4th SEM. Hons
Paper: ENG-HC-4016(British Literature: 18th Century)
Gulliver’s Travels                            Jonathan Swift
1.  Jonathan Swift’s  Gulliver’s Travels was published -----------.
Ans. In 1726
2. Name the floating island in Gulliver’s Travels.
Ans. Laputa island
3. Which is the capital of Laputa in Gulliver’s Travels?
Ans. Lagado
4. With whom did Gulliver make friendship in Balnibarbi? 
Ans. Munodi
5. Which place did Gulliver travel after Balnibarbi?
Ans. Glbbdubdrib
6. Gulliver talked to the ghost of which great people in Balnibarbi?
Ans. Alexander the Great, Julius Ceaser, Pompey, Homer, Aristotle, Descartes etc.
7. What were the main concerned of the inhabitants of Laputa?
Ans. Mathematics and Music. 
8. What does the word Laputa mean?
Ans. Floating island
9. The island Laputa consists of -----------------acres of land?
Ans. 10,000 acres
10. What punishment did the king use to tyrannize the people of Balnibarbi?
Ans. The king used to cut off sunshine and rain to tyrannize the people.
11. Who are called Struldbruggs?
Ans. Luggnaggians born with a red spot on their foreheads are called Struldbruggs.
12. Which people were described as immortal in Gulliver’s Travels?
Ans. Struldbruggs.
13. How many books is Gulliver’s Travels divided into?
Ans. Four
14. What is the real title of ‘Gulliver’s Travels’?
Ans. The real title of “Gulliver’s Travels” is “Travels into Several Remote Nations of the World, by Lemuel Gulliver”.
15. Who are Swift’s satirical targets?
Ans. Education, politics, religion, science, society, the nature of man, and the king in the 18th century England are the satirical targets of Swift in “Gulliver’s Travels”.
16. Who were Houyhnhnms?
Ans. In Gulliver’s Travels Houyhnhnms were horses with human intelligence.
17. What position does Gulliver hold aboard the ship on his last voyage?
Ans. Captain
18. How long does it take Gulliver to learn to speak Houyhnhnm?
Ans. Three month
19. What do the Houyhnhnms propose to do with the Yahoos at the Grand Assembly of Houyhnhnms?
Ans. They should merely castrate the Yahoos, and eventually unable to breed to their place.
20. How long do the Houyhnhnms usually live before dying of old age?
Ans. 75 years

Qs. ‘Gulliver’s Travels is a satire’. Justify your answer.
Ans. 
“Gulliver’s Travels” is indeed the one of the very few satires written in English, which is vast and cut across both the domains of human and non-human. It is a satire that leaves no space untouched or unscathed from its piercing analysis. Satires generally have certain definite points of critiques. Accordingly, they are divided between ‘Juvenalian’ and ‘Horatian’ varieties, other than the ‘Menippean’ ones. While the ‘Juvenalian’ satires are known for their merciless treatment of objects of satire by often resorting to a moralist overtone, ‘Horatian’ satires are lighter in tone and meant for evoking laughter and mirth. “Gulliver’s Travels”, in the mold of ostensibly narrating separate tales of wonder and exploration, presents a grand narrative within which different segments deal with different objects of satire. Jonathan Swift, the author, has adopted utopia and dystopia as distinct literary techniques to intensify the satiric effect, which importantly undermines any division between Juvenalian-Horatian varieties. It is very difficult to decide where the laughter ends, and where the satire turns ‘Juvenile’. This indistinction, in part, makes this narrative a grand one, a sui generis of its kind.
In the first part, ‘Voyage to Lilliput’, Gulliver arrives at the land of Lilliputians. He first faced a shipwreck, and then was imprisoned by the King as a prisoner in Lilliput. From this position of a prisoner, an outsider who is looked up as an object of wonder and suspicion, Gulliver could see the vanity of man, the pompous nature and the trappings of monstrous ego. His observation closely relates to the condition of his own nation, the artificial nature of civilization, the unnecessary importance given to ceremony and convention over genuine feeling for the fellow citizen. Men are essentially basking in ego, and living in tombs of inflated self-perception. Gulliver was made to stand with legs apart, so that the king could parade down in between his legs and feel like doing the same through a colossal gate, the symbol of human pride. The quarrel between Blefuscu and Lilliput is regarding from which end to break an egg, the big end or the small end. Could this be a reason for quarrel? Don’t we indulge in war mongering in the name of religion, in the name of whose blood is purer? This is a sheer attack on warfare, violence, on people who are the prisoner of their imagined world. These situations eerily relate to the contemporary Whig/Tory animosity back in England in the 18th century. 
The satire is both centrifugal and centripetal as it first attacks ‘several remote nation of the world’ and then immediately recoils and turns its attention to the criticism of English custom, protocol and ceremony. This is illustrated with the King of Brobdingnag's concluding comment on European society, "I cannot but conclude- hate Bulk of your Natives to be the most pernicious Race of little odious Vermin". The satire is double-edged that refuses to find any position which can morally or socially sets standard. This is where the suspicion regarding misanthropy as an important thematic of the text becomes pertinent. Except the relation with Glumdalclitch, the satire in this second travel, titled as ‘Voyage to Brobdingnag’, is filled with irony to indict the women body as a source of tremendous duplicity and detestation. 
Further, these two books can be read as two contrasting images of human sociality. If in the first part, Gulliver stands tall, towering over the entire Lilliput race, thus could better see to what extent humans can be absurd in their pretention, in the Brobdingnag section, the same Gulliver is reduced to the position of a dwarf. He is so small that even a caterpillar can trample him down and he can hide behind women’s petticoat to save him from falling down. He is sold like a caged creature, and is hauled up for being too presumptuous by the King of Brobdingnag who expressed his tremendous dissatisfaction with the English state, their instrumental approach and the excessive emphasis on reason. Brobdingnag, in contrast, believes in primitive modes of living, in anticipation of socialist and communitarian ideals of life. In all these, it is the British pride, which is put under scanner. Gulliver, as a representative of this race, is pushed to self-introspection. 
The voyage to Laputa has an ironic framework. Here men are engaged in strange scientific and philosophical speculations and experiments like extracting sunbeams out of cucumber. They are more interested in hypothetical speculations than facts, and as a result, the practical side of their life is clumsy and neglected. Here Swift reflects the opinion of the contemporary wits and scholars who found much of the work of the Royal Society intellectually contemptible. The voyage to the land of the Houhyhnhnms is the climax of the book. The land is populated by horses who are perfectly reasonable and Yahoos who are human beings in their irrationality. Swift has adopted the technique of reversal in this book. The horses or the Houyhnhnms are noble and lead life according to laws of reason and nature., while the Yahoos, human in form, are filthy brutes. The irony is again emphasized when at the time of his departure, Gulliver feels the pangs of parting, while the Houyhnhnmns are completely unmoved by it. Swift manipulates the three elements, Gulliver, the Houyhnhnm and the Yahoo for his satiric effects. Gulliver finds savages (horses) noble and Yahoos savage. Gulliver's Travels is a satire on the English as well as on mankind. It is a satire on the politics and administration of England, as well as the smallness of man, his vanity, illusions, rivalries, malice and hypocrisy. Gulliver himself is Swift's most important device of irony. His narration is apparently innocent of malice, and his manner is polite and agreeable. These are the cause of the reader's confusion because he is caught unawares.
Gulliver's Travels was written as a satire on politics in contemporary England as well as satire on mankind in general. His tone is often harsh and bitter, particularly when he wants to criticize the policies during his time. So, overall, this satire, in scope, is much expansive and sprawling. It shares various affinities with what we now recognize as science fiction. In fact, the absurdist mode of narrative in Kafka’s “Metamorphosis” bears ample similarities with Gulliver’s distention and contraction in physical size. This comparison, on the final count, makes this massively powerful narrative into a political satire, which precariously borders on misanthropy.
Qs. Discuss the significance of Gulliver’s third voyage and how it different from others.
Ans.
The first two voyages are mostly satires of politics and ethics, the third voyage extends Swift's attack to science, learning, and abstract thought, offering a critique of excessive rationalism, or reliance on theory, during the Enlightenment. After being at home for only ten days, Gulliver is visited by a ship captain who invites him on a voyage departing in two months. Gulliver convinces his wife that this is a good opportunity and sets off, again working as the surgeon.
After they sail for three days, a storm arises, driving the ship to the north-northeast, where they are attacked by pirates. They are unable to defend themselves. Gulliver insults the captain of the pirate ship and as punishment is set adrift in "a small Canoe, with Paddles and a Sail, and four Days Provisions." On the fifth day of sailing in his canoe, Gulliver reaches a small island, where he spends the night in restless sleep. In the morning he notices that what he thought was a cloud floating above the island is actually a floating island. Gulliver calls up to the people he sees moving about the island. They lower down a system of pulleys that can pull Gulliver up.
As soon as Gulliver steps onto the floating island, he is surrounded by a crowd of people. He finds them very strange even though they are of a size similar to his. Their heads are slanted to the left or right, and their clothes have pictures of either musical instruments or astronomical signs. Gulliver learns that he is on Laputa. The people here have terribly short attention spans, so they carry around "Flappers." These are used for hitting other people during conversation in order to keep them focused. After dinner a man is sent to teach Gulliver the language.
Gulliver finds that the Laputian houses are built very poorly and with no right angles. This is odd because the men here are obsessed with mathematics. The people here never have peace of mind. They are constantly worrying about dangers such as the possibility that the sun might go out. The women are very sexual creatures who often cheat on their husbands, especially with their preferred men from Balnibarbi, but the men are so wrapped up in mathematics that they do not notice. The King of Laputa is not remotely interested in the government of England.
Gulliver learns that Laputa is floating above Balnibarbi, the island on which he landed his canoe. Laputa contains 10,000 acres and is perfectly circular. It is able to move about the surface of Balnibarbi but not beyond its borders, and it can move up and down because of its magnetic forces. When a town from Balnibarbi acts up, the King has Laputa moved directly above it so that it can receive no sun or rain. No one from the Royal family is allowed to leave Laputa.
Gulliver finds Laputa terribly boring because the people there are all much more intelligent than he is. He has a hard time conversing with them and is generally ignored. He petitions to go down to Balnibarbi, and his request is granted. On Balnibarbi, Gulliver meets Lord Munodi, who invites Gulliver to stay at his home. Munodi's home is beautiful and kept well, but when the two travel out into the country Gulliver finds that the rest of the land is barren and sadly kept. Munodi explains that this is because many years back, people from Balnibarbi visited Laputa, and when they returned they decided to change things to a more academic way of living. This idea has failed. Munodi's land is plentiful because he never changed his way of living.
Gulliver visits the Grand Academy of Lagado, the largest metropolis of Balnibarbi. The scientists there are constantly working on experiments that Gulliver finds pointless. For instance, he meets a man who is trying to extract sunlight from cucumbers. Other experiments are trying to turn excrement back into the food it began as, trying to make gunpowder from ice, and trying to employ spiders as weavers of silk. Professors are also attempting to alter the communication of Balnibarbi by doing away with language altogether.
Gulliver then visits the part of the Academy designated for studies of government. He finds the professors especially in this wing to be entirely crazy. They propose such things as studying excrement to find treasonous people and taxing people based on beauty and wit.
Gulliver decides to take a trip to the Island of Luggnagg but finds that no ships will be available for the voyage for a month, so it is suggested that he visit Glubbdubdrib, which he translates to mean the island of sorcerers or magicians. Once he arrives in the governor's home, he finds that "The Governor and his Family are served and attended by Domesticks of a kind somewhat unusual." Gulliver learns that the governor has the power to bring back the dead for the purpose of serving him. Gulliver is given the option to bring back anyone he would like. He chooses Alexander the Great, who tells Gulliver that he actually died because he drank too much. He then brings back a parade of other famous dead.
Gulliver spends a great deal of time speaking with various famous dead people. He speaks with Homer, Aristotle, and Descartes and even gets them into conversation with one another. He later brings back a few English Yeomen and finds them much larger and stronger than the English people today. He worries that his countrymen are diminishing with time.
Gulliver travels to Luggnagg, posing as a Dutchman. He says, "I thought it necessary to disguise my Country, and call my self an Hollander, because my Intentions were for Japan, and I knew the Dutch were the only Europeans permitted to enter into that Kingdom." His true identity is discovered, however, and Gulliver is made a prisoner. He later learns that anyone who wants to come before the king must crawl on hands and knees and lick the floor. The king, it turns out, uses this tradition to his advantage when he wants to get rid of someone-simply by poisoning the floor.
Gulliver learns about the Struldbrug children who are born to Luggnaggians but who have a red dot on each of their foreheads. These children are immortal, which causes Gulliver to fantasize about what he would do if he were immortal. He dreams of the ability to take his time becoming a master of many different subjects and amassing great wealth. But Gulliver soon comes to learn that the Struldbrug children are actually very unhappy and jealous of those people who can die. They find their own lives depressing.
After offering Gulliver employment in the court but finally seeing that he is determined to leave, His Majesty gives him license to leave, a letter of recommendation to the Emperor of Japan, and a gift of 444 pieces of gold and a very valuable red diamond. In Japan he is told to trample the crucifix, which all Dutchmen are happy to do, but Gulliver manages to get out of doing so. He takes a ship to Amsterdam and then to England, where he happily returns to his family.
Qs. Discuss Gulliver’s experiences/adventures in the land of Houyhnhyms. 
Ans.
 Book IV In the land of the Houyhnhyms, Gulliver enters a new world where he encounters strange kinds of animals. The hairy animals have a human form and attack Gulliver for no reason. The horses or Houyhnhnms are amazingly rational and intelligent. As soon as they appear, the animals in the human form or the Yahoos who are attacking Gulliver , move away from him. Gulliver's description of the Yahoos is a highly effective device of satire to show how ridiculous humans are. Swift comments on human beings through the contrast between the Houyhnhnms and the Yahoos. The horses are clean and their diet is balanced and vegetarian. Though the Yahoos are human in form and features, they are filthy and stink and eat rotten meat and garbage. The physical similarity between Yahoos and human beings shocks and horrifies Gulliver. The inferiority of the Yahoos to the Houyhnhnms reflects that man is inferior to a horse. Each Houyhnhnm knows what is right and acts accordingly. They are untroubled by greed, politics, or lust. They live a life of cleanliness and exist in peace and serenity. They live by the grand maxim: Cultivate Reason and be totally governed by it.
After five months at home, Gulliver leaves his children and pregnant wife yet again to go on his fourth voyage, this time as captain. Not long into the trip, his crew mutinies, locking him into his cabin for a great deal of time and threatening to murder him. Eventually the crew, who plan to become pirates, drop Gulliver off on an unknown island. Gulliver walks inland until he comes across a field of strange creatures. After observing them for some time he comments, "Upon the whole, I never beheld in all my Travels so disagreeable an Animal, nor one against which I naturally conceived so strong an Antipathy." Soon Gulliver comes to realize that these are actually naked human beings behaving like cattle. Gulliver comes face to face with one of them. He hits it with the side of his blade when it comes at him violently. The animal-like human (which Gulliver later learns is called a Yahoo) cries out, causing the rest of the forty Yahoos to surround Gulliver.
Gulliver fears the worst until the Yahoos suddenly flee because of a grey horse coming toward them. The horse takes an interest in Gulliver and circles him until another horse comes along. Gulliver observes that their whinnies to each other sound almost like a language. Gulliver hears the word Yahoo several times and repeats it to the great surprise of both horses. The horses then teach Gulliver the word Houyhnhnm, which Gulliver later learns is their word for themselves-for horse. Afterward, the grey horse signals to Gulliver that he should walk in front of him, which he does. Gulliver and the grey horse arrive at a home where Gulliver expects to meet the horse's human masters. The two move through every room of the house and meet several other horses before Gulliver realizes that the grey horse is the master of the house. After some discussion between the horse and his wife about whether or not Gulliver is in fact a Yahoo, he is brought out to the stable where the Yahoos are kept and is made to stand next to one of them. Aside from the extra hair, longer nails, and nakedness of the Yahoo, they are the same. Gulliver makes a kind of bread out of the horses' oats for his dinner and is given a small room near the house with some hay to sleep in.
After about three months of living among the Houyhnhnms, Gulliver has learned their language quite well and can answer most of their questions. He tells them about the mutiny that landed him on their shores, but they have a very difficult time understanding, because they have no concept of what a lie is. They tell Gulliver that "The Word Houyhnhnm, in their Tongue, signifies a Horse, and its Etymology, the Perfection of Nature." The horses believe that Gulliver is a Yahoo-but a more rational and civilized Yahoo. Gulliver, wanting to separate himself from the Yahoos as much as possible, asks not to be called a Yahoo anymore.
Gulliver continues explaining the concept of lying to his master. He also explains the relationship of horses and humans back in England. The horses cannot believe that humans would be able to control creatures that are so much stronger than they are, but Gulliver explains that horses are tamed beginning at a very young age. Over the next two years, Gulliver explains much about the English government and political systems. Gulliver tries to explain war and the reasons why humans kill each other. His master says that Yahoos in England are worse than Yahoos because they use their reason to gain power but use it badly. Gulliver continues telling his master about the vices of the English people. He paints a particularly disturbing picture of lawyers and doctors, saying that lawyers are the stupidest among the Yahoos and doctors are corrupt and seldom cure their patients.
Gulliver has come to love the Houyhnhnms, their society, and their way of living. He writes, "I had not been a Year in this Country, before I contracted such a Love and Veneration for the Inhabitants, that I entered on a firm resolution never to return to human Kind, but to pass the rest of my Life among these admirable Houyhnhnms in the Contemplation and practice of every Virtue."
Gulliver then describes a conversation with his Master in which he is honored by being asked to sit farther away. His Master tells Gulliver that his conclusion, after learning all about Gulliver's fellow human beings, is that they are not as different from Yahoos, "their Brethren," as originally thought.
In order to study the Yahoos more closely, Gulliver asks to spend some time among them, which is granted. Gulliver is completely disgusted by the Yahoos. They smell terrible, are completely unkempt, and act ridiculously, even throwing their excrement at one another. When Gulliver sneaks away to a pond for a bath, he is nearly assaulted by one of the female Yahoos but is saved by a Houyhnhnm.
Gulliver's master attends a great assembly as the representative of his district. When he returns he tells Gulliver that they were discussing whether or not to exterminate the Yahoos-and that he suggested they be castrated when young, just as Gulliver told him horses in England often are. That way they will be easier to tame, and they will eventually die off. In the meantime, the Houyhnhnms can breed asses, which are much stronger and more manageable than Yahoos.
Gulliver tells the reader that the horses have no system of letters and do not read or write, but that they maintain their knowledge through oral tradition. They also have very few diseases and can calculate the year by the revolutions of the sun. Houyhnhnms live to about seventy or seventy-five years old, and when they die no one makes a big fuss.
Gulliver is given a nice room in the Houyhnhnms' home, where he settles in very comfortably. He makes new clothes and enjoys his life very much. The other Houyhnhnms, however, begin to worry about a Yahoo living among Houyhnhnms. They fear that Gulliver may lead a revolt among the other Yahoos. They tell Gulliver's master that it is time for him to leave the island. When Gulliver hears this news, he faints from grief. Having no other choice, Gulliver builds a canoe over the next two months. Heartbroken, he sets sail, but not before kissing his master's hoof. Gulliver paddles away from the shore, determined not to go too far from the Houyhnhnms. He writes, "My Design was, if possible, to discover some small island uninhabited, yet sufficient by my Labour to furnish me with the Necessaries of Life, which I would have thought a greater Happiness than to be first Minister in the Politest Court of Europe." He finds a small island, where he lives for four days on raw oysters and other shellfish until he is discovered by the natives. He runs to his canoe and rows away, but not before being shot in his left knee.
Gulliver sees a Portuguese ship, but he feels disgusted by the thought of sharing a ship with Yahoos, so he chooses to return to another side of the same island. The Portuguese land and find Gulliver. He refuses to leave, but the crewmates decide not to leave him by himself on the island. The captain, Don Pedro, is very kind to Gulliver, but Gulliver cannot stand to be near Yahoos, so he spends most of the voyage in his cabin alone.
Finally back in England, Gulliver's family is thrilled to see him alive, but Gulliver thinks of them only as Yahoos and cannot stand to be near them. He buys two horses and spends at least four hours a day in the stables conversing with them. Gulliver concludes the tale of his travels, saying that everything he has written is true. He also tells the reader that he is now able to eat at the same table with his family although he is still working to teach them to overcome their vices. He only wants to help the world he lives in to become more like the world of the Houyhnhnms.
************
                                                      LONDON                              Samuel Johnson
1. Year of publication of the poem London.
Ans. 1738
2. On whose satire the poem London is based on?
Ans. Juvenal’s third satire
3. What is the name of speaker’s friend in the poem London?
Ans. Thales
4. In Juvenal’s satire who left Rome?
Ans. Umbricius left Rome for Cumae.
5. In the poem London who left to Cambria?
Ans. Thales leaves London to Cambria (Wales).
6. Who is supposed as Thales in the poem London?
Ans. Richard Savage.
7. Why does Thales leave London city?
Ans. To escape from danger, hypocrisy and corruptions in the London city.
8. Name the English kings that’s referred in the poem London.
Ans. Edward, Henry, King Alfred, etc.
9. The poem London consists of ---------------------lines.
Ans. 263 lines (27 stanzas)
10. Who is St. David?
Ans. St. David was the patron saint of Wales. 

Qs. Discuss Dr. Samuel Johnson’s satirical mode in the poem ‘London’.
Ans. Dr.Samuel Johnson’s ‘London’ was published in 1738 anonymously as an imitation of Juvenal’s ‘Third Satire’. Imitation was a poetic form that was practiced by poets in the latter half of the 17th Century like Dryden, with works like ‘Preface to Ovid's Epistles’ (1680). The form underwent extensive development during the Restoration Period with notable practitioners like Abraham Cowley, John Oldham (Who also has a version of Juvenal’s Third) and The Earl of Rochester. By the 1730s, Imitation was a popular contemporary poetic form with Alexander Pope’s ‘Imitations of Horace’ gaining immense popularity. Critics like T.F. Wharton have viewed Johnson’s employment of the form as a bid for recognition and commercial success, while others have viewed it as a political statement in support of Pope’s Tory and Pro-Jacobite convictions.
Dryden had described the imitation as a kind of translation, "where the translator assumes the liberty not only to vary from the words and sense, but to forsake them both as he sees occasion; and taking only some general hints from the original, to run division on the groundwork, as he pleases." Johnson defines imitation in the ‘Life of Pope’ as "a kind of middle composition between translation and original design, which pleases when the thoughts are unexpectedly applicable and the parallels lucky." A typical deficiency of this form was that it relied heavily on the Classical Literacy of its readers, a deficiency that was recognised by Johnson himself. However, his reworking of Juvenal’s original operates as a broader Social and Political indictment of the political setting and social backdrop of England. His project seemed to have struck a chord with the burgeoning population of readers as ‘London’ was printed in numerous subsequent editions across a variety of journals and magazines. This can be owed to the extremely political and topical nature of ‘London’ as it was rife with allusions to matters like the Licensing Act of 1737 and The Excise Bill of 1733. Johnson’s use of the imitation form as a method of satirising was brilliant as it was able to accommodate topicality with the general tone of the Augustan age. Harriet Raghunathan observes that the classical atmosphere affords a kind of Augustan respectability to the poem which endowed it with weight and universality which made it general rather than merely topical.
Johnson’s ‘London’ was unique in its engagement with both the social and political issues that throttled Britain. Britain, at the time was functioning under the principles of Mercantilism which bestowed regulatory authority unto a government for the purpose of augmenting national prosperity. Mercantilism emerged as a manifestation of Capitalism that had evolved from earlier practices of Proto-Capitalism which were prevalent in the preceding centuries such as Agrarian Capitalism. It was because of a Mercantilist attitude of accumulation that Britain had expanded its influence in the Colonial Marketplace. England under the Ministerial umbrage of Sir Robert Walpole had ascended to the state of a Mercantilist nation. By the 1730s, Britain had emerged as a major colonial power contending with the likes of France and Spain for profit. The commercial ethic that had propelled Britain to this stature had wide ranging social and political ramifications. It was these outcomes that were satirised by Johnson in his work. The ethic of commercial success that propelled the Walpole administration to maintain the Peace treaty with Spain (After the Spanish Wars of Succession), to the disgust of The Opposition (Which had the Tories and a faction of Opposition Whigs) who conglomerated under the broad umbrella of “Patriotism”. The members of this group, also broadly known as the Country Party (as opposed to the Court Party) were in support of waging war against Spain as a response to the damage incurred by English ships around the Caribbean. David Nichols Smith alerts us to Johnson’s hypocrisy towards the issue of Piracy, Johnson is riled up due to the losses incurred by the British but he remains unperturbed by the perpetuation and condoning of Piracy by the British. Maintaining a peaceful relationship with Spain was viewed as an act of acquiescence by these Patriots. Johnson identified himself as a part of this group at the time and his sentiment echoes in the following Lines from ‘London’
“In pleasing Dreams, the blissful Age renew,
 And Call Britannia’s Glories back to view:
 Behold her Cross Triumphant on the Main,
 The Guard of Commerce, and the Dread of Spain”
These lines use England’s past image as a contrast to its current stance of servility towards the Spaniards. The character of Thales also frequently refers to previous visions of Britain’s glory with images of Elizabeth I (and the annihilation of the Spanish Armada at the hands of Drake). Thales constantly conjures up images where England was a dominant force and was unwilling to submit to foreign entities. The image of Henry V’s victory over the French also serves as an image to view against Britain’s current relationship with the French. Johnson lambasts the import of French culture and affectations in the English circles of power and influence. This mirrors the invasion by the Greeks in Juvenal’s original work. Johnson here distinguishes himself drastically from Juvenal. As Wharton observes, Juvenal describes in detail all the latest fashions his parasite Greeks have brought along from harp-strings to sandals, while Johnson uses details in a controlled manner for the dismissal of such values as Johnson’s parasites are just seen as “Singing, Dancing and Clapping”.
Poverty had become a crime in Mercantile Capitalist societies such as England, the competition had rendered the poor as socially unacceptable. People were judged on the basis of their appearance rather than their “worth” (The sober trader and the Tattered cloak) Writers, much like other people needed money to survive. Writing in the time of Walpole was a highly political activity, most writers who flourished were “Pension’d Bands’ who received money from the administration or those who sought refuge under the patronage of Political Umbrellas. In both cases, the work of these writers had to be moulded to suit the agenda of the overarching political force. Johnson refused to compromise the value of his work and suffered the ignominy of living in poverty in a city like London. In ‘London, Johnson illustrates the travails of living in a city that was slowly getting overpopulated due to the massive influx of immigrants whose livelihood as small time agriculturalists were destroyed because of the Enclosure Acts. These people fled to London, “dreaming” of brighter futures. With the majority of the nation seeking value in monetary currency, Johnson laments the decline (or possibly the demise) of “Worth”. “Worth” is a word is used recurrently in ‘London’, Johnson seems to have formulated a notion of intrinsic worth that was divorced from positions and privilege in society. He saw the decline of that worth in a society where “worth-less” or “un-worthy” people found themselves seated in positions of power due to their monetary influence or sycophancy. To my mind, Johnson seems to highlight a state of constant unhappiness in the existence of man is a mercantilist society. These lines serve as a General Truth, irrespective of its immediate political implications in Walpolean England. The notion of Universality exuded by these lines seems to tie-in with Johnson’s larger philosophical idea of having a common human existence that exists for all. This can also be seen in the character of Thales as a character that despises the mechanisms of mercantile capitalism that promote Greed and Corruption and the promotion of unworthy individuals to positions of Authority and respect, still finds himself in the “Want of cheap Reward of empty Praise”. The character of Thales now functions as a limited character which can be read in two ways. The first reading of Thales can undermine the entire validity of Johnson’s Political Satire, as he is the principal agent through whom the readers awaken to the misgivings of a world “where all are slaves to gold”. The second reading can view him as a character who understands the issue with such a world but is radically limited even in his act of subversion by the oppressive force of Capitalism and succumbs to the wants of adulation that do not correspond to “Worth”. Other Scholars have also read his hatred for the system as a manifestation of resentment, as he is unable to progress within a system that has satisfied the material needs of even those who he considers less worthy than himself.
The Excise Bill acts as an interesting focal point which is attacked by Johnson, the Bill allowed officials to conduct searches for items like Tobacco, Gin etc. on which the Excise had to be paid. What made this curious was that this form of regulation went against the notions of Private Ownership that is often central to Capitalist Economies. This Bill was severely castigated by the British public and there was widespread unrest on account of the same.
Johnson uses the image of the pastoral to invoke an alternative space to the oppressive atmosphere of London. Thales imagines receding into the beauty and peacefulness of nature where the poet seems to search for a domain which is unspoiled by Greed and Mercantilism. He views the areas of Wales as a space where this is possible (As it has never been invaded by the Anglo-Saxons or the Romans), Johnson seems to search for a space for “True Britons” and like his character the answer seems to have been echoing in the scenery of the pastoral for him. ‘London’ is littered with vocabulary like ‘patriots’ and ‘true Britons’ such vocabulary was extremely popular among the Opposition propaganda against the Walpole administration. Johnson tried to juxtapose the image of the rustic country to counterbalance the ills of the corrupt Urban Society. It is perhaps this vision of an alternative space that links him and other Augustan poets to the Romantic Movement that was to articulate a systemic response to the ills of Industrial and Capitalist societies with the Country and Nature at the centre of its alternative conception. However, it would be specious on our part to extend that argument to conclude that Johnson intended to do the same. His satirical critique of England’s social and political interface through the poetic form of Imitation was instrumental in providing him with a platform from where his career as a writer started gaining mileage. While his allusions got him into trouble with the British administration, which released arrest warrants in his name he remained a trenchant critic of the system whilst maintaining his “artistic integrity”.
	




Qs. Critical Analysis of Samuel Johnson's poem "London" 
Ans. 
Samuel Johnson’s London (1748) presents eighteenth century English anxieties about discord and decay through the antithesis of the city and the country. Johnson critiques the pitiful state of the country’s capital by commenting on the degeneration that has plagued the society. The poet’s despair on his friend’s departure from England is emblematic of the loss of all the virtues of a “true Briton” that once characterised the people of the country. The construction of binaries in the poem needs to be critically evaluated to reveal a truer picture of the society that the poet wishes to reform. Johnson is criticizing the moral absurdities of society and exposing the senselessness of human power, rituals, dignity and extravagance. He specifically focuses on the caprice of fortunes, the fickleness of people, and the weaknesses of pleasure. Thales’ reasons for leaving London and “exploring” foreign lands signifies that the corruption of the city stands for corruption of the country as a whole. Thales is not only leaving London, but seeking refuge in Wales, which discards the earlier image of England as the epitome of civilisation. The complete breakdown of morality is indicated by the phrase, “from Vice and London far”. The vices of the city are elaborated throughout the poem, which are then contrasted with the countryside. The “vice” of the city is mainly depicted through the ambition of those in power.
London, published in 1738, represents Johnson’s attempt to satirize the grubby world of London and also to rise above it. The poem is an “imitation” of the third Satire of the Roman poet Juvenal, which probably dates to the first century. In this poem, Juvenal imagines a friend of the poet, named Umbricius, who is sick and tired of the city of Rome and is leaving for the countryside for good. In doing what was called an “imitation” of his classical source, Johnson is not simply translating Juvenal’s poem, but updating it, finding modern correlations to the Latin original. Here, London stands in for Rome, “Thales” stands in for Juvenal’s friend Umbricius, and the Tuscan countryside to which Umbricius was headed becomes Wales. Exhausted by the filth, crowds, noise of London, and the difficulty of making a living as a writer, Thales (believed by some scholars to refer to Richard Savage, another hack writer who had become a friend of Johnson’s) in some ways expresses Johnson’s own frustrations. But London itself, published in a handsome folio edition, written in the heroic couplet form that to readers of the 1730s identified the high style of serious poetry, using the form of the imitation to signify its neoclassical aspirations, and hyped in the pages of the Gentleman’s Magazine (which published ads for the poem, and also excerpted it), is clearly an attempt to Johnson to get out of hackdom as soon as possible, to become a poet like Alexander Pope, making a good living independent of the whims and tight fists of the booksellers and magazine editors. The poem also positioned itself as part of the growing opposition to the government of Sir Robert Walpole, who had dominated British politics since taking over as the de facto Prime Minister (there was no such official position yet) in 1721. Walpole successfully suppressed dissent through a mixture of brutality, bribery, and control of the print media. By the late 1730s, however, attacks on his regime were becoming more open and frequent, prompting new attempts on the part of his government to suppress dissenting voices. In particular, the Stage Licensing Act of 1737 called for theater managers to submit all plays for government approval in advance of performance. Prompted in part by satires against the regime like John Gay’s The Beggars Opera (1728) and the satirical afterpieces by Henry Fielding that had been very popular in the mid-1730s, the Stage Licensing Act had a chilling effect on the theater. In particular, the passage of the Act thwarted Johnson’s attempt to become a playwright himself. Johnson had arrived in London just that year with a half-finished tragedy in his luggage, a play called Irene that he probably imagined as a vehicle by which he could make a lot of money and gain status as an author. But in the aftermath of the Stage Licensing Act, theater managers became extremely cautious about new plays in general, and Irene was not staged until 1749. By using Juvenal’s Third Satire as a point of departure, London manages to critique the Walpole regime indirectly and through coded references, but contemporary readers, particularly those in sympathy with the opposition, were readily able to see how the poem mocked Walpole’s reign as corrupt. Probably because of its political stance, London seems to have sold reasonably well, and Alexander Pope, the most famous poet of the period (and a sympathizer with opposition politics), praised it. But as a vehicle for establishing Johnson’s reputation as a significant poet who could make a living off his art it was a dead end. Johnson had to continue to grind out work for hire for another decade and a half. It was not until he achieved fame in the 1750s, first as the author of a Spectator-like series of journalistic essays called The Rambler and then as the editor of the Dictionary of the English Language, which made him a kind of national treasure, since he had single-handedly accomplished for English what it had taken large teams of scholars to do for other European languages. Here, let’s read Johnson as eighteenth-century Grub Street’s finest product–and its most perceptive critic.
The main themes in "London" are the fallen world, political tensions, and social woes. The fallen world: The poem embodies Blake's Christian belief that humanity has fallen from a state of grace to a life of compromise and sin. “London” analyzes and points out cruelty and injustice occurring in the society and criticizes the church and the British monarchy. It articulates the social grievances of marginalized people such as prostitutes and chimney-sweepers who used to be children during that time.
Samuel Johnson was a famous poet, playwright, and essayist during the neoclassical era of English literature, which comprised the first half of the eighteenth century under the reigns of Queen Anne, King George I, and King George II. This era is also known as the Augustan Age, which name refers to the Augustan period of the Roman Empire, when Latin literature and philosophy flourished. Johnson subtitled his poem “An Imitation of the Third Satire of Juvenal” in order to directly name the inspiration of the poem: the satirist Juvenal. Juvenal wrote a series of satires during the second century CE that critique the decline and degeneration of the Roman Empire, much as Johnson’s poem critiques the decline and degeneration of the city of London.


Elegy Written in a Country Churchyard
1. What is an elegy?							Thomas Gray
Ans. An elegy is a poem written to mourn a person’s death.
2. Publication year of the poem  ‘Elegy Written in a Country Churchyard’
Ans. 1751
3. ‘Elegy Written in a Country Churchyard’ is written on the death of Gray’s friend………….
Ans. Richard West
4. Why Thomas Gray is called a transition poet?
Ans. Thomas Gray belonged that period of time when Neo-classical age was going to end and the Romantic age was going to commence.
5. Who helped Gray to publish his poem  ‘Elegy Written in a Country Churchyard’?
Ans. Horace Walpole
6. In which meter is the poem  ‘Elegy Written in a Country Churchyard’ written?
Ans. Iambic Pentameter.
7. Name the church that referred by Gray in his poem  ‘Elegy Written in a Country Churchyard’
Ans. St Giles Parish Church at stoke Poges.
8. Why the poem  ‘Elegy Written in a Country Churchyard’iscalled a transitional poem?
Ans. Because the poem has the qualities of both Neo-classicism and Romanticism.
9. What is the original title of the poem  ‘Elegy Written in a Country Churchyard’?
Ans. Stanzas wrote on a Country Churchyard.
10. Who wrote the preface of the poem Elegy Written in a Country Churchyard’
Ans. Horace Walpole
11. What is the rhyming scheme of the poem Elegy Written in a Country Churchyard’?
Ans. ABAB
12. What is the evening bell in the poem Elegy Written in a Country Churchyard’?
Ans. Curfew

1. At what time of day does the poem take place?
Ans. The poem takes place at the “knell of a parting day,” or the evening.
2. To what sense does the second stanza appeal?
Ans. The second stanza appeals to the sense of sight.
3. Yew trees were often planted in cemeteries. What is the “narrow cell” referred to in line 15?
Ans. The “narrow cell” refers to the shallow graves, wherein the dead sleep.
4. What time of day is it in the fifth stanza?
Ans. The night has passed, and the time in the fifth stanza is the “morn.”
5. To whom is the speaker referring in lines 21-24?
Ans. The speaker is discussing the dead fathers whom he introduced in the previous stanzas. The dead are spoken of as loving and beloved husbands and fathers.
6. What is the rhyme of lines 29 and 31 more commonly known as?
The two lines, ending with “toil” and “smile,” respectively, exemplify half-rhyme.
7. What does the speaker say about the paths of glory in lines 33-36?
Ans. The speaker asserts that the paths of glory, or all human achievement, inevitably lead to death, or “the grave.”
8. In lines 55-60, to what or whom does the speaker compare a flower in the desert? Does the metaphor succeed? Why or why not?
Ans. The speaker compares a flower in the desert to the dead in the graveyard. Answers to part two may vary. Example: The metaphor succeeds because both the flower and the men represent life and beauty in an otherwise desolate landscape.
9. Living a simple life has its drawbacks, but doing so also has its positive side. According to lines 65-68, what positive side of living a simple life is pointed out?
Ans. The simple life allows for one to remain untainted by the turmoil and troubles associated with the ruling classes. Simpletons also benefit from the advantage of being able to keep to their own ways.
10. What made the lives to which the speaker refers in lines 73-74 special?
Ans. The lives referred to by the speaker are special because they remained true to their intentions and they “kept the noiseless tenor of their way.”

Qs. Narrate the summery of the poem ‘Elegy Written in a Country Churchyard’
Ans. 
 Gray's “Elegy Written in a Country Churchyard” is noteworthy in that it mourns the death not of great or famous people, but of common men. The speaker of this poem sees a country churchyard at sunset, which impels him to meditate on the nature of human mortality. “Elegy Written in a Country Churchyard” is a Restoration Period poem by Thomas Gray. An elegy, by strict definition, is usually a lament for the dead. Gray’s version of an elegy is slightly different—he writes about the inevitability and hollowness of death in general, instead of mourning one person. At first, the poem reflects on death in a mostly detached way, as someone who is resigned to death’s outcome. 
“Elegy Written in a Country Churchyard” is a Restoration Period poem by Thomas Gray. An elegy, by strict definition, is usually a lament for the dead. Gray’s version of an elegy is slightly different—he writes about the inevitability and hollowness of death in general, instead of mourning one person. At first, the poem reflects on death in a mostly detached way, as someone who is resigned to death’s outcome. Yet, the epitaph he writes for himself at the end of the poem, reflects a fear of death. Elegy is a renowned English poem, regarded as one of the best of the time, and arguably of all time. It was popular when it was first written and was reprinted many times.
The speaker begins the poem by saying he is in a churchyard with a bell tolling for the end of the day, he uses this image as a metaphor for life and death. He describes the scenery around him, speaking of the sun setting, the church tower covered in ivy, and an owl hooting. He then focuses on the graveyard around him. He speaks of the men who are in the graves and how they were probably simple village folk. They’re dead and nothing will wake these villagers, not a rooster’s call in the morning, not twittering birds, and not the smell of the morning breeze. The speaker also laments that life’s pleasures will no longer be felt by those buried in the graveyard, especially emphasizing the joys of family life.
The dead villagers probably were farmers, and the speaker discusses how they probably enjoyed farming. He warns that although it sounds like a simple life, no one should mock a good honest working life as these men once had. No one should mock these men because in death, these arbitrary ideas of being wealthy or high-born do not matter. Fancy grave markers will not bring someone back to life, and neither will the honor of being well born.
The speaker then wonders about those in the graveyard who are buried in unmarked graves. He wonders if they were full of passion, or if they were potential world leaders who left the world too soon. He wonders if one was a beautiful lyre player, whose music could bring the lyre to life—literally. He laments for the poor villagers, as they were never able to learn much about the world. He uses metaphors to describe their lack of education, that knowledge as a book was never open to them, and that poverty froze their souls. He speaks of those in the graveyard as unsung heroes, comparing them to gems that are never found, or flowers that bloom and are never seen. He wonders if some of the residents of the graveyard could have been historically relevant, but unable to shine. One could have been a mute Milton, the author of Paradise Lost; or one could have been like John Hampden, a politician who openly opposed the policies of King Charles. Alas, the speaker mourns again that these villagers were poor and unable to make their mark on the world.
But because they were poor, they were also innocent. They were not capable of regicide or being merciless. They were also incapable of hiding the truth, meaning they were honest with the world. The speaker notes that these people, because they were poor, will not even be remembered negatively. They lived far from cities and lived in the quiet. At least their graves are protected by simple grave markers, so people do not desecrate their burial places by accident. And the graves have enough meaning to the speaker that he will stop and reflect on their lives. The speaker wonders who leaves earth in death without wondering what they are leaving behind. Even the poor leave behind loved ones, and they need someone in their life who is pious to close their eyes upon death.
The speaker begins to wonder about himself in relation to these graveyard inhabitants. Even if these deceased villagers were poor, at least the speaker is elegizing them now. The speaker wonders who will elegize him. Maybe it will be someone like him, a kindred spirit, who wandered into the same graveyard. Possibly some grey-haired farmer, who would remark on having seen the speaker rush through the dew covered grass to watch the sun set on the meadow. The speaker continues to think of the imagined farmer, who would remember the speaker luxuriating on the strangely grown roots of a tree, while he watched the babbling brook. Maybe the farmer would think of how the speaker wandered through the woods looking pale with scorn and sorrow. Possibly the speaker was anxious, or was a victim of unrequited love. The speaker wonders if the farmer will notice he’s gone one day, that the farmer did not see him by his favorite tree, near the meadow, or by the woods. He speaks of his own funeral dirges and finally of his own epitaph.
In the speaker’s own epitaph, he remarks that he has died, unknown to both fame and fortune, as in he never became famous and was not well-born. But at least he was full of knowledge—he was a scholar and a poet. Yet oftentimes, the speaker could become depressed. But he was bighearted and sincere, so heaven paid him back for his good qualities by giving him a friend. His other good and bad qualities do not matter anymore, so he instructs people not to go looking for them since he hopes for a good life in heaven with God.
*******
She Stoops to Conquer
1. “Latin for him! A cat and fiddle”- Who remarks this? How far is the speaker’s remark acceptable?
Ans. Mrs. Hardcastle expresses a slight fear that her son Tony Lumpkin is not physically fit to go to school for education. At this Mr. Hardcastle remarks this about Tony. He remarks that it is nonsense to think that Tony will be taught Latin. The only school’s he will go to are the alehouses and the stables. But in the course of the drama our impression differs from that of Mr. Hardcastle for he composes a song full of Latin pronounces and mythological images.
2. Do you think Act IV of ‘She Stoops to Conquer’ is considered as the turning point of the motion of the drama?
Ans. In Act IV a climatic turn is marked when Marlow comes to know that the supposed inn is the dwelling house of Mr. and Mrs. Hardcastle in reality and the supposed barmaid is none other than Miss Kate herself for whom he has travelled much from London.
3. What does Mr. Hardcastle remarks at the first appearance of Miss Hardcastle ?
Ans. In Act 1 Scene 1 of She Stoops to Conquer Miss Kate comes to her father in a vain and fashionable dress. He looks at her with discrete scrutiny and remarks that she has more silk on her person than she needs. All that finery which she wears is useless and much of it can be done away with. But she is not alone to blame- it is the vice of the age.
4. ‘The first blow is half the battle.’-Explain.
Ans. Marlow and Hastings mistakenly took Mr. Hardcastle as an inn-keeper. They expressed their sole intention freely before him giving no importance to his presence. Hastings made Marlow aware of the first impression in every action for it was the first impression that always wins half the battle. Being a lover it would be better to make an indelible impression to win the battle of love at first.
5. What does Goldsmith want to say by the phrase ‘The Englishman’s malady’ through Charles Marlow?
Ans. The dramatist Goldsmith highlights a mental depravity of Englishman. In She Stoops to Conquer Hastings makes a complaint against Marlow by saying that in spite of being a man of education he fails to behave properly in the company of women of status. Marlow himself divulges his own flaw as a common malady of Englishmen to come in contact with the women of status.
6. Bring out Tony’s comments on Neville in ‘She Stoops to Conquer’.
Ans. Tony is a man of practical jokes. In his jokes Neville’s certain manners have been revealed. To him, she has as many tricks as a hare in a thicket. She behaves as a young mare does. She is nervous like a young mare. Her beauty is superficial and she is not hall so beautiful as Bet Bouncer who is Tony’s beloved.
7. Comment briefly on the plot construction of the play, She Stoops to Conquer.
Ans. The plot of the play is made up of a main plot and a subplot and Goldsmith has shown great skill in inter-linking the two to form a single whole. The main plot consists of the Marlow-Kate love story: the subplot deals with Hastings–Neville love-story. The two stories are fused into single whole by the intrigues of Tony Lumpkin, the step-son of Mr. Hardcastle. It is he who instigates the action, as well as brings it to a successful conclusion.
8. Bring out the aptness of the title, She ‘Stoops to Conquer’.
Ans. The title and the sub-title of the play are both apt and suggestive. The main title, She Stoops to Conquer refers to the device of its heroine to conquer her object of love, Marlow by stooping to play the role first of a bar-maid and then of a poor relation. The sub-title the Mistakes of a Night refers to the several mistakes. Marlow and Hastings committed during the course of a single night. First, they mistakes the residence of a respectable country square Hardcastle to be an inn by Tony, secondly they takes Hardcastle himself to be an innkeeper and thirdly, Marlow mistakes Kate to be a bar-maid. It is all a comedy of errors, packed with hilarious fun and laughter, and there is not even a single dull moment from the beginning to the conclusion.
9. Why did Marlow feel so nervous and shy in his first meeting with Miss Hardcastle ?
Ans. Marlow is the true example of the phrase ‘Englishmen’s malady’. He is a man of education but bears a dull nature. In the presence of women of status, he is bashful but of low ones like barmaid. He feels reckless and always brags. It is in this sense Marlow is shy in presence of Kate who is certainly a lady of status.
10. Comment on ‘She Stoops to Conquer’ as a merry play.
Ans. Deviating from the traditional norm, Goldsmith aptly revived a true comedy like She Stoops to Conquer as we see Miss Hardcastle, conducting the ‘sober sentimental interview’ or being vivacious as the barmaid or our laughter is quite different from our louder laughter when in Tony’s company. Again the farcical scene in which Tony infuriates his mother and when she discovers the loss of jewels, are admirable variations in the broader fun. In fact, it would hard to find in any comedy a more, skillful and varied performance by the comic muse.
11. Write a note on the paradoxes in She Stoops to Conquer’.
Ans. All the paradoxes of this play centre round the intrigues of Tony Lumpkin who plays a pivoted role to the dramatic action. The two gentlemen, Marlow and Hastings down from London are misled by him. He changes the old house of Mr. Hardcastle into an inn and by this change the entire play revolves round with all the stock characters
12. Comment on mistakes and errors of judgement in the play, ‘She Stoops to Conquer’.
Ans. (See answer of Q. No. 8)
13. Compare and contrast between Marlow and Hastings in the play, She Stoops to Conquer.
Ans. Marlow is passive while Hastings is active and self-confident. Marlow has a strange duality in nature. While Marlow is shy and bashful in the company of women of rank and status and bold in the company of low one, Hasting is quite bold in the company of low ones. Misguided by the plain dress of Kate, Marlow makes love to her and is bold enough to try to kiss her by force. Hastings has no such duality and is more noble and morally upright.
14. Comment on the prologue of the play ‘She Stoops to Conquer.’
Ans. Prologue is an introductory section or scene of a poem in a play which is meant to set forth the scope and purpose of the play. The actor and theatre manager, David Garrick, Esq. wrote the prologue in the play, She Stoops to Conquer. Later, by the advice of Dr. Johnson, Goldsmith handed it to Colman, the original theatre manager. However, Mr. Woodward recited of the prologue which is an outspoken attack on the ongoing genre of sentimentalism.
15. Comment on the Epilogue of the play, ‘She Stoops to Conquer’.
Ans. Epilogue is a section in the form of a poem at the end of a play which comments on what has happened. Goldsmith himself wrote the epilogue of the play, She Stoops to Conquer Goldsmith endeavoured to model it on the line of Jacques, the melancholy philosopher of Shakespeare’s romantic comedy, As You Like It but lack the courage. The epilogue is apt for it focuses Miss Hardcastle’s stooping only to conquer as well as conquer the hearts of the audience.
16. Comment on Tony Lumpkin, whom do you consider to be the central character of the play?
Ans. She Stoops to Conquer is the play of Tony Lumpkin, to think of the play is to think of Tony. He is the real author of the play’. His puckish energy drives the play on. He misdirects Marlow and Hastings: misdescribes Mr. Hardcastle’s mansion and forces Marlow and Hastings to take him as an inn keeper. His mastermind knocks all other down till the appearance of Sir Charles Marlow. His craftsmanship speeds up the space and allows neither the characters nor the audience even a moment’s pause. However, Tony’s Love of fun and mischief has often been likened to Shakespeare’s comic fool, Falstaff.
17. What role does Miss Neville play in the drama?
Ans. Miss Neville, the pivot of the sub-plot, serves dramatic purpose. She is projected as a foil to Miss Hardcastle. Mrs. Hardcastle is her legal guardian. She is charming. She is not developed under the shadow of Kate Hardcastle but sympathetic to Kate. She is in love with Hastings and ready to elope with him leaving behind her box jewels inherited from her uncle. She is more witty, more shrewd, more resourceful and more self-possessed than Kate but remains in the shadow of Kate.
18. “Cicero never spoke better.”-Who said this and to whom? What does the speaker want to say?
Ans. In Act II, (445 line) we see that Marlow unveiling his shyness, tries to woo Kate Hardcastle whom he mistakenly regards as barmaid. It is in this context Hastings encourages him by saying that he is speaking very well. Even Cicero, the great Roman orator and philosopher (106 B.C.-43 B.C.) could not have spoken better.
19. “The Dullissimo Macaroni”-What is revealed by this phrase in ‘She Stoops to Conquer’?
Ans. This phrase stands for the foolish dandies who affected foreign fashions. Caricatures of such fools were printed and displayed in shops. They were called “Dullissimo Macaroni“. Marlow, finding his great mistakes says that pictures caricaturing him would also be hung in shops in this way.
20. Why does Kate Hardcastle assume the role of a barmaid?
Ans. Miss Hardcastle loves Marlow at the first sight. Marlow is shy and bashful in the presence of ladies of rank and status. Assuming of Marlow’s duality, Kate takes the role of barmaid with the object of conquering Marlow.
21. What made Marlow mistake the house of Mr. Hardcastle for an inn?
Ans. Marlow and Hastings were on their way from London to Mr. Hardcastle’s house. They lost their way in the night and puckish Tony with whom they met, misdirected them to the house of Hardcastle as an inn. Moreover, the old fashion rambling house with a buck’s head fixed to the outer gate looked very much like an inn. This is why Marlow was cast into mistake.
22. What does Tony promise to help Hastings to elope for?
Ans. Mrs. Hardcastle was enthusiastic to marry Neville with Tony for the sake of her fortune. But neither Neville nor Tony longed for this proposed marriage because they were in engagement elsewhere. So, when Hastings and Neville planned to elope Tony fully assisted them for he wanted to lighter his burden foisted on his shoulders by his mother, Mrs. Hardcastle.
23. “You may be a Darby, but I no Joan.”-Who are ‘Darby and Joan’? Why does the speaker say ‘I no Joan’?
Ans. “Darby and Joan” are typical names of a husband and wife, attached to each other, especially in old age. A poem was published in the Gentleman’s Magazine (1735), under the title of “The joys of love never forgot’ which narrated the story of old Darby who was exceedingly fond of his old wife, Joan. Here Mrs. Hardcastle said Mr. Hardcastle that he might be an old husband but she was not an old wife and hated to be compared with Joan.
24. You know our agreement sir.”-Between whom there is an agreement? What is agreement?
Ans. There is an agreement between father and daughter, Mr. Hardcastle and Kate Hardcastle. Mr. Hardcastle informs Kate that Marlow, the son of his friend will arrive, whom she has to welcome. In this purpose, Mr. Hardcastle allows her to receive, pay visit and to dress in her own manner. On the eve of arrival of Marlow, Kate puts on her housewife’s dress makes her father please.
25. What will Kate do if she is dejected by Marlow in ‘She Stoops to Conquer’?
Ans. Miss Kate tells her father that if Marlow rejects her, she will certainly not break her heart in despair. She will only think that she is not as charming as she has been led to believe by her deceptive mirror. She will then break her mirror for deceiving her and take to some new fashion, so as to make herself more attractive. She will try to find another lover who will be pleased with her plain appearance. This shows that she is girl of sensibility.
26. Bring out the significance of the subplot.
Ans. In She Stoops to Conquer the subplot runs side by side the main plot as a integrated one. Hastings and Neville are fallen in love with each other. Mrs. Hardcastle wants Neville to marry with Tony for the sake of her fortune. So, Mrs. Hardcastle always courts her. Tony does not like Neville for his engagement with Bet-Bouncer. The subplot revolves round Tony which is fused with the main plot and is, thus, in motion.
27. Cite a few example of fun and laughter in ‘She Stoops to Conquer’.
Ans. We get much fun and humour from the mistakes committed by the different characters. Marlow’s behaviour under the mistaken impression that he is speaking to an inn-keeper and Mr. Hardcastle’s puzzled irritation also provide much laughter. Miss Kate also lands us into the land of fun and humour. Tony’s puckish behaviour also supplies a great fun. Goldsmith’s creation of improbabilities do not make us rigid but supply us fun and humour.
28. Cite a few improbabilities in ‘She Stoops to Conquer.
Ans. The improbabilities which we face are lively. These are(i) Marlow and Hastings taking old rambling of Mr. Hardcastle for an inn and the owner for an inn-keeper; (ii) Marlow’s taking Kate for a barmaid and (111) the false drive, guided by Tony, made Mrs. Hardcastle believe that she was being taken far away, and the meeting with the highway man.
These improbabilities are not, according to Dr. Johnson, really improbable. These set the drama into whirling motion and made the audience laugh.
29. “The Devil, Sir ………….. supper.”—Explain.
Ans. In Act II (line nos 290-91) Marlow is surprised to see the elaborate bill of fare, with its different courses, and remarks that the feast that Mr. Hardcastle has preferred for them is so sumptuous that it will satisfy even the joiner’s company or the corporation of Bedford both of which were unknown for their various appetite. Marlow is afraid that he and his friend will have to fool the heavy bill. That is why he is angry. It is a trick of the inn-keeper. He thinks to fleece them. Both of them are under the impression that they are in an inn and Hardcastle is its landlord.
30. What contrasting picture of Marlow are found in the eyes of Mr. and Miss Hardcastle?
Ans. The contradictory impressions of Mr. Hardcastle and his daughter about the character of Marlow are the crux of the comedy. To Mr. Hardcastle Marlow appears extremely rude and impudent whereas his daughter has found him shy and bashful. The audience knows the real truth about him viz. that Marlow is neither so impudent as Hardcastle imagines, nor so awkward, as -Miss Kate thinks that he is under the wrong impression that he is in inn. The reality is finally revealed to the father and daughter.
31. Why does Miss Hardcastle try to correct her father’s impression of Marlow?
Ans. Miss Kate tries to correct her father’s impressions of Marlow. He is really a modest man and she will shortly give proofs of his modesty. He has his own faults and virtues but the faults are such as will pass away with time, and the virtues will improve with age. If she can convince her father of the truth of her statement, she hopes that he will forgive Marlow for the rudeness that he has shown to him.
32. In which respect Mrs. Hardcastle is contrasted with her husband Mr. Hardcastle?
Ans. Mr. Hardcastle is a person of antiquity. He loves everything that is old. In contrast with him, Mrs. Hardcastle is a greedy, self-centred person who pretends to be young and charming. She conceals her old age and always feels madness for manners of the fashionable society of London
33. “The comic Muse, long, sick, is now-a-dying.”Explain.
Ans. While staging the prologue, Mr. Woodward utters this. He focuses in the form of mourn on the death of the comic Muse or goddess that presides over comedy which is, according to him is dying because no real comedies are performed on the on-going stage. The sentimental comedy that creates flood on the English stage is artificial and brings tears to the eyes of the audience instead of exciting laughter. It is in this sense, comic Muse is sick.
34. Is ‘She Stoops to Conquer’ an anti-sentimental comedy?
Ans. She Stoops to Conquer is a fine example of anti-sentimentalism. It creates fun and humour on the stage through the caricatures of the characters. It is in this regard, this play is regarded as anti-sentimental play ever has English stage produced.
35. What does Tony’s song reflect?
Ans. In Act I scene II Tony Lumpkin sings a song in the company of several shabby fellows in the ale-house, three pigeons. It is a sarcasm against the morality of the school masters who, in the realm of grammar, deprive themselves of the world of drinking though their preaching come out when they have emptied the large liquor bowl.


1.What is the other title of “She Stoops to Conquer”?
Mistakes of a Night
2. What is the Sequel of “She Stoops to Conquer” and written by whom?
“Tony Lumpkin in Town” by John O’ Keefe.
3. Who popularize the phrase “She Stoops to Conquer”?
Aphra Behn popularizes the phrase in her book “The Rover” in the mid 17th century.
4. How Marlow acted? Sheepishly
5. To whom the play is dedicated?  Samuel Johnson
6. Where it is derived from?
Farquhar’s Beaux Strategem
7. Who composed prologue?
David Garrick
8. What is the paper started by Goldsmith?
The Bee
9. who is the old styled gentleman?
Mr. Hardcastle
10. Why did he hate the city life?
City demoralized the city life.
11. “Don’t I look like cherry” who says?
Miss. Hardcastle
12. Who called “She Stoops to Conquer as lowest of all forces”?
Horace Walpole
13. Who is the chief of the servants?
Diggory
14. what are the stories that Hardcastle used to tell?
Prince Eugene and Duke of Malborough
15. who is the only character not happy at the end of the play?
Mrs. Hardcastle
16. Who enjoys “French frippery”?
Kate
17.Who recites the play's prologue?
Mr. Woodward
18.What does Mr. Hardcastle disdain most of all?
Town manners
19. Why does Mrs. Hardcastle defend Tony?
She's his mother
20. Why does Mr. Hardcastle worry about Kate?
He worries the town manners have infected he.r
21. How does Kate dress in the morning?
Fashionably
22. How does Kate dress in the evenings?
Plainly
23. Who does Hardcastle hope Kate will marry at the beginning of the play?
Marlow
24. Who does Mrs. Hardcastle hope Tony will marry?
Constance Neville
25. Which character is the best example of moderation?
Kate
26. What is Mrs. Hardcastle's great vice?
Vanity
27. Why is Constance excited to hear Marlow is visiting?
Hastings is with him
28. What is Constance's inheritance?
Jewels
29. Where does Tony drink with friends?
The Three Pigeons
30. Who does Tony not attack in his pub song?
Drunkards
31. Who is Tony's ally in fooling Marlow and Hastings?
The landlord
32. Why is Tony's practical joke believable?
The Hardcastle home looks like an inn
33. What warning does Hardcastle give his servants?
Not to laugh at his stories
34. What is the name of the head servant?
Diggory
35. Which character has a complicated relationship with his or her mother?
Tony
36. What happens when Marlow speaks to a "modest" woman?
They petrify him
37. Why must Hastings hide his identity?
He wants to elope with Constance.
38. What do Hastings and Marlow want for dinner?
Calf's brains
39. Which of the following is not an example of Marlow's vanity?
His worry about education
40. What does Hardcastle expect to find in Marlow?
Modesty
41. Who discovers Tony's lie first?
Hastings
42. What is made fun of in the prologue?
Shakespeare and the moral of the play 
43. What reveals that Goldsmith was a doctor?
The prologue where it states: "One hope remains-hearing the maid was ill, A doctor comes this night to show his skill..." 
44. Rather than a moral lesson, what is more likely to help a person see his own mistakes?
Messing up 
45. How do you know Hardcastle is old-fashioned?
His house looks like an inn and he doesn't like the London fashion. 
46. Describe Tony.
Fat, irresponsible, immature, trouble-maker.
47. What is comical about the difference between Mrs. Hardcastle's feelings about Tony and Mr. Hardcastle's feelings?
Mrs. Hardcastle babies Tony and Mr. Hardcaslte is strict so they don't get along well. 
48. What agreement have Kate and her father made regarding her manner of dress?
Her father prefers plain clothing so she will wear fancy clothes when he is not around but will go plain when he is. 
49.What information does her father tell her regarding a visitor?
Kate might marry him. 
50. What is Mrs. Hardcaslte's relationship with Constance Neville?
Mrs. Hardcastle's ward and niece. 
51. What is Neville's position in respect to Tony and his mother?
She hates Tony, but her aunt wants her to marry him for jewels and money. Miss Neville just wants to please her. 
52. What practical joke does Tony play in the visitors from London?
Tells them they are too far from their destination and that they will need to stay overnight at an inn, but instead he takes them to the Hardcastle manor. 
53. How can reader's accept the idea that Marlow and Hastings will believe the Hardcastle house to be an inn?
The house looks like an inn and Marlow and Hardcastle don't know each other. Also because in the evening Kate is dressed like a servant. 
54. What important information does Constance give to the reader and Kate about Marlow?
That he is shy around women. 
55.What does Mr. Hardcastle say to his daughter about Marlow that pleases her? Disturbs her?
Marlow in intelligent to be productive but he keeps to himself. 
56. What does Kate's respnse reveal about her father's warnings?
She isn't going to let it bother her if Marlow doesn't love her. 
57. What does this comment of Kate's reveal: "But I vow I'm disposing of the husband before I have secured the lover?"
She can laugh at herself. 
58. In the second scene, at the tavern, do you think the commoners are making fun of the gentry, or the playwright is making fun of people who put on airs?
The people who put on airs. 
59. What manners of country living is Goldsmith showing to be incongruous or pretentious?
Kate is controlled by social class. Tony doesn't do much but uses intelligence yet not enough to live up to standards, Marlow can't be himself around women but Tony is treated with contempt. Mr. Hardcastle puts on great airs by knowing little. 
60. Why are Hardcastle's servants so inept?
They aren't really servants. 
61. Why does Marlow feel that he will never marry>
He cannot talk well with women of upper class. 
62. What is comical of the scene between Hardcastle, Marlow, and Hastings?
Marlow and Hastings believe Hardcastle and inkeeper, so they were stunned by his audacity. 
63. How does Hastings find out about Tony's practical joke?
Meets Miss Nevile and she explains. 
64. Why is Constance reluctant to run off and elope with Hastings?
She wants her jewels from Miss Hardcastle before she leaves. 
65. What is Kate's plan for Marlow?
 She plans to keep up his delusion.
66. What does the maid question about Kate's plan?
 Whether she can act the part of a barmaid.
67. What does Kate propose that her father and Sir Charles do?
 Hide behind a screen while she meets with Marlow.
68. What does Jeremy, Marlow's servant, verify?
 That Marlow ordered his servants to drink.
69. What has been established for Hastings in Act 3?
 That he is in Hardcastle's house and not an inn.
70. What does Kate think will be her father's reaction when he hears the whole story?
That he will laugh Marlow out of his resolve to leave.
71. Does Mr. Hardcastle think he might change his mind about Marlow?
No, he trusts his first impression.
72. What is Hastings' double entendre about the calf brains on the menu?
 Let your brains be knocked out, sir, I don't like them.
73. Mr. Hardcastle is furious with Marlow. What does he say out loud to himself about the young man? He is the most impudent piece of brass that ever spoke with a tongue.
74. After the meal problem is settled, what demands do Marlow and Hastings make?
That they go see to the making of their beds
75. What does Tony come running into the room to announce?
That he has Constance's jewels to give her.
76. What do Hastings and Marlow believe
 That what Tony told them about the innkeeper is true
77. How does Kate as the barmaid rebuff Marlow.
 By telling him how she thinks he acted with Miss Hardcastle exactly like it happened
78. Who enters while Kate is struggling to get her hand away from Marlow?
Mr. Hardcastle.
79. What funny comment does Hardcastle make to the audience about the behavior of Marlow and Hastings?
It may be modern modesty but looks like old-fashioned impudence.
80. What does Marlow say that Kate overhears?
That Miss Hardcastle is too grave and sentimental for him.
81. As Marlow kneels in front of Kate, what does his father say, coming out of hiding?
Charles, how you have deceived me!
82. What does Constance attempt to do?
 Get Mrs. Hardcastle away by telling her a story about Tony.
83. Why does Mr. Hardcastle not go back into the house?
 He is sure he heard two voices and wants to know who else is there.
84. What does Mrs. Hardcastle not recognize as Tony and Constance banter back and forth?
The sarcasm in their declarations of love for each other.
85. What does Sir Charles say will happen if what Kate has said turns out to be true?
All his happiness with his son shall come to an end.
86. What does Marlow say to Kate when he enters and sees her standing there?
That he has triffled with his heart and must go.
87. How does Kate respond to Marlow's declaration of love?
That she could not gain her happiness by lessening his.
88. What does Mrs. Hardcastle promise to give Constance right away
 The jewels.

 
1. Qs. Delineate She Stoops to Conquer as an Anti – Sentimental Comedy.
 Ans.
Anti-Sentimental comedy is reaction against sentimental comedy. The pioneer of anti-sentimental comedy is Oliver Goldsmith, who criticized the sentimental comedy in his essay- ‘Essay on the theatre’ or ‘A comparison between Laughing and sentimental comedy’. Oliver Goldsmith writes that the true function of a comedy was to give a humorous exhibition of the follies and vices of men and women and to rectify them by exciting laughter. Goldsmith opposed sentimental comedy because in place of laughter and humour, it provided tears and distressing situations, pathetic lovers, serious heroines and honest servants. He argued that sentimental comedy was more like tragedy than a comedy. If comedy was to trespass upon tragedy where humour will have right to express itself. On two occasions and with unequal success, Goldsmith tried to revive sincere laughter on stage. Richard Sheridan also reacted against sentimental comedy. He ridiculed the sententious moralising of weeping sentimental comedy in his plays ‘The Rivals’ and ‘The Critic’. 
Anti-sentimental comedy is kind of comedy representing complex and sophisticated code of behaviour current in fashion circles of society where appearance count more than true moral character. Its plot usually revolves around intrigues of lust and greed the self interested cynicism of the character. Being masked by decorous pretence in these two dramatists’ comedies. As a result of the reaction of Goldsmith and Sheridan, the comedy of sentiment was driven out, gone were the pathos and morality, preaching and meddling sentimentality. Their place was taken by humour and mirth, pleasant dialogues and wit. The writers who brought about the revival of true comedy in 18th century were Henry Fielding, Oliver Goldsmith and Richard Sheridan. Anti-sentimental comedy takes us from old form of comedy, Comedy of manners, which is also called, generally for anti-sentimental comedy. 
Characteristics of Anti-Sentimental Comedy: It is also called comedy of manners. Anti-sentimental comedy is going to old forms. It is a low farce, situational humour. It is high polished in Restoration comedy. Generally, it deals with the relations and intrigues of men and women living in sophisticated upper class society. So, it is called comedy of manners. There is also violation of social standards and decorum immortality of situation. Comedy of humours or anti-sentimental comedy is a pure comedy which generate laughter and not tragic with our emotions. Verbal and situational irony is also characteristic of anti-sentimental comedy. Oliver Goldsmith’s ‘She Stoops to Conquer’ is one of the best examples of anti-sentimental comedy, and follows all the characteristics of anti-sentimental comedy. 
‘She Stoops to Conquer’ as an Anti – Sentimental Comedy: We very well know that Goldsmith is pioneer of anti-sentimental comedy. ‘She Stoops to Conquer’ is second play of Goldsmith, produced in 1771. It is also known under the title ‘The Mistakes of a Night’. The play practically introduces the reign of humour in comedy. The entire play with its fun and humour, its intrigues and sparkling dialogues, its mischievous tricks and roguish attempts by Tony Lumpkin is a direct blow on the sentimental comedy. A piquant observation, elements of ingenious and new realism, a welling forth of pleasantry that never dries up, and baths even the rare moments when emotion could rise – all go to make this charming comedy an unalloyed source of amusement. 
The principal characters of this comedy are Hardcastle, who loves ‘everything that is old’; old friends, old times, old manners, old books, old wine, Mrs. Hardcastle and Miss. Hardcastle, Their daughter, Mrs. Hardcastle’s son by former marriage, Tony Lumpkin, young Marlow are the chief characters. Tony Lumpkin, a frequenter of the ‘Three Jolly Pigeons’ is idle and ignorant, but cunning and mischievous, and doted on by his mother; and young Marlow, is one of the most bashful and reserved young fellows in the world, except with barmaids and servant-girls. His father Charles Marlow has proposed a match between young Marlow and Miss Hardcastle. And the young man and his friend, Hastings, accordingly travel down to pay the Hardcastles a visit. Losing their way, they arrive at night at the ‘Three Jolly Pigeons’, where Tony Lumpkin directs them to a neighbouring inn, which is in reality Hardcastle’s house. 
The fun of the play arises largely from the resulting misunderstanding. Marlow treating Hardcastle as the landlord of the supposed inn, and making violent love to Miss Hardcastle, whom he takes for one of his servants. This contrast with his bashful attitude when presented to her in real character. The arrival of Sir Charles Marlow clear up the misconception and all ends well. All ends well, including subsidiary love affair between Hastings and Miss Neville, whom Mrs. Hardcastle destines for Tony Lumpkin. At the end when truth coming to light, everyone happy. Sir Charles and Hastings laugh together over the confusion young Marlow in. Marlow arrives to apologise and in the discussion over Miss Hardcastle claims he barely talked to her. Marlow reveals his truly good character, and after some discussion, everyone agrees to match as per above. All are happy and the ‘Mistakes of a Night’ have been corrected. All characters are drawn very well and plot is constructed very well that generate laughter in our mind. The confusion and mentality or the portrait of all characters are very humorous and has many element of laughter in the play. It is a true form of comedy. We can also evaluate it. We love its characters because it is like real and we laugh with them, not laugh at them. The play is charming one, in which the rough edges of the world are ground smooth, in which fouls turn out to be virtues and mistakes to be blessings. Its characters are particularly delightful. Tony Lumpkin is a genuine child of the soil and is said to be a monitor. Tony is loved by the readers of the comedy for his pleasant fun and nice jokes. Mr. Hardcastle is another character whom we all like because he loves everything that is old. In ‘She Stoops to Conquer’ or ‘The Mistakes of a Night’ Goldsmith succeeds in introducing humour of the finest type. 
The plot is well-knitted and the characters have everything of comedy about them. The old mawkish sentimentality is driven out, and the sense of pathos is sub -planted by mirth and delight. It seen as comedy of manners, because in that play comedy arises from gap between the characters’ attempts to preserve standards of polite behaviour, that contrasts to their true behaviour and set in a polite society. ‘She Stoops to Conquer’ is also a good satire and farce because it is based on multiple misunderstandings. Like Marlow and Hastings believing Hardcastle’s house as an inn. Sometimes, ‘She Stoops to Conquer’ is compared with the great dramatist Shakespeare’s comedies. There is also unity of time, place and action- the concept also show in Shakespeare, is also very well described. Like Shakespeare’s Romantic comedy, this comedy depicts how seriously young people take love, and how foolishly it takes them behave. In ‘She stoops to Conquer’ Kate’s- daughter of Hardcastle stooping and Marlow’s nervousness are good example of Romantic comedy. Peculiar union of intellect and emotion which colours the figures and words of Hardcastle and Tony Lumpkin and of Diggory alike makes the play Romantic comedy, similar to Shakespearian comedies. 
The prologue of the play gives the conception of comedy of Goldsmith. It is also a direct satire on sentimental comedy. Moreover, he explained his ideas about the comic art in the dedication to Samuel Johnson. In the play, he has ironically attacked through the mouth of his character. As Miss Hardcastle observes in act 2 nd : “Indeed I have often been surprise how a man of sentiment could ever admire those light air pleasures, where nothing reaches the heart.” Again Tony Lumpkin says in the same act: “I have often seen her and sister cry over a book for an hour together; and they said they linked the book the better the more it made them cry.” That way he attacked, criticized sentimental comedy. 
In conclusion we can say that ‘She Stoops to Conquer’ by Oliver Goldsmith has element of antisentimentalism. Goldsmith wanted to criticise sentimental comedy of Richard Steele in his contemporary era. So, he wrote ‘She Stoops to Conquer’ his second play better than the first, as an example of pure comedy, comedy of humours, comedy of manners, anti-sentimental comedy. Thus, ‘She Stoops to Conquer’ is the best example of anti-sentimental comedy not only because it has characteristics and element of anti-sentimentalism but also it has spirit of “anti-sentimentalism” which we can easily find in Goldsmith. It is a very intellectual with emotional comedy where Goldsmith shows his spirit of anti-sentimentalism. And make it the best anti-sentimental comedy – a pure form of comedy.
2.  Qs. Discuss the significance of the title of the  play “She Stoops to Conquer”
Ans.
The title ‘She Stoops to Conquer” is after Miss Hardcastle. She stoops to the position of a bar maid to win Marlow’s love. From this point of view, the title of the play is appropriate. But the chief interest of the play does not centre round Miss Hardcastle. It centres round Tony Lumpkin. He is the moving spirit of the play. He helps in the development for the play. Without him, the incidents of the play would not have taken place. He meets Marlow and Hastings in the inn. He sends them to Mr. Hardcastle’s house as an inn. Had he not done so, Miss Hardcastle could not have played the part of a bar maid. Tony’s mother wants him to marry Neville. But he does not want to marry her. Had he loved her, he would not have gone to the inn. Had he not gone to the inn, he would not have misdirected Marlow and Hastings. In that case, Miss Hardcastle could never have played the part of a bar maid.
Even without reading the play, the irony of the title is obvious, since the "she" in question is lowering herself in order to prove herself superior. In context of the play, the title could be argued to refer both to Kate's plan to trap Marlow and to Goldsmith's purpose of using “low comedy” to convince his audience to embrace it. The former is a good description of the irony of Kate's plan: in order to convince herself she is a worthy match for Marlow, she has to first convince him she is of a low class. However, the title also describes Goldsmith's purpose: he wishes to convince an audience to embrace this “low” or “laughing” comedy, and by indulging in it, he might convince them that it is superior to “sentimental” comedy. 
The main title of the play which is she stoops to conquer, refers the trick of its heroine to conquer her lover by, stooping to the play the role of a barmaid , after the role of a poor relation of the Hardcastle's family. It is a universally acknowledged fact that the title of a play is of paramount importance. The title reveals half of the theme of the play. Most of the dramatis right from Shakespeare to Graham Greene have given titles of their works which are suitable appropriate and meaningful Goldsmith like the great dramatis has given a very suitable title of his play “She Stoops to Conquer”. This title at the very out set suggests that some lady in order to woo her lover stoops to conquer him.
The first title of the play was the old house, a new inn. The nent title which came to the mind of Goldsmith was “The Mistake of a Night”. This title is related with the pace and the progress of the plot. Marlowe by mistake thinks Mr. Hardcastle as the barmaid of the inn and Mr. Hardcastle to be the inn keeper. He further commits mistakes by regarding Miss Hardcastle as the barmaid of the inn. More and more mistakes are committed. Marlowe committed the mistake of transferring the casket of jewels to Mrs. Hardcastle taking her to be the land lady. The subtitle of the play The Mistakes Of A Night is equally appropriate and suggestive but the title of the play She Stoops to Conquer is definitely superb. It is not only appropriate and suitable but also attractive and catchy. Goldsmith in search of a suitable title finally approves the title She Stoops to Conquer. This title came last of all to the mind of Goldsmith. The lines of Dryden in the Hind and Penther crossed his mind, but kneels to Conquer and stoops to rise”. Really Goldsmith’s selection of this title exhibit his flare for getting perfection. It is Miss Hardcastle who stoops to Conquer Marlowe. She in order to Conquer him plays the role of a barmaid. Professor S.C.Gupta’s comments on the title of the play bear much significance. He points out She Stoops to Conquer is decidedly much better and more attractive title than the Mistakes Of a Night.
The play is named after the main incidents, the stooping of the heroine to be a barmaid and a humble reliable of Mr.Hardcastle to Conquer Marlowe. Marlowe has much attraction for fair sex but he is bashful and shy among the company of sophisticated and respectable ladies. He thinks the prospect of his marriage to be bleak. In the presence of a modest and sophisticated girl, Marlowe loses his pluck and begins to stammer but on the other hand he is very frivolous and very dashing in remarking with the immodest girls. Miss Hardcastle in her first meeting has come to know his venerable weakness, she is determined to take advantage of his weakling. She become the barmaid to become very close to him and finally to Conquer him. In this role Marlowe is much attracted towards her and he becomes very free and inaccessible romantic and dashing with her. Marlowe is so much so captivated to see her natural grace and attraction that he proposes to marry this barmaid. Really the development of the story depends on the wit and the presence of the mind of Miss Hardcastle. She weaves plans so cleverly that Marlowe is easily caught in her net of love. She applies her mind to win Marlowe and her plan yield the desire result. If she would not have stooped, she could not have Conquered Marlowe. This role of Kate is the important aspect of the play. Certainly the title has been appropriately named She Stoops to Conquer. Miss Hardcastle is really the heat and hinge of this play and the plot of this play centers round her dynamic personality.
The one and the only suitable title of the play can be no other than the title She Stoops to Conquer. Judging it from different angles and considering the plot of this story one puts seal on the title She Stoops to Conquer, the best of the best titles. There are some critics who say that Tony Lumpkin is the engine of the plot, even then the title after his name could not be suitable. Twelfth Night, As you like it, The Tempest, Much Ado About Nothing are the classical comedies but they are not named after the hero and heroine.
The Mistake of Night is no doubt a good title but this title does not reflect light on the main theme of the play. It focuses light only on the mistakes side tracking other factor of great importance. The title She Stoops to Conquer is the most appropriate suitable and most suggestive one.



Moll Flanders

1. In which year Moll Flanders was published?
Ans. 1722
2. Name the full title of Moll Flanders.
Ans. The fortunes and misfortunes of the famous  Moll Flanders.
3. On which real characters does Moll Flanders based on?
Ans. Elizabeth Adskin
4. How many section are there in Moll Flanders?
Ans. Nine
5. Daniel Defoe is famous for which novel?
Ans. Robinson Crusoe
6. Name the husbands of Moll Flanders.
Ans. First husband, Robin
         Second husband, Draper (Tradesman)
         Third husband, Plantation Owner
         Fourth Husband, James or Jamy
         Fifth husband, Banker
7. Name the place of the setting of Moll Flanders
Ans. London and Virginia (America)
8. Name the sub-title of the 9 sections of Moll Flanders
Ans. Section 1, The Youth
	Section 2, The Colchester
	Section 3, Drapers and Captains
	Section 4, The Bath Guy
	Section 5, Marriage in Lankashire
	Section 6, Marriage to a Banker
	Section 7, Law Breaking
	Section 8, Prison
	Section 9, Freedom and Travel
9. Name the prison where Moll Flanders was born.
Ans. Newgate Prison
10. Where did Moll Flanders stay after the death of nurse?
Ans. In the family of Mr. Mayoress
11. How many children did Moll Flanders has from her first husband?
Ans. Two
12. Name the husband of Moll Flanders who was her half brother.
Ans. Plantation Owner
13. How many children did Moll Flanders has from her third husband Plantation Owner?
Ans. 3 (three)
14. Where did Moll Flanders settled at the end of the novel?
Ans. England
15. With whom did Moll Flanders finally live in England?
And. With her fourth husband, James.
Qs. Discuss Moll Flanders as a picaresque novel.
Ans.
Moll Flanders is considered an example of a picaresque novel. These novels usually employ a first-person narrator recounting the adventures of a scoundrel or low-class adventurer who moves from place to place and from one social environment to another in an effort to survive. Basically, it is a picaresque novel. As per the objection of the one critic, it also comes under “Quasi-Picaresque”. Finally, we can say it has the elements of Picaresque, Quasi-Picaresque, Puritanism, Romance, Crime narrative. In England, Moll Flanders was probably the first novel in this literary term. The term Picaresque was initiated or derived from the Spanish word Picaro (Rogue). A Picaresque novel is one which describes the adventures, tricks, thefts, wandering of a low born protagonist. Moll has the qualities of a Picaro, as she wanders and applies different tricks for survival and she is also a low born due to her birth to a whore and a thief. She enjoys sexual freedom. She cannot be contrasted except “Wife of Bath” in English literature who enjoys the company of husbands and lovers in her whole life.
Moll turns to be religious after a long voyage of crime and sins. She goes on the path of repentance. This feature of Moll makes this novel in doubt whether it is right or not to treat it as a Picaresque novel. Picaresque novel is never religious while Moll is religious at the end of novel. But, the major portion of the novel deals with Picaresque elements of Moll i.e. adventure, crime, sexual freedom, loose-structure and long strings of episodes revolving around Moll as whole. For, this conflict of Picaresque gives another term to novel which may be called as: “Quasi Picaresque Novel”.
The term Romance, originates from Anglo-Norman and Old French romanz, Romans, which means story of Chivalry and love. Romance has totally a different conception in English Literature. It means romantic stories, Chivalrous feats of heroes/heroines and knights. Romance appears in Moll Flanders when she lives her life with the gypsies. Another romantic element comes when she becomes a gentle woman by getting married with a gentle man, as a wife of younger son of a rich family. But, her married life is finished after her husband’s death. Romantic element again rises with the incest theme of Moll appears in her imagination when lying in the arms of her husband but she thinks that she lies in the arms of her husband`s elder brother. Incest theme really commits when unknowingly, she has three children with the next husband who turns out to be her own brother.
The title of the novel covers almost a paragraph so that readers take keen interest and they have the keen curiosity to know Moll Flanders. The full title suggests that Moll is not an ordinary person but in real sense a picaro (rogue) who wanders from one place to another as a whore, criminal, thief, wife, mistress. She is on the voyage from sins to repentance. The name of the protagonist is also significant, as Moll stands for a woman of loose morals and Flanders stands for immortality. Moll Flanders is a Picaresque novel in real sense of English literature. The story of novel tells us the fall of a woman by her own low moral values and ends with the re-birth of Moll after repentance. Moll is born in Newgate prison, her mother who having been convicted of felony, is to be transported to Virginia. Her mother is also a fallen woman. Initially Moll is not a character of low moral values. After having birth in Newgate Prison in London, she is handed over to relatives of her mother`s. Moll, a little girl wanders into the midst of a band of gypsies and is taken away by this group form one place to another till she runs away from them in the town of Colchester. Before, this incident, she is like an innocent girl, but this unfavourable condition changes her destiny. Run away from gypsies, Parish Officials handed her over to the care of a good woman who is a teacher and runs her own school. She teaches her to live a life of a gentle woman not life of a fallen woman. But, circumstances unfavoured her life, as this teacher dies and after this teacher`s death, Moll is given shelter by a wealthy aristocratic family where she learns knowledgeable things for life in the company of the daughters of the family. Moll learns writing, dancing, speaking French and singing. Her beauty with her learning makes her an aristocratic household. But destiny wants different for her. The elder son of the family traps Moll by the trick of flattery, to seduce her. And, this young man forces her to marry his younger brother. She is totally trapped by the elder son. She enjoys her married life as a wife the younger son of the family but she is in the feeling of incest in her mind, as even in her husband`s arms, she thinks to be in his elder brother`s arms. The younger son of the family dies after five years and again she feels lonely in world of happiness.
After this, she moves ahead to search a man to whom she can get marry and settle down and finally she find a linen draper who wooes her and wins her as his wife. The linen draper flees away to France, due to heavy debts on him. She finds herself a grass-widow, if not actually a widow. She is again a lonely woman in the world of colours. Moll again searches a man of wealth to be her perfect match. Finally she gets a man who seems wealthy to her and who, in turn, thinks her to be wealthy widow. After marriage, they find themselves the poor one who does not have anything as they were thinking. And the tragedy happens, when she learns about her husband that he is her own step brother, when she finds her husband`s mother as her own mother too in Virginia. She discloses this incident to her husband, who is no more her husband. She shocks of her living with her own brother as his wife. Her mother suggests her to live an incestuous life with him. This is something intolerable. She leaves them and returns back to England. After this tragic incident, she becomes a hired mistress for six years and also gives birth to three children of a man who is already a married one. This shows her falling moral values. Then Moll goes to a village in Lancashire in the company of a woman who is trickster and who introduces her to a man who seems to be a rich one. The man gets the impression that Moll is a rich widow; and so he marries her. Soon, the world of illusion dismisses. Now, Moll becomes a mid wife introduces by the Land lady to whose house Moll leaves after returning to London. Moll addresses this Land lady her Governess. Now, after giving birth to child, she marries to a man working in the Bank of England even when her husband of Lancashire is still alive but she does not any hope of his coming. Her marriage with this man of bank proves fruitful and they enjoy the life happily. But after five years of this marriage and giving birth to two children, the man dies of continuous depression due to financial crisis.
Now, Moll is forty-eight years old and she has no beauty charm and no temptation left her. So, she becomes a thief compelled by her avarice. She continuous her thefts to costly goods, obtained by tricks and so many things. She is favoured her luck and continued to adopt theft as her profession. Then comes the day when Moll`s luck forsakes her. She is caught in the act of committing a theft. She is taken to Newgate prison. This is the place, where she was born and where she has now been brought to suffer the consequences of all her crimes. Now, she has feeling of disgust and she is overcome by remorse, but this is not her true remorse. Then, her Governess comes to meet her and advises her to confess her misdeeds in front of Clergy man. Then, Moll confesses all her misdeeds in front of clergy man and this time she regrets in true sense. She realises herself to the lowest-level and the spiritual effect of the clergy man`s discourses-all these combine to bring about Moll`s regeneration. Moll now undergoes a transformation. Here, is a rebirth of Moll Flanders. She sheds all the evils of her life and now she knows the path of peace that only comes through repentance. Moll is now a true penitent. There is the combination of many things against her to make her a hardened sinner. She is an inborn evil character and her bad luck and so many things are the results of her life.
Moll Flanders is a story of a lady who has inherited a proclivity to evil, and in whose life that aptness finds a lot of scope. The novel contains a number of dramatic situations and happenings to force Moll for doing sin in her own life until she realized her all evils and move towards repentance. Moll provides a human face to crime. But, we have to recognise Moll as a person, who suffers and triumphs, loves and loses, a person with a versatile personality to be able of doing so many things but has down moral values, sometimes she is - an innocent face. At last, she learns the lesson of repentance. In conclusion we may say that there is a hope of salvation even for the most hardened sinner. The only key to all the problems is the repentance and it is because of this repentance that Moll is able to adjust herself after such a long list of evils with the world and she is leading a life in Virginia, far away from England. Till the end of her life she spends her life in a state of repentance.

Qs. Character Sketch of Moll Flanders
Ans.
Moll Flanders is the main protagonist of Defoe’s novel “Moll Flanders”. She was born in a Newgate Prison and was orphaned at the age of year and a half. She uses her body and charm to attract young men and fortunate wealthy upper class man to fall in love with her. She came from a poor family class background and lived in poverty. In order to obtain most of the luxurious life, Moll started to cheat off people and indulge in criminal activities.
The character of Moll is rebellious since she did not adhere to the societal stigma and conventions. Woman was strictly asked to follow certain norms and conventions and she rebelliously abandoned all the rules and laws constructed by the society. She literally used her body as a way to increase her fortune and wealth so that she can get rid of her poverty and live a luxurious life.
Moll has a clear conscience to her actions. She was a woman of practical sensibility since she indulged in many criminal jobs , prostitute and married many husbands yet she has a reason. The reason was that if England had a better opportunity to serve the orphan children then she would be living a life in a better condition rather than cheating and crime. She believed that she has the right to serve herself and find fortune for herself in order to live a lavish life and she continues on a journey to establish a good fortune.
The flaw in the character of Moll Flanders was her pursuit for money and capital. Capitalism played an important role during their time and since capital is the only solution to bring her out of the poverty, she started to seek for rich man and marry them off for money. Her pursuit for money made her to lose her innocence and she was later captured and sends again to the Newgate Prison where she was born. She was a cunning woman who was able to escape from the prison and she married Jeremy who was a wealthy plantation owner and hence she was able to satisfy her life with luxury.
Moll Flanders is born to a mother who has been convicted of a felony and who is transported to America soon after her birth. As an infant, Moll lives on public charity, under the care of a kind widow who teaches her manners and needlework. She grows into a beautiful teenager and is seduced at an early age. Abandoned by her first lover, she is compelled to marry his younger brother. He dies after a few years, and she marries a draper who soon flees the country as a fugitive from the law. She marries yet again and moves to America, only to find out that her husband is actually her half-brother. She leaves him in disgust and returns to England, where she becomes the mistress of a man whose wife has gone insane. He renounces his affair with Moll after a religious experience.
Moll's next marriage offer is from a banker whose wife has been cheating on him. Moll agrees to marry him if he can obtain a divorce, and meanwhile she travels to the country and marries a rich gentleman in Lancashire. This man turns out to be a fraud--he is as poor as she is--and they part ways to seek their fortunes separately. Moll returns to marry the banker, who by this time has succeeded in divorcing his wife. He dies soon after, however, and Moll is thrown back upon her own resources once again. She lives in poverty for several years and then begins stealing. She is quite talented at this new trade and soon becomes an expert thief and a local legend. Eventually she is caught, imprisoned, and sentenced to death. In prison at Newgate, she reunites with her Lancashire husband, who has also been arrested. They both manage to have their sentences reduced, and they are transported to the colonies, where they begin a new life as plantation owners. In America, Moll rediscovers her brother and her son and claims the inheritance her mother has left her. Prosperous and repentant, she returns with her husband to England at the age of seventy.
Moll Flanders is a story of a lady who has inherited a proclivity to evil, and in whose life that aptness finds a lot of scope. The novel contains a number of dramatic situations and happenings to force Moll for doing sin in her own life until she realized her all evils and move towards repentance. Moll provides a human face to crime. But, we have to recognise Moll as a person, who suffers and triumphs, loves and loses, a person with a versatile personality to be able of doing so many things but has down moral values, sometimes she is - an innocent face. At last, she learns the lesson of repentance.
Qs. Discuss Defoe’s Moll Flanders as a feminist novel.
Ans.
Moll Flanders is one of the masterpieces written by Daniel Defoe (1660-1731), the founder of the realistic novel. Compared with the contemporary writer, Defoe runs in front of the times by his female consciousness to protect women’s rights representatively at early times in England. In Moll Flanders, Daniel Defoe portrayed an image of a woman named Moll Flanders. She was born in Newgate prison because her mother was a thief. Since her birth, she lost her parents and was brought up in an orphanage. Under the pressure of making a living, she got married for five times and she even gave up her self-esteem to be a mistress. As time went by, Moll gradually lost the charm of appearance, she also lost the means to support her living. As for a woman like her without enough education, she had no other choice but to be trapped into the fatal cycle to be a thief like her mother. At last she was expelled to Virginia. But what was fortunate was that she finally lived a life she dreamed of with her diligence and wisdom. England was still a patriarchal society in 18th century. For women, the best way to gain social status and acquire recognition was marriage and it was thought to be the only way. However, under the influence of the Enlightenment, Defoe advocated that men and women should be equal in all aspects of social life and family life. His broad view helped him create the great piece of Moll Flanders. Nevertheless, to some extent, Defoe’s feminism inherits from patriarchal consciousness.
In Moll Flanders, Moll Flanders was merely a victim of the male-centered society. She was driven by all the forces of the world to pursue the immoral things. The inner conflicts of Moll Flanders was well recognized just as she felt what she did was contradictory to what she thought when she got married with the banker friend, “but I, prompt by that worst of Devils, Poverty, returned to the vice Practice, and make the advantage of what they call a handsome face, be the relief to my necessities, and beauty be a pimp to vice”(Daniel, 1971, p. 188). It is evident that what Moll Flanders did was not exactly out of her choice. What she intended to do was to get rid of poverty. At that time, money had the power to determine almost everything, including marriage, status, and even people’s fate, especially women’s fate. It was not her own fatal propensity that strengthened Moll’s behavior but the continuous stimulation of the socio-economic necessity: “Give me not poverty least I Steal” (Daniel, 1971, p. 191). Such poverty brought about a lot of problems for people, particularly for women like Moll.
Moll Flanders set on such a background so that Moll Flanders showed her feminist thoughts not only in her childhood, but also in her adulthood, “Her feminism was original and was much influenced by gypsies’ thoughts of freedom”. When she was eight, she should be sent to some rich people’s home to be a maid. However, she did not want to be a housemaid radically, so she talked to her Mistress every day that she had the ability to support herself through her own diligence. When she was young, Moll had the chance to get in touch with the women of upper classes. For one thing, she admired those women, because they wore beautiful clothes and lived a wealthy life; for another, she wanted to become such a woman in the future. Yet, she decided to realize her dream through her hard work without doing illegal things. At that time, she made her ambition to be a “Gentlewoman”. Maybe she did not understand what is “Gentlewoman” clearly. To gain a proper status in the society is also the aim of feminist movement.
After the death of the younger brother, Moll had no one to rely on. Since then, she made up her mind to live a life with legal methods on her own. Her independence was strengthened as time went by. In the patriarchal society, women with independent spirit were viewed as pioneers. Defoe does not have better ways for females to elevate their status, his only solution is to advice women to educate themselves so that they have the power to survive in the masculine world. Moll had good “learning abilities”. She had learned cheating from her affairs with the elder brother. Moll and the elder brother had relationship, yet, the elder brother turned her into the wife of his younger brother, “diligently did… cheat him, and had the Thanks of a faithful Friend for shifting off his Whore into his Brothers Arms for a Wife” (Daniel, 1971, p. 58). Through the experience, Moll firstly knew how gentlemen could behave. They would use any method to satisfy their affections, and sometimes give up humanity and justice to secure themselves. Moll gradually grasped something important from her marital life. She wanted to use what she had learned to remind her female friends that males and females were equal. In her mind, the disadvantages of women in marriage related to men mostly, “the Disadvantages of the Women, is a terrible Scandal upon the Men, and it lies here, and here only” (Daniel, 1971, p. 74). Moll thought that a hasty marriage was always the reason why a woman got a terrible husband in the most time so she advised women to obey the rules of a good marriage and think twice before they leaped, then females would have a happy marital life, “In a Word, there is no Woman, Deformity, or lost Reputation excepted, but if she marriages well, may be married safely one time or other”. (Daniel, 1971, p. 76). These words seem to be the feminist manifesto. She encouraged women to choose a satisfied marriage based on her own life experience. In Moll’s adulthood, her feminism mainly is shown in her love affairs and marital life, which presents her rebellious spirit. Since then, her feminist sparking cast into her rest life.
At first, Moll led the young lady to say to the people around her that it was she who terminated the engagement with the captain because he lied. She discovered that the captain had got married and did not have the fortune as he claimed. What’s worse was that he was very bad-tempered. Hence, she deemed that it was improper to marry him. In the meanwhile, Moll embellished the rumors by continuing making up story of the captain. Thus the captain’s reputation was destroyed. He had no choice but to go back to the door of the young lady. Then the lady “had her full Revenge of him” (Daniel, 1971, p. 71). The success of the revenge owed to Moll. She fought for the equality between men and women for herself, at the same time she helped her friend to play the equal role in love affairs and in the marriage. Defoe uses a large amount of words to express the process of Moll’s revenge. One of the reasons is that it is the first success of Moll in the marriage market, though she is only a director in this case. The revenge presents Moll’s wisdom clearly and implies her resistance against the traditional custom. To some extent, her pursuit for equality represents the awakening of feminism because the most important sign of feminism is to realize the equality between men and women. That Moll fight against men shows Moll’s resistance against the male-centered world.
In conclusion we may say that in the manmade society, a woman like Moll from a low social status merely has no property so as to live a tough life in the patriarchal society. However, in order to survive, she tries every possible way to support her life. In the beginning, she deems that marriage is the best choice. However, five failures in the marriages make her know that she has no other choice but to be independent. Later, she realizes that being independent seems not to solve all the problems that life brings to her. Thus, she begins to pursue the equal rights between men and women. She is so courageous that she is not fettered by the social situation of that time. Indeed, she does so much that can’t be accepted by the cotemporary people and the society, it has to be admitted that what she has done is driven by her pioneering feminist thoughts, and her courage to break the traditional rules in the patriarchal society is worthy of encouragement.
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