in the prologue and some might even say unnecessary delaying of their union. Kalidasa shows us the intoxicating nature of passion and love and how it might lead to a neglect of one’s duty (dharma). For Shakuntala that results in the curse which leads to her repudiation. This curse can only be broken on the presentation of a token of recognition, which is the royal signet ring. Though the curse complicates our understanding of love, we nonetheless see how Shakuntala is unwavering in her love for Duhsanta, which ascribes her as the ideal heroine. The ring too complicates our understanding of love by making us question the veracity of love itself, if such love needs inanimate objects to validate it. Here we see how the events of the story are not completely in the hands of the two protagonists. The reunion only occurs according to the plans of the gods. Even the curse and the subsequent loss of memory cannot be controlled by either of the two, as both are unaware of it. This makes the audience aware of the ambiguous and complex nature of love.Kalidasa’s depiction of love is thus nuanced and complicated and does not shy away from making his audience ask uncomfortable questions regarding it. 

One theme is the struggle for a man to achieve love of a woman but his struggle is in vain as another man takes the thought from that some women. Another theme would be that of love at first sight and how it is not only true but a part of life. Either way the main theme is of troubled, confusing, powerful love and how it can be achieved by two people even in the most delicate of situation. AbhijnanaShakuntalarn is a play that is capable of touching the heart of any person who has experienced the challenges and rewards that come in hand with love. The relationship of Shakuntala and Dushyanta brings us on a journey that makes us love and cry, tears of mirth and sorrow and even blows us away by some of the beautiful imaginary. Thus, Kalidas beautifully presents the theme of love and separation in the play AbhijnanaShakuntalarn. 

69. Justify the title of the play ‘AbhijnanaShakuntalam’,

Ans- The title of the play Abhijnana Shakuntala can be translated as ‘The Recognition of Shakuntala’. AbhijnanaShakuntalam, a play written by Kalidasa, is one ofthe masterpieces of world literature. It is thrilling love story of theexquisitely beautiful Shakuntala and the mighty king Dushyanta. Theplay follows the outline of the epic drama but the whole structure ofthe play is a sophisticated Dramatic form. In the play we see thatDushyanta falls in love with Shakuntala, marries her but later forgetsabout her due to a curse. In the end aft er the curse’s motif is fulfilledDushyanta recognizes not only about Shakuntala and he isoverbrimmed with remorse. Kalidasa concludes this drama with declaration of Shakuntala’s life is a creation of factual love and external beauty that determined true love is immortal.

The title of the play,‘Abhijnana’ means ‘recognition’ therefore the title of the play is recognition of Shakuntala and the ring plays animportant role in the loss of identity and the recognition ofShakuntala in the eyes of king Dushyant, our hero of the play. The narrative ofAbhijnanaShakuntalam opens in the forest whereShakuntala dwells in the hermitage of sage Kanva. KingDushyanta arrives in the forest while on a hunting trip. He is greatlyimpressed with the natural environment and peaceful ambience ofthe hermitage. The initial part of the drama begins with immediatelove of the king Dushyanta on Shakuntala. Shakuntala was forsakenby her parents at birth and becomes adult in a small hermitage underthe care of the sage Kanva. At the time of Kanva absence in thehermitage, the king Dhusyanta falls in love Shakuntala and proposesher to marry instantaneously. Both Shakuntala and the King love
Dushyanta has an inevitable situation that he has to go back to the capital to comply with his duty as a king. Before he leaves Shakuntala, gives a ring to use as evidence of their marriage which may help her to rejoin with him to lead a delightful life in the palace of Hastinapura. After the departure of the king Dushyanta, sage Durvasa arrives at the hermitage. Shakuntala fails to offer food and receive him, the old sage finds Shakuntala has married with someone and curses her about what she is thinking of.
Shakuntala is so much engrossed in her thoughts that she does not know about this incident. Her companions Priyamvada and Anusuyaare  witness to all this. They request the angry sage to make someamendment in the curse. The sage makes a provision that on seeing some ornament of Shakuntala, her husband will be able to recognize her. Here Kalidasa makes use of ‘the device of memory and recollection to bring about the desired poetic effect and ‘Rasotpatti’.Shakuntala remains ignorant about these developments. A long time has passed yet no messenger comes from the royal court. Due to the effect of the curse, Dushyanta has forgotten everything about Shakuntala. Realizing that Shakuntala is pregnant, her foster father sage Kanva decides to send her to her husband’s house. He sends some of his disciples and ascetics as escorts with her to Hastinapur. When they reach the court in Hastinapur, Dushyanta is surprised to see a woman claiming to be his wife. Dushyanta refuses to recognizeShakuntala because of the effect of the curse. Her companions Priyamvada and Anusuya ask Shakuntala to produce the signet ring given to her by the king himself. But the ring is missing as the ring had slipped off from her finger while washing her hands in the river. Again, chance plays its role in the play. The curse provides a turningpoint in the play. And this complicates the matter. Her companions and ascetics leave her in the court and return to the hermitage. Shakuntala stands alone in the court with her head bowed down with humiliation. But she does not beg rather gives an impassioned and rational speech.

Shakuntala’s real mother apsara Menaka is agonized to see all this. She descends from heaven and takes Shakuntala with her. Every one is amazed to see this incident. Dushyanta is amazed as well as shocked but couldn’t recall anything.Later a fisherman finds out the king’s ring in the belly of a fish and honestly gives the ring to the palace. When Dushyanta sees the ring he gets back the memory of Shakuntala’s true love. Kalidasa sharply depicts the critical circumstance of true love and he changes thedestiny through the discovery of fisherman in the belly of fish thatShakuntala lost in the river Ganges.
Kalidasa has employed the device of irony in the play to heighten theemotional impact of the situation. The use of the curse motif and thering motif justifies it. It provides an explanation to the recognition of Shakuntala. The recognition is for Dushyanta whoknows the truth only after losing his wife. In the beginning,Dushyanta is bewitched by the perennial beauty of Shakuntala andenjoys her carnall, falling to see the transformative side of herpersonality. He finds her an object of pleasure. She is a flower to smell, a gem to hold and an ornament to wear. She is hardly a person to him. It’s only at the end of the play; Dushyanta sees her as a person and truly knows her. I personally feel that Kalidasa intentionally had separated two of them.
 
Love is a sacred feeling and one cannot recognize the importance of this feeling until and unless he/she looses it for awhile in his/her life. The happiness that you gain when you find yourlost love can not be expressed in the form of words. By separatingShakuntala from DushyantaKalidasa enhances the beauty charm andthe purity of love that was between them and made their love apriceless feeling which the audience would have definitely enjoyed.Thus this play justifies its title. 
IMPORTANT INCIDENTS IN ACT IV OF SHAKUNTHAL
70. Examine critically the Act IV of ‘AbhijnanaShakuntalam’.
Ans-Abhijnana Shakuntala is one of the most well-known plays by Kalidasa. The play, as stated in the earlier unit, is an extension of an episode from the Mahabharata.  Kalidasa’s prowess as an exemplary dramatist can be seen in way he has lent complexity to the characters to Shakuntala and Duhsanta, adding innovative elements such as the curse and the ring to enhance the rasa of kama(love) as well as, making Duhsanta’s character more appealing to the audience. Furthermore, the ultimate union of the hero and the heroine does not occur in the royal Palace of the King but in the heavenly hermitage of Marica and Aditi, years after the birth of their son.
Act IV of “AbhijnanaShakuntalam” contains the most touching scenes in the play. The act brings home the truth that separation is always melancholic. Accompanied by Gautami, Shargavara and Shardvata, Shakunthala is being sent by  Kanva to Dushyantha’s palace at Hastinapura. She is bidding farewell to the plants, trees, birds and animals and to her hand maids at the ashram, Anasooya and Priyamvada whom she has so far treated as her own sisters and with whom she has lived without being separated even for a single moment in her life. Even sage Kanva is so overcome with emotion that his voice staggers. He is seen behaving as if he were a head of house hold. The act begins with a conversation between Anasooya and Priyamvada. They are talking about kingDushyantha who has courted Shakunthala as per Gandharva mode of marriage. They are anxious that nothing is heard about the king who has gone to his palace to take care of the affairs in the capital.
In the meanwhile, it appears that a guest has arrived at the hermitage. The maids console themselves at the thought that Shakunthala will be at the hermitage to welcome the guest. By this time, the guest burns with rage and goes away showering words of curse upon Shakunthalasaying that the person she was dreaming of would forget about her altogether.The handmaids realize with a shock that Shakunthala is unaware of Durvasav’s arrival as she has been lost in day dreams. Anasuya requests Priyamvada to follow Durvasa and to entreat him to pardon Sakunthala.On seeing Anasooya’s humility, Duravasa sympathizes a little. He allows a concession that the curse will be lifted on showing the signet ring that Dushynta had given her as a token and that he will be released of his forgetfulness. It is only out of sheer luck that such a concession is granted by Durvasav who is adamant and hot tempered by nature.
After all, Anasooya and Priyamvada make up their mind not to let Sakunthla know anything about the curse and the means for lifting the same. Their decision has a great dramatic significance. Sage kanva who has returned from the forest comes to know of Sakunthala’sGhandharvaVivaaha with Dushyanta with the help of his divine vision. He makes arrangements for Shakunthala to be sent to the palace of Dushyantha, along with the inmates of the hermitage. While Anasooya and Priyamvadabrings in garlands made of elanjhi flowers, and mixtures of sandals and kunkumas for Shankuthala to be adorned with, the young disciples of Kanwa brings in silken clothes and ornaments given by the forest nymphs with words of blessings. The pieces of advice and words of consolation that Kanva gives Sankunthala when she turns to prostrate before him is a real blessing. The permission that the flora and fauna of the hermitage grant Sankuthala to take leave is echoed in the songs of shama birds. When she tries to set out, the tip of her garment is stuck on something. When she turns and looks back she finds that it was the fawn (the young one of the stag) called Deergapanga. When Sankunthala is gone, the dejected Kanva returns to the hermitage accompanied by Anasooya and Priyamvada. He feels relieved as though a great debt had being paid off.
	If we critically we hear the intense curse showered upon Shakuntala by Sage Durvasa who is burning with rage on account of the fact that she failed to greet him as she is lost in fantasies. Shakuntala who has courted Dushyantha as per the Gandharva mode of vivaha remains lost in thought the very moment when the angry-prone Durvasav pays a visit to Kanvaasram. Durvasav showers a curse on Shakuntala by bewitching Dushyanta in to forgetting her. The curse runs as follows. ‘Let him ,whom thou hath been thinking of, forgetful of everyone else and fails to see me who is a sage, be forgetful of thy existence even when he is reminded of, like a lunatic who is not able to recollect anything that has happened before.
Again, the picture of the morning as painted by the disciple of Kanva is realistic. The disciple of Kanva gives a beautiful description of the setting of the moon and the rising of the sun simultaneously and the moral conveyed by the sight. On the one side, the moon is seen sinking and on the other side the sun, being driven in chariot by his chariot driver Aruna, is being manifested on its own. With the setting of the moon, the night flower pleases no more. The ruddy morning empurples the dew drops on the branches of Vadari. The peacock, shaking off sleep, hastens from the cottages of hermits. The antelope, springing hastily from the place of sacrifice, raises himself on high, and stretches his graceful limbs. The moon has fallen from the sky with diminished beams. It seems to the disciple that the moon and the sun the two great men of this world ascend with extreme labour to the summit of ambition only to descend from it easily and quickly
The intense sorrow that engulfs Kanva on account of the thought of separation from his daughter Shakuntala is dealt vividly in Act IV of ‘Shakunthalam’. He is anxious on account of the thought of separation from his daughter. His eyes are filled with tears, and the throat stammers. His sight is paralysed with thoughts. 
The advice Maharishi Kanva gives to Shakuntala before her departure to Hastinapura.. He says to serve the elders, to befriend with king’s co-wives, not to cross husband in anger, and to serve with courtesy and not puffed up with pride by wealth and pleasure, and be sympathetic to the servants. Never be proud of your luck. It is thus that the young wife becomes a realhouse wife who is able to look after the affairs of the household in a better way. Those who behave in contradiction to the norms are sure to bring about destruction.
Act IV of “Sakunthalam” contains the most touching scenes in the play. The act brings home the truth that separation is always melancholic. Accompanied by Gautami, Shargavara and Shardvata, Shakunthala is being sent byKanva to Dushyantha’s palace at Hastinapura. She is bidding farewall to the plants, trees, birds and animals and to her hand maids, Anasooya and Priyamvada whom she has so far treated as her own sisters and with whom she has lived without being separated even for a single moment in her life. Even sage Kanva is so overcome with emotion that his voice staggers. Kanva requests the plants and trees of the Tapovansto grant Sakuntala permission to take leave of.
Before sending Sakuntala to Dushyanta’s palace at Hastinapura, Kanva sends the King a message requesting him to accept Sakuntala and protect her properly requesting hermits as virtuous and considering his own high birth retain his love for the girl, which arose in his bosom without any knowledge of her kindred; and look on her among his wives with the same kindness which they experience more than that cannot be demanded; since particular affection must depend on thewill of God.Having sent Shakunthala to the palace of her husband, Dushyantha, feels relieved as if from a great debt.
Thus, in conclusion we may say that the Act IV is the heart of the play as because after this act the play moves on other direction. Love is a sacred feeling and one cannot recognize the importance of this feeling until and unless he/she looses it for awhile in his/her life. This act contains most unexpected events like curse of the play.
71. Critically comment on the character on Shakuntala on the basis of your reading ‘AbhignanaShakuntalam’
Ans-	Kavi Kalidasa is the greatest playwright and poet of Ancient India. He is the archetype for Sanskrit literary world. His AbhigyanShakuntalam, a play about a beautiful damsel named Shakuntala. She is at the centre of the play. The entire play revolves round this character. Kalidasa presents her as an embodiment of innate chastity, beauty, grace, Indian womanhood, patience and sacrifice.
Shakuntala is a unique creation of Kalidasa. She is the daughter of sage Vishwamitra and Menaka. She lives in the hermitage of the sage Kanva. In AbhijnanaSakuntalam, Kalidasa presents Shakuntala as an embodiment of beauty, feminine charm and womanhood. Kalidasa has presented her in the mould of the ideal heroine of Sanskrit literature as laid down in the texts of Sanskrit dramaturgy. Shakuntala has been presented as an ideal woman like Savitri, and Sita. In such a romantic design, the main aim of the dramatist is to evoke the Sringara Rasa. Shakuntala possesses ideal beauty and grace. Unlike other heroines such as Urvashi and Malvika, Shakuntala is a child of Nature. She has been brought up in the lap of Nature and is more close to earthly reality. Shakuntala is a unique creation of Kalidasa who transcends the erotic. Nature also plays an important role in her life. Shakuntala’s kinship with Nature is evident from her name itself. After her birth, she was protected by ‘Shakunta’ birds. Shakuntala establishes human relations with the object of Nature. When she departs from the hermitage, every object of Nature seems to be mourning. 
In the play Shakuntala is so beautiful that Dushyanta at first sight is attracted to her. He hides himself behind trees to enjoy the sweetness of her voice. He is so impressed by her beauty that he exclaimes: “A flower no one has smelled, a bud no fingers have plucked, an uncut jewel, honey untested, unbroken fruits of holy deeds - I don’t know who is destined to enjoy her flawless beauty.”
Shakuntala is not only beautiful but she is skillful and argumentative. She is a pillar of strength and patience too. Her skill of argument can be enjoyed in the play when she is in the court. She tells Dushyanta that she is his wife. She is pregnant. But when the king does not recognize her, she tries to show the ring which was missing. Then she reminds him of the simple forest scene with the fawn. She continues to prove her his wife. Though Dushyanta does not recognize her but she through her argument, verbal skills and emotional appeal puts Dushyanta in a painful and pensive mood. Even though Dushyanta does not recognize her, she is not angry at all. She is stunned only. She does not say even a harsh word. It shows the strength of her patience and forbearance. Her speech is long and impassioned, but rational. She is not whining or begging the king. She boldly tells Dushyanta of the future implications and results of his false action.
Kalidasa in his play gives a heart moving picture of a devoted wife. She is pining in separation. Though she is the daughter of an Apsara but she does not keep any other person in mind except Dushyanta. She is an ideal wife. The real strength of this character lies in her deep and powerful emotions.
The last Act shows Shakuntala as one doing rigorous penance that shows her as a matron and as an embodiment of motherhood. Modern readings of the play Shakuntalam have studied the character of Shakuntala from different perspectives like feminism, colonial point of view, moralistic reading, the play as an allegory, Shakuntala as an image of the middle class and the burden of tradition upon a woman in Indian society. The strength of Shankuntala in the play lies in her deep and powerful emotions which feed her strength of mind.
In Kalidasa’s play, Shakuntala is therefore a young girl, yet to experience the vicissitudes of the worldly world. The Shakuntala of the epic is slightly different from the one in the play. In the epic, Shakuntala arrives with her son at the court. When rejected, she fights for herself and her son, quoting the Law to counter Duhsanta’s lies and insults. She argues her case in front of Duhsanta and prepares to leave after asserting that her son will reign sovereign. However, a heavenly voice affirms Shakuntala’s words and the King accepts her. The play therefore departs firstly in showing Shakuntala as arriving before the birth of the son. At the face of Duhsanta’s insults, Shakuntala does indeed, like her epic counterpart, assert her truthfulness but there is no heavenly voice to validate her words and both Duhsanta and her ascetic companions reject her. The rejection is crucial in elevating Shakuntala’s status as a pious woman because even after being humiliated in front of everyone, she remains faithful to her husband and suffers with quite dignity rather than fighting further for her rights. 
In conclusion we may that Shakuntala, is the heroine of the play, therefore steadfast in her love for Duhsanta. Her loyalty to her husband is what ennobles Shakuntala as an exemplary woman, the ideal Indian woman. Thus the play offers us a Shakuntala who will be celebrated as a virtuous woman, being both a good wife and mother. She is the emblem of purity, peace and womanly virtues.
**************
The Dicing, and The Sequel to Dicing			       By- Vyasa

1. How many Parvas (Cantos) does Mahabharata has?
Ans. 18 Parvas or Cantos
2. Which is the longest Parva in Maharashtra?
Ans. Shanti Parva
3. Which is the first Parva of Maharashtra?
Ans. Adi Parva
4. In which Parva does ‘The Game of Dicing’ and ‘Sequel to Dicing’?
Ans. In Shanti Parva
5. In which Sub-parva of Sabha Parva do ‘The Game of Dicing’ and ‘Sequel to Dicing’ have?
Ans. Dyuta Parva and Anu Dyuta parva.
6. Who is the parents of  Vyasa?
Ans. Parsshar (Father),  Satyavati (Mother)
7. Who are the Extra-Marital children of Vyasa?
Ans. Dhritarashtra, Pandu, &Bidurai.
8. Which city is regarded as ‘City of Elephant’?
Ans. Hastinapur
9. Who is called ‘Partha’ in Mahabharata?
Ans. Arjun
10. What is the full name of Sakuni?
Ans. SakuniSaubala
11. Who is called ‘Vasudeva’ in Mahabharata?
Ans. Krishna’s father
12. Who is called ‘Kaunteya’ in Mahabharata?
Ans. Children of Kunti are called Kaunteya. They are Yudhistir, Bhima, Arjun, Nakul, and Sahadev. Karna is also called Kaunteya.
13. Upon how many pillars does  the hall stand that was made before starting dice?
Ans. A hall of thousand pillars, having hundred doors.
14. Who is called ‘son of river’?
Ans. Bhisma
15. Who is called ‘son of law’?
Ans. Yudhisthir
16. Who is father of Drapadi?
Ans. Yajnasena
17. What is the old name of Indraprashtra?
Ans. Khandavaprashtra
18. Name the elders who witness the game of dicing.
Ans. Bhisma, Kripa, Drona,Vidura, Dhristarashtra, etc.
19. Which brother was lost by Yudhisthir at first?
Ans. 
20. What does Duryodhana trick by in Yudhisthira’s palace?
Ans. Duryodhana is tricked by the mamels in Yudhisthira’s palace.
21. Who does go to Indraprashtra to invite to dice?
Ans. Vidura
22. Who speaks in support of Drapadi in the Assembly Hall?
Ans. Vikarna
23. What swear does Bhima take when Drapadi is undressed?
Ans. Bhima swears that he will drink Duhsasana’s blood.
24. Who areSudhanvan and Virocana?
Ans. 
25. Who is the father of Viricana?
Ans. Prahlada
26. Who does grant boons to whom?
Ans. Dhirstarashtra grants three boons to Drapadi.
27. How many boons does Drapadi take from Dhristarashtra?
Ans. Dhirstarashtra grants three boons to Drapadi. But Drapadi uses two boons. For the first boon Drapadi chooses Yudhisthira’s freedom. For second boon Drapadi chooses the freedom of others Pandavas.
28. Who is Subala in Mahabharata?
Ans. Sakuni
29. Sakuni is the son of ……………king.
Ans. Gandhara
30. Who first suggests the game of dicing and why?
Ans. Sakuni suggests the game of dicing. He does so because he knows that Pandavascanot be defeated in the battle to win everything from Pandavas.
31. Who among the Kauravas supports Draupadi in the scene of dicing? Who silences his arguments?
Ans. Vikarna supports Draupadi. Karna silences him.
32. How does Draupadi obtain freedom for her husbands?
Ans. Draupadi obtains freedom by using boons that Dhritarastra gave her.
33. Who is Prativindhya?
Ans. He is the son of Yudhistira and Draupadi.
34. Who is Sanjaya?
Ans. Sanjaya is the son of charioteer Gaavalgani. He narrates the events of Kurushetra to Dhritarastra.
35. What is the stake in the second round of dicing?
Ans. In the second round of dicing Yudhistir staked his chariots.
36. Who did play dicing on behalf of Kauravas?
Ans. Sakuni
37. Why did Yudhishthira agree to play the game of dice? 
Ans. Yudhistirahad a weakness for the game and couldn't resist an invite to play the game.
38. What happened to Draupadi in the game of dice?
Ans. The most notable incident in Draupadi's life is the game of dice at Hastinapur where Yudhishthira loses his possessions and wife, and she is humiliated by the Kaurava brothers and Karna. An attempt is made by Dushasana to disrobe her but she is saved by the divine intervention of Lord Krishna.
39. What did Yudhisthira lose in the game of dice?
Ans. Having lost all material wealth, Yudhisthira went on to put his brothers at stake, each time hoping to win back what he had lost, and lost them too. Ultimately he put himself at stake, and lost again. Finally he also lost Draupadi in the game of dicing.
40. Who killed Shakuni?
Ans. Sahadeva, the youngest of the Pandavas, against whom the Kauravas fought the Kurukshetra, killed Shakuni.
41. Who tempted Karna?
Ans. Krsna and Kunti tempted Karna.
42. Who was Karna’s Guru? Who taught him the skills of archery?
Ans. Parashurama.
43. Why was Karna called Vasusena?
Ans. Because he was the son of Vasudeva.
44. Who gave birth to Karna?
Ans. Kunti
45. Who killed Karna?
Ans. Arjuna
46. Name the kingdom where Karna ruled?
Ans. Anga kingdom
47. In which Parva of Mahabharata ‘The Temptation of Karna’ is found?
Ans. Udyog Parva.
48. Who is the son of Karna?
Ans. Vrishasena.
49. Who is the father of Ashwatthama?
Ans. Dronacharaya.
50. Who is the Commander-in-charge of Kaurava in the battle of Mahabharata?
Ans. Bhisma.
51. Who are the foster parents of Karna?
Ans. Adhirtha (father) and Radha (mother).
52. Who is called Vasusena?
Ans. Karna.
53. Who did give Karna Name as ‘Vasusena’?
Ans. Karna’s foster parents Adhirtha and Radha.
54. Who is left-handed archer in Mahabharata?
Ans. Arjun.
55. Who is Shubhadra?
Ans. Arjun’s wife, mother of Abhimanya, younger sister of Krishna.
56. Who are elders as mentioned in Mahabharata?
Ans. Bhisma, Dronacharya, Dhrtarastra, Bidurai, Ghandhari, etc.
57. What is Upaplavya?
Ans. Upaplavya was a city in the Matsya Kingdom ruled by king Virata as per the epic Mahabharata. It was the city where the Pandavas camped and planned their strategy for the Kurukshetra War.
58. Why Karna was tempted?
Ans. Karna was tempted to join with Pandavas in the battle of Kurukshetra.
59. Who is the premarital son of Kunti?
Ans. Karna.
60. Name the son of Yayati.
Ans. Yadu
61. Whom Kunti called Partha?
Ans. Karna.
62. Who founded the dysnesty of Kurus?
Ans. Soma Prajapati
63. Who did take swear to kill Duryadhana?
Ans. Bheem
64. Who did take swear to kill Karan?
Ans. Arjuna
65. Who did take swear to kill Sakuni?
Ans. Sahadeva
66. What happened to Draupadi in dice game?
Ans. Yudhishthira loses his possessions and wife,Draupadi, and she is humiliated by the Kaurava brothers and Karna. An attempt is made by Dushasana to disrobe her, but she is saved by the divine intervention of Krishna.
67. Who seized Draupadi by her hair and dragged her into the court?
Ans. Dushasana
68. What question did Draupadi ask in the assembly?
Ans. Draupadi asked the assembly if Yudhisthira lost himself before he lost Draupadi.
69. Who did ask Draupadi to sit her in the bare thigh?
Ans. Duryodhana.
70. Who is called Suyodhana?
Ans. Duryodhana

71. Comment critically on the questions posed Draupadi after the game of dice.
Ans-	The Mahabharata is an epic that deals primarily with the story of two families laying claim to the throne of Hastinapur. The tragedy is the two families are of two brothers – the Kauravas and the Pandavas. This ongoing skirmish between the two families ultimately culminates in the battle of Kurukshetra where the many Kauravas are killed and the Pandavas emerge victorious aided by the guidance of Krishna. However, the Mahabharata is not just the story of the war between the Kauravas and the Pandavas. There are a number of little tales, myths, and anecdotes in this huge Epic and in a sense it is a treasure trove of cultural content. ‘The Dicing’ and ‘The Sequel to Dicing’ have been included in the Sabha Prava and Udyos Prava of the Mahabharata.
During the dicing Yudhishthira stakes his wealth, kingdom, brothers and even Draupadi and eventually loses everything. As a result Draupadi is dragged into the Assembly Hall where Yudhisthira is engaged in the fatal game of dice. It is worth noting that the assembly Hall to which Draupadi is dragged is meant for men to engage in political activities as also entertainment. Both these spheres are exclusive to men. 
When Draupadi is brought to this space dominated entirely by men, she is the only woman in the hall with all men watching the show as it were. In her fiery speech, after attempt has been made to disrobe her, she claims, what a greater humiliation than that of a woman of virtue and beauty. From of olds, we have heard, they do not bring law-minded into their hall. This reveals to us her precarious position. When the steward enters the chambers of Draupadi his bold words “to your chores I must lead you” irks and shocks her. She gives voice to her anger thus –“how dare you speak so, an usher, to me?” 
Next, she questions Draupadi raises a significant question regarding Yudhisthira’s right on her when he had lost himself. “Go to the game” she sends the steward back “and ask in the assembly, whom did you lose first, yourself or me?” Draupadi is being dragged into the court by Duhsasana is appalling. Duhsasana speaks to her in a brazen manner thus ‘You’ve been won under law, come along to the hall’. The foul language of Duhsasana and Karna, the lewd gestures of Duryodhana point towards the malice they bear towards Draupadi. When Draupadi tells Duhsasana that it is now her month, and this is her sole garment. We find the significance of referring to Draupadi menstruating time and again in the scene.  At one level it could have been used by the writer to evoke deeper sympathy for the woman and her plight, however, at another it signifies her reproductive worth as a woman. 
Continuing with Drapaudi’s humiliation, let us look at the questions she poses next. The legal point of Draupadi’s questions poses two questions before the audience—one, whether Yudhisthira who has lost his freedom, two, by losing the game of dice, has, any moral or legal right to stake Draupadi. Duhsasana comments, “the King, son of Dharma, abides by the Law, and the Law is subtle, for the wise to find out”. The topic is again broached by Bhisma who has seen Draupadi brought in a pitiable state in the court. He says that as the law is subtle he fails to resolve Draupadi’s riddle in the proper way. A man without property cannot stake another’s property but given that wives are the husband’s chattels, Yudhisthira may give up all earth with her riches before he has give up the truth. Therefore, he cannot resolve this doubt. This riddle remains unresolved as none can say with certainty what the Law says in this case. The statement reveals to us notions that are accepted as true and considered to be the ‘given’ in normative life. 
Karna in this scene argues that Draupadi is part of all Yudhisthira’s owns and thus she has been won. Note how Draupadi is seen as an object here owned by the man or in her case men. Karna questions her character in suggesting that if you think that it was against the law to bring her into the hall clad in one piece of clothing. The gods have laid down that a woman shall have one husband. She submits too many men and assuredly is a whore. Thus, there is nothing strange about taking her into the hall, or to have her in one piece of clothing, or for that matter naked. She, the Pandavas’ wealth, and the Pandavas themselves have all been won by Saubala according the law. Draupadi has no right over herself and that she is the Pandavas’ possession. She is derecognised as a human being merely because she is a woman tied in matrimony. 
Two, aspersion is cast on Draupadi’s character as Karna views her as a ‘whore’ since she ‘submits to many men’ who may be her husbands by law. It is the female sexuality that is at target here. If Draupadi can be made available to five men why can’t others in the gathering likewise ‘enjoy’ her, this seems to be Karna’s suggestion. She cannot be considered a respectful and virtuous woman because she exercises her right to be with several men. This makes her a ‘whore’ in Karna’s views and therefore, the men have all the right to bring her into the assembly hall. The point is taken forward and Duhsasana forcibly laid hold of Draupadi’s robe in the midst of the assembly began to undress her. A pile of clothes was heaped up in the middle of the hall, when Duhsasana, tired and ashamed, at last desisted and sat down. Draupadi was thus, saved by the agency of god. 
However, the second question that Draupadi raises before the men in the assembly hall is of great significance. She asks is the wife of the King Dharma, a slave or free. Draupadi’s question is relevant in our times for it may be asked if a woman equal to a man becomes his possession in marriage that he can buy and sell or stake and lose. Was Draupadi a slave that Yudhisthira’s to lose? Did he have that kind of right over her? Even Bhisma cannot answer her question. He says that he cannot answer the question decisively, because the matter is subtle and mysterious as well as grave. The complexity of Draupadi’s question dawns on the people in the assembly Hall. 
Again the question of law takes centre stage. The baronial law of not refusing the enemy if challenged is being posed here to explain Yudhisthira’a action. To settle the matter amicably, Dhrtarastra gives three boons to Draupadi. She asks for the freedom of Yudhisthira first and with the second boon she frees all her husbands. The third boon she refuses to take saying that her husbands will find the good things, king, with their own good acts. Thus, Draupadi ironically saves the Pandavas who were meant to save and protect her and who failed miserably at that. Nonetheless, Dhrtarastra gives back to the Pandavas all that they had lost in the game of dice and they leave for their home, Indraprastha.
In conclusion we may say that the questions raise by Draupadi are quite relevant in the context of present day. As far as the character of Draupadi is concerned these questions are quite justified. These questions present Draupadi as an embodiment of innate chastity, beauty, grace, Indian womanhood, patience and sacrifice.
72. Discuss the game of dice and its consequences in ‘The Dicing’ and ‘The Sequel to Dicing’.
Ans- The Mahabharata is an epic that deals primarily with the story of two families laying claim to the throne of Hastinapur. The tragedy is the two families are of two brothers – the Kauravas and the Pandavas. This ongoing skirmish between the two families ultimately culminates in the battle of Kurukshetra where the many Kauravas are killed and the Pandavas emerge victorious aided by the guidance of Krishna. However, the Mahabharata is not just the story of the war between the Kauravas and the Pandavas. There are a number of little tales, myths, and anecdotes in this huge Epic and in a sense it is a treasure trove of cultural content. ‘The Dicing’ and ‘The Sequel to Dicing’ have been included in the Sabha Prava and Udyos Prava of the Mahabharata.
Duryodhana is tricked by the marvels in Yudhisthira's palace and is mocked. Resentful, he starts for home with Sakuni. When Sakuniask the reasons, he gives voice to his envy of Yudhisthira’s  wealth and threatens suicide. Sakuni extols the Pandavas; they are invincible but Yudhisthira can be defeated at dicing by Sakuni, who is an expert gambler. Duryodhana asks Sakuni to bring up the matter before Dhritarastra. Sakuni conveys to Dhritarastra that Duryodhana is unhappy; Dhrtarastra asks the reasons, since he enjoys all comforts. Duryodhana describes the tribute kings and Brahmins brought. Yudhisthira feasts countless Brahmins. Sakuni proposes to wager Yudhisthira for his wealth. Dhritarastra wants to consult Vidura, which displeases Duryodhana,  Dhritarastra orders to built a thousand pillared hall.  He asks Vidura about the game of dice, who demurs. Dhritarastra cancels the dicing but Duryodhana protests and says the Pandavas will overshadow the Kauravas. Sakuni again proposes to dice; Dhrtartistra wants to seek Vidura 's advice. Duryodhana protests that his father should make up his own mind. Dhritarastra is unwilling but gives the permission of dicing. He orders to build a hall and tells Vidura to invite the Pandavas. Vidura declines, but Dhrtarastra remains firm. Vidura goes to Indraprastha and is well received. Vidura conveys the invitation. Yudhisthira fears quarrels but accepts the invitation and they ride to Hastinapura and are welcomed Kauravas.
	Then Sakuni challenges Yudhisthira in dicing, and also tells that he will play on behalf of Duryodhana in his dice. Yudhisthira accepts the challenges, thus the game of dice starts. Yudhisthira stakes a hundred gold pieces and loses, then he stakes his chariot,  a thousand elephants, one hundred thousand slave girls,  one hundred thousand male slaves, a hundred thousand chariots, Gandharva horses, his army, and his treasury and loses everything one by one in game of dicing. 
	Vidura notices everything and interrupts the game, he also warns Duryodhana and advices for alliance with the Pandavas. But Duryadhana declines. Vidura continues admonitions. Dinyodhana accuses Vidura of treason. 
	Again,  Sakuni challenges a new game of dice and Yudhisthira accepts the challenges and loses  his wealth, cattle, city, country, and his people's property, the ornaments of the princes, Nakula, Sahadeva, Arjuna , Bhima, and himself . Sakuni suggests Yudhisthara to take Draupadi; Yudhisthira stakes her, and loses.  Thus the Pandavas are dismayed while Duryodhana's party is overjoyed.
Duryodhana orders Vidura to fetch Draupadi in the assembly hall, he refuses with dark predictions. Duryodhana orders an usher to fetch her; he goes. Draupadi tells him to ask in the assembly if Yudhisthira lost himself before losing her, Yudhisthira gives no answer. Duryadhana orders the usher to bring Dranpadi. Draupadi appears in the hall, clothed in one garment. Duryodhana tells Durshasana to fetch Draupadi, he goes and drags her by the hair into the hall.  She protests that she has her period. When she appears and insulted by Dhshasana. Draupadi protests strongly. Vikarna, younger brother Duryadhana urges the assembly to speak to the problem, but Karna berates him saying that he is too young to speak to this matter. 
Then Karna orders to strip Draupadi, Duhsasana tries to undress Draupadi; but miraculously the stripped the skirt is replaced, Duhsasana desists. Vidura urges the assembly to consider the question, which is their duty; he illustrates this with the story of the contest of Sudhanvan and Virocana, in which Virocana's father Prahlada judges in favor of Sudhanvan after taking advice from Kasyapa. The princes remain silent. Draupadi complains bitterly about the Kauravas' lawlessness in draping her into the hall. Bhisma states that Yudhisthira should say whether Draupadi was lawfully won or not, Yudhisthira remains silent. Duryodhana bares his thigh and ask Draupadi to come and sit on his thigh. Bhima swears to break Duryadhana’s thigh. At this moment, inauspicious signs like howling of donkeys and dogs started occurring. Dhritarastra interrupts and withdraws with his sons. He also grants Draupadi three boons. Draupadi chooses Yudhisthira’s freedom in the first boon. For the second, she chooses the other Pandavas, but she refuses a third boon. Then,  ThePandavas and Draupadi start back to Indraprastha.
In consequence, Yudhisthira returned to his capital Indraprastha. But Duryodhana and Shakuni were very much dismayed by the decision of Dhritarashtra and once gain prevailed upon him to invite Yudhisthira for another game of dice. In spite of protests from the Kauravas elders and Gandhari, Dhritarastra agrees. Yudhisthira is recalled, and he returns. Sakuni proposes as stake twelve years in the forest and one in the open incognito. Yudhisthira loses stake this time also. 
The Pandavas don deerskins, Duhsasana taunts them is them. Bhima replies angrily and predicts that he will kill Duryodhana, Arjuna will kill Karna, and Sahadeva will Sakuni. Nakula too declares his warlike determination. Yudhisthira bids the Kauravas farewell. Vidura insists that Kunti stay at his house, and gives blessings on the Pandavas. Kunti takes leave from her sons with much lamenting. Thus, the Pandavas depart from Hasthinapur to the forest.
Vidura describes to Dhritarastra the manner of their going. Narada appears and predicts the downfall of the Kauravas. The princes seek refuge with Drorna, who grants it and predicts his own death. He urges Duryodhana to placate the Pandavas, and Dhritarastra supports him. Samjaya predicts to Dhritarastra that destruction is inevitable. Dhritarastra blames those who brought Draupadi into the hall and describes the portents and his gift of boons to Draupadi. He tells that he never wanted war with the Pandavas. Thus, sequel to dicing ends in a tragic atmosphere. 
***********
‘The Temptation of Karna’
73. How does Krsna tempt Karna? And how Karna declines the temptation.
Ans-	Karna is a tragic hero in the Mahabharata. He is the son of the sun god Surya and princess Kunti. Karna is undoubtedly one of the charismatic central characters in Mahabharata. He lived his life with courage and confidence in himself. Born to the princess Kunti, he ended up being abandoned and raised up by the charioteer Athiratha. But it wasn't in fact a real misfortune, for he got a loving mother in Radha and a caring father in Athiratha. Karna as a child got attracted to archery and desired to learn it. In a way it was unusual for the son a charioteer to turn a warrior. Being rejected by Drona, he decided to gain the skills from Drona's own guru Parasurama. Right from his childhood he was furious about the discrimination against the caste system.The episode ‘The Temptation of Karna’ very vividly displays Karna’s ethical character.
In the narrative Dhritarashtra asks Sanjaya to narrate to him the conversation that takes place between Krsna and Karna, after Krsna asks the latter to mount the chariot. Sanjaya tells him that the words that Krsna spoke to mighty Karna are both pleasant and in conformity with the Dharma. And then he goes on to narrate the conversation between the two. 
Krsna praises Karna for being knowledgeable about the truth, the dharma and the sacred teachings of the Vedas. And then he reveals that Karna was born to Kunti before her marriage to Pandu, and thus according to dharma, he is the son of Pandu. After revealing the truth about his birth, Krsna then tries to tempt Karna with all kinds of favours and comforts and luxuries that he will enjoy if he so chooses to side with the Pandavas. Krsna tells him that if he comes with him, he will become the King, and that the Pandavas will recognise him as the eldest brother, for he was born even before Yudhishthira. Krsna then tells him that all those who have gathered to fight in favour of the Pandavas, including the Pandavas and their sons, will bow down to him, and also that he will be able to approach Draupadi with her own willingness. Krsna tells Karna that the latter will have the assistance of the Pandavas, the five sons of Kunti, the Panchalas, and the Chedis, and Krsna himself will instate him as the king and ruler of the earth. He finally asks the mighty warrior to change sides so that he can enjoy the fruits of the kingdom along with his brothers, i.e.Pandavas. Krsna tells Karna that he needs to make a choice immediately as he must establish the blood line between him and his Pandavas brothers. In this manner Krsna keeps tempting Karna. We shall examine the conversation with Krsna in detail in the next section.  Conversation with Krsna Having asked Karna to mount his chariot, Krsna begins to unveil a seminal truth about the former’s life. He draws on the scriptures to suggest that a son born to a woman before marriage stands to claim his right as a legitimate son and  Karna was born that way; under law Karna is the son of Pandu.  Karna was asked to come with Krsna shall be the king. This is a moment of great testing for Karna. He has been waiting all his life to lay claim to his Kshatriya lineage. Now, when it is offered to him and along with the opportunity to be king, he has to make the tough choice. Krsna tempts him by presenting a visual picture of his would be kingship the five Pandavas shall clasp his feet as his brothers and so shall the five sons of Draupadi and the unvanquished son of Subhadra. 
Krsna is aware that nothing would please Karna better than to see the Pandavas at his feet and himself as the unchallenged king. Krsna further draws a picture of wealth and plenitude that would be on offer if Karna decides to join the Pandavas—“Baronesses and daughters of kings shall bring golden, silver, and earthen vessels, herbs, all seeds, all gems, and shrubs for your imagination. And at the sixth turn you shall lie with Draupadi”. This is meant to further lure Karna so he may lose his rigid stance and give in to the pleasures offered by Krsna. His unfulfilled desires are consciously stoked here. Despite his valour and strength Karna never received recognition from the Brahmins and was always looked down upon for belonging to the class of Sutas. 
Krsna plays upon this bitterness in Karna by suggesting that if he agreed, Brahmins representing all four Vedas shall consecrate him, assisted by the very priest of the Pandavas.  He also exploits Karna’s hatred for Arjun as he appeases him by suggesting, Arjun shall drive the chariot drawn by his white horses. 
Karna’s response to Krsna is very interesting as we shall see his reply. Karna shares his negative feelings with Krsna by claiming, yes under law he was born as the son of Pandu. But Kunti cast him out as though he had been stillborn. The pain attached to being discarded at birth is palpable in Karna’s speech. He recounts how Adhiratha, the Suta, carried him home with love to Radha and out of love for him the milk of Radha’s breasts poured forth at once and she accepted his piss and shit.  So he could not deny her the ancestral offering. It is this obligation that Karna finds difficult to turn away from. Also, it is meant to depict the contrast between Kunti, a mother who left him at the mercy of fate and another, Radha, who accepted him with love. The foster parents gave him a Suta identity when he had none and now when his Kshatriya identity has finally emerged, it would be an act of betrayal to forsake his Suta identity and accept the new one. As Karna says that Adhiratha, the Suta, thinks of him as his son, and his love demands that Karna thinks of him as his father. Clearly Karna emphasises here his responsibility to think of Adhiratha as his father. His Dharma and his love both demand of him to accept his Suta identity.
 Karna also suggests that one cannot be uprooted from a social class and planted in another. His family life and bonds of love are within the social system he had inhabited. It is this that makes him. He had his birth rites performed, Madhava, by the rules found in scriptures, out of love for his son, Janardana. He had the Brahmins name me Vasusena. And when he was old enough, he has wife, sons and grandsons by them, and his heart has bonds of love with them. 
The Temptation of Karna from the Udyog Parva of Mahabharata,  Karna goes on to rationalise the other relationship he has built over the years with Duryodhana who, too, has showered him with favours and has found in him a friend. As Karna claims that for thirteen years he has enjoyed unrivaled royal power in Dhrtarastra’s lineage by relying on Duryodhana and that Duryodhana has raised arms and prepared for war with the Pandavas, because he relies on him. It is this that makes Karna reject Krsna’s proposal. 
Karna is aware of the impending doom of Duryodhana and is certain of his own downfall and death along with him. He claims that the total destruction that looms for the earth is caused by Sakuni, Karna himself, Duhsasana, and Dhritarastra’s son King Duryodhana. There is no doubt, Krsna, that a great battle impends between the Pandavas and Kurus, grisly and mired in blood. The kings and princes who follow Duryodhana’s orders will journey to Yama’s realm, burned by the fire of the weapons in the war. In such a case, it appears strange that he doesn’t join the Pandavas. Karna also claims that accepting the offer would amount to cowardice. Karna is aware that the Pandavas have been in the right and are considerate of the law while the Kauravas have been on the side of Adharma.
Thus, in clnclusion we may say that Karna is the most unfortunate character of The Mahabharata. Throughout his life, he suffered a lot. Wherever he goes, he received nothing but humiliation and mockery. Everyone insults him and mocked at him with the derogatory term ‘Suta-putra’. Despite being aware of the consequence of the battle, he remained firm in his decision to help Duryodhana. Hence, no other character in Mahabharata is as morally strong as the Maharathi Karna who declines to receive all worldly power and pleasure offered by Krsna.
74.   Critically analyze the character of Karna from your reading of the ‘Mahabharata’.
Ans-  Karna is a tragic hero in the Mahabharata. He is the son of the sun god Surya and princess Kunti. Karna is undoubtedly one of the charismatic central characters in Mahabharata. He lived his life with courage and confidence in himself. Born to the princess Kunti, he ended up being abandoned and raised up by the charioteer Athiratha. But it wasn't in fact a real misfortune, for he got a loving mother in Radha and a caring father in Athiratha. Karna as a child got attracted to archery and desired to learn it. In a way it was unusual for the son a charioteer to turn a warrior. Being rejected by Drona, he decided to gain the skills from Drona's own guru Parasurama. Right from his childhood he was furious about the discrimination against the caste system.The episode ‘The Temptation of Karna’ very vividly displays Karna’s ethical character.
Maharathi Karna was the most tragic and unfortunate character of The Mahabharata and at the same time, he was the most powerful of all. He was even stronger than Arjuna because Arjuna could not have vanquished him without the aid of Lord Krishna and the divine deity Indra. Karna was the son of Surya and the unmarried teenage Kunti for which the latter, out of shame abandoned him. Karna was adopted and raised by the foster suta parents named Radha and Adhiratha due to which he was named as ‘Sutaputra’. His other names were Vasusena, Anga-Raja, and Radheya. Karna had all the qualities of Pandavas. The qualities that were distributed among the five Pandavas were possessed by him. He was intelligent, a great archer, powerful, a man of moral values as well as handsome. Throughout his life, Karna got nothing but utter humiliation and insults. Everyone cast scornful eye on him due to his low descent. Karna never got an oppurtunity to prove him as the best. Even Draupadi did not allow him to participate in her ‘Swayambar’ and insulted him in front of all. 
The character of Karna can be interpreted from many perspectives. He was brought up and grown up in the lineage of sutas hence he got the name ‘suta-putra’. This very idea evokes the concept of castism that was privileged during that time of ancient India. The sutas belong to the lowest strata of society who lives at the margin of society and are humiliated and subjugated by the higher caste or the people from royal family. Thousand times Karna received disgrace in the name of caste. Guru Dronacharya refused to give him the knowledge of warfare because of his caste; Draupadi refused to marry him and prevented him from taking participation in her swayambar just because he was a suta. Thus, it is clear that the caste system, Karna was the worst victim of caste system. 
Karna has all the potentialities to shine in life and to make an identity of his own but he could not achieve this because of his subaltern origin. He could not elevate himself from that position nor was he ever allowed to rise by the privilege society. Being a subaltern, he did not have any voice to rise or even if he raised his voice, it is unheard by all because his voice was hindered by the element of noise. Only after meeting Duryodhana, he was able to receive a little honour with the title ‘Anga-Raj’.
Karna’s tragedy is neither completely Aristotelian nor wholly ancient Greek but an amalgamation of both. Like the other Classical Greek tragic heroes, Karna too is a mere puppet in the hands of destiny. But at the same time, like Aristotelian tragic heroes, he has some faults of his own or some tragic flows (hamartia) which heighten the effects of his tragedy. It was his misfortune that his mother abandoned him at the very moment of his birth and although royal blood was flowing in his body.
 Karna’s misfortune was brought upon him not because of his hamartia but purely for his fate. But at the same time, viewing his character from Aristotelian perspective, we can state that Karna, being a man of morality and ethics, could have chosen the side of Dharma. But by helping and supporting Duryodhana, he indirectly supported adharma, which ultimately led him to his fatal doom. Hence Karna suffered partly for his fate and partly for his hamartia. Nevertheless, his fate including the curse that he had received from his Guru Parsurama is mainly responsible for his misfortune. 
Karna is very benevolent. His character has been universally acclaimed for his charity and is widely known as the greatest ‘Daan-veer’ of the world. Nobody returned empty handed from his door. This is evident Indra approached Karna in the guise of a Brahmin and asked for his armour(kavacha) and ear-rings, Karna, despite being aware of the fact that the man was not a Brahmin but the god Indra himself, did not hesitate to offer his only possessions. Karna was well-aware that he was unvanquished as long as he had his armour and ear-ring, but even then, he willingly gave them up without thinking about his safety. 
An ethical dilemma arises when a person is committed to two or more moral obligations and he cannot fulfill one without violating his duty to the other. This is exactly happened in case of Karna in the episode ‘The Temptation of Karna’. At one point of time in the Mahabharata, Karna was also suffering from a great ethical dilemma. That was the decision making time for him, in which he had to choose between law (dharma) and his duty; between his mother and his friend. That was a hard time for karna where he could not obey his mother without violating his duty to his friend, at the same time he remained loyal to his friend disobeying his duty as a son.
 ‘The Temptation of Karna’ of The Mahabharata which is wholly devoted to the classic and sublime scene in which Lord Krishna disclosed to Karna about his true descent, about his real mother and the secret of his birth. Just before the outbreak of Kurukshetra war, both Krishna and Kunti approached to Karna and revealed the truth of his birth and urged him to join the Pandavas. Karna, for the first time, learnt about his true descent from Lord Krishna that he is not Radheya but Kunteya and five Pandavas are his brothers. . After hearing this, Karna was shocked for a moment and he did not understand how to deal with this traumatic situation. He became so helpless that he started having ethical dilemma, the dilemma of responsibilities both as a son and a friend. Krishna visited Karna first and tried to tempt him by offering several advantageous choices which he would get by joining Pandavas. Lord Krishna even offered him the company of Draupadi if he choose to side with Pandavas  and at the sixth turn he shall lie with Draupadi. Krishna further said that he himself would follow Karna if he joined the Pandavas.  Karna refused to accept all the offerings of Lord Krishna, because he knew that it was too late for such offerings. Rather he determined to stay with Duryodhana, because it was only Duryodhana who always stood behind him when he was all alone.
 Karna also told Krishna that he considers Adhiratha and Radha as his real parents because they showered unconditional love on him, whereas Kunti cast him out as though he had been stillborn. Even Karna request Vasudeva not to disclose their meeting in front of the Pandavas because if Yudhisthira learnt about the true identity of Karna, he would give away his kingdom to him, because he is a true dharma abiding person, and he (Karna) in turn would give to Duryodhana because of his friendship and loyalty. 
Thus, in clnclusion we may say that Karna is the most unfortunate character of The Mahabharata. Throughout his life, he suffered a lot. Wherever he goes, he received nothing but humiliation and mockery. Everyone insults him and mocked at him with the derogatory term ‘Suta-putra’. Despite being aware of the consequence of the battle, he remained firm in his decision to help Duryodhana. Karna, having the knowledge of Vedas and the Scriptures of Law, knew that ‘Dharma’ always overpowers ‘Adharma’. Karna is a man of morals and values. Because he not only remained in the side of his friend, Duryodhana but also kept his promise throughout the battle, which he had made to his mother, Kunti, that he would not harm the Pandavas other than Arjuna. But at last, Karna was unable to defeat Arjuna and met his tragic end at the hands of his opponent, Arjuna, his soul enemy. Hence, no other character in Mahabharata is as morally strong as the Maharathi Karna. He is the most powerful, heroic, inexhaustible, enduring, and unbeatable characters in Mahabharata.
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