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	5th Semester
Paper- ENG-HC-5026 (Women’s Writing)




‘A Vindication of the Rights of Woman’	By- Mary Wollstonecraft

1. What year was ‘A Vindication of the Rights of Woman’ published?
Ans. 1792
2. To whom is the work ‘A Vindication of the Rights of Woman’ dedicated?
Ans. M. Talleyrand Perigord.
3. What social class of women is Wollstonecraft primarily addressing?
Ans. Middle class.
4. How many chapters are there in ‘A Vindication of the Rights of Woman’?
Ans. 13 chapters.
5. When was ‘A Vindication of the Rights of Woman’ written?
Ans. 1791
6. When was Mary Wollstonecraft born?
Ans. 27th  April,  1759
7. What does Mary Wollstonecraft suggest about woman education at the end?
Ans. Free education, and co-education system in the society.
8. Who wrote ‘Thoughts on the Education of Daughters’?
Ans. Mary  Wollstonecraft.
9. Who told women be given education only that much to serve the man?
Ans. Jean Jacques Rausseau.
10. Name the famous English poet whom Wollstonecraft criticized.
Ans. John Milton.
11. How does Mary Wollstonecraft guide the contemporary society for providing a respectable and rightful status to women?
Or, What is the purpose of the vindication of the rights of women? Justify your answer in the light of her essay ‘A Vindication of the Rights of Woman’.
Or, Discuss ‘A Vindication of the Rights of Woman’ as a feminist text.
Or, “Proper education makes a woman equal to man”. How does Mary Wollstonecraft justify her views in ‘A Vindication of the Rights of Woman’?
Or, Proper education makes women good wives and mothers and intelligent companions for their husbands. Justify your answer in the light of her essay ‘A Vindication of the Rights of Woman’.
Ans. A Vindication of the Rights of Women is a book-length feminist essay by British writer Mary Wollstonecraft, published in 1792. A Vindication of the Rights of Women called for female equality, particularly in the area of education. Wollstonecraft dismissed the cultivation of traditional female virtues of submission and service and argued that women could not be good mothers, good wives and good household managers if they were not well-educated. She claimed that women were expected to spend too much time on maintaining their delicate appearance and gentle demeanor, sacrificing intelligence for beauty and becoming flower-like playthings for men.
The book is divided into thirteen chapters, in which Wollstonecraft addressed topics such as the importance of educating women equally, treating women with dignity and providing women with the proper training to be good wives and mothers and intelligent companions for their husbands.
Wollstonecraft doesn't waste a whole lot of time in getting to the point in A Vindication of the Rights of Woman. She says from the get-go that humanity's greatest gift is its ability to reason. And since men and women are born with the same ability to reason, women should enjoy just as much education, power, and influence in society as men do. The only reason women don't seem as smart as men, she says, is because they aren't given the same education. The one thing she's willing to admit is that men might have an advantage in physical strength. But in a modern civilization, this advantage shouldn't really mean anything. For a gentleman living in Wollstonecraft's time, there were very few occasions in life where he would be called upon to use all of his strength.
Once she gets into her argument, Wollstonecraft goes after some writers who have claimed that women's education should focus solely on making young women pleasing to men. In other words, popular opinion in Wollstonecraft's time states that women shouldn't busy themselves with too much reading or studying. They should focus on dressing nicely and being quiet.
Wollstonecraft tears these arguments to shreds, saying that they end up causing a lot of social problems. For example, how can people expect a woman to raise children well if she has no education and no ability to reason? Further, how can women be moral and virtuous if all they're ever taught is how to look moral and virtuous? This kind of education focuses only on appearances and makes women totally superficial.
As the book continues, Wollstonecraft argues that education should be available equally to both boys and girls regardless of how wealthy their families are. That's why she thinks that there should be a national public school system that is free for children up to a certain age. That probably sounds familiar; it's a lot like today's public school system.
Wollstonecraft argued, could women teach and raise children and run a household if they focused only on their own appearance and on minor accomplishments like speaking French prettily, playing the piano and drawing? Such accomplishments made a woman desirable to a man as an amusement, but not as an equal companion.
Wollstonecraft recognized that for many women of her time, raising a family would be their primary responsibility, but she insisted that a husband and wife whose relationship was founded on reason and equality would parent happier and better-rounded children than in families governed by strict discipline and inequality between parents. To that end, she proposed a system of national education in which boys and girls would be educated together, and education would be open to all classes. 
Wollstonecraft pulls her argument to a close by providing what she believes to be the solution to all of society’s problems: reforming the education system and replacing it with free, public education where girls and boys are educated alongside one another. She suggests that this change would enable women to acquire independence from men, expand their minds, and change the relationship between the sexes from one of subordination to one of companionship. In the final chapter, Wollstonecraft outlines some of the main “follies”—or defaults—of women, all of which she argues would be solved by giving women a proper education. Wollstonecraft closes the book with one last flurry, summing up all the arguments she's made and showing once and for all that there's no possible way to support the oppression of women without being a bully and a tyrant. In the end, Wollstonecraft states that a future with educated women will be much brighter than a future without them. 
Finally, we can say that so long as women are not given a proper education, they will be unable to fulfill their domestic duties properly, either neglecting their children for vain pursuits or perpetuating this despotic system in their own parenting. Wollstonecraft lays out a specific plan for national education to counter Talleyrand. She proposes that children be sent to free day schools as well as given some education at home to inspire a love of home and domestic pleasures. She also maintains that schooling should be co-educational, contending that men and women, whose marriages are the cement of society, should be educated after the same model.
*************
‘Amar Jiban’                                        By- Rassundari Devi
1. When ‘Amar Jiban’ was first published?
Ans. 1876
2. When ‘Amar Jiban’ was published for second time?
Ans. 1906
3. How old was Rassundari Devi when she wrote the part of her autobilgraphy?
Ans. She was 88 years.
4. How old was Rassundari Devi when she got merried?
Ans. 12 years, at Pabna district in Bangladesh.
5. How many children did Rassundari Devi has?
Ans. 12 children.
6. To whom did Rassundari get married?
Ans. Sitanath Sikdar ( a landlord).
7. Who did translate ‘Amar Jiban’ into English?
Ans. ‘Amar Jiban’ translated by Enakshi Chatterjee into English.
8. Which is the woman autobiography in Bengali?
Ans. ‘Amar Jiban’ by Rassundari Devi.
9. In which year Rassundari died?
Ans. 1899
10. In which year Rassundari Devi was born?
Ans. 1810
11. Rassundari Devi’s “Amar Jiban” as a feminist text. Discuss.
Or, ‘Gender identity’ is the central theme of Rassundari Devi’s “Amar Jiban”. Discuss.
Or, Rassundari Devi’s “Amar Jiban” is the first autobiography that revolts against patriarchy in the 19th century Indian society. Justify your answer.
Ans. The first part of Rassundari Devi’s “Amar Jiban” was written in 1868. She was 88 when she wrote the second part of her autobiography. It was published in 1906. The first part of “Amar Jiban” was published in 1876. It was a historic event that a woman’s autobiography was published in Bengali. Rassundari Devi is among the earliest woman writers in Bengali literature. Her autobiography Amar Jiban (My Life) is known as the first published autobiography in Bengali language. During the 19th and early 20th century, upper caste Hindu as well as Muslim women were living a life similar to that of prisoners, while living under the veil. “Amar Jiban” is a document that tells us how purdah was a part of the culture of Bengal. Centuries of patriarchal domination had normalised women into living under such practices
Rassundari Devi lived in times when social reform had barely touched the lives of upper class/caste women in India. Education was unimaginable for women and a literate woman was synonymous with a wicked/cursed human being. But Rassundari refused to remain an uneducated woman all her life. She taught herself to read and write, and constructed for herself an identity which was independent of her husband and children. She not only earned literacy by stern dedication and hard work, but also used it for self-discovery. Rassundari Devi an early feminist Rassundari Devi’s life was a series of actions and decisions that are serious departures from the patriarchal social norms of her time and are, therefore, ‘transgressions’ punishable by the society. 
Rassundari Devi learned to read and write amidst the popular belief in those days that women who gained literacy brought disaster upon their families and were punished by God with widowhood. Not only did she learn to read, but she also decided to record the events and details of her everyday domestic life in a book and got it published. She had the audacity to disclose her life in print and make it public to the people. By doing this, she entered the public sphere which was strictly forbidden to upper class Hindu women. A published work no longer remains a private act of writing but enters the public domain where it is open and available for perusal and interrogation by anyone. 
There are three major “transgressions” that Rassundari Devi commits according to patriarchy: reading, writing entering the public sphere. Rassundari also made a notable departure from the common patriarchal belief that female worship can only be expressed in the form of rituals like vrats, penance, and cooking bhoga. Rassundari rejected these conventional, ritualistic forms of woman’s devotion that served in maintaining the patriarchal social structures, and established an intellectual relationship with her God by learning to read Chaitanya Bhagavata. She chose to engage in a kind of worship where she is an active participant, not a passive devotee. Many Bengali male authors and poets who came after Rassundari Devi wrote about the greatness of a housewife by positing her as ‘grihalakshmi’ or the domesticated goddess. Patriarchy has always presented the figure of a grihalakshmi as an ideal woman whose salvation and satisfaction lay in her endless servitude, and whose happiness lies in the happiness of her husband and children. 
Rassundari Devi, in her writing, demystifies the figure of the grihalakshmi by presenting her domestic duties as labour which is tiresome, repetitive, unrecognised, and far from emotionally fulfilling. Instead of viewing labour in an aesthetic and romanticized way as male writers like Tagore tended to do, Rassundari deconstructs the iconic figure of the housewife in “Amar Jiban.” She also demystifies the nurturing maternal figure by describing her work of feeding and looking after children as physically laborious. In this manner, Rassundari’s life writing contests the male representation of women in literature. Rassundari Devi’s life writing, autobiography is a testimony of the odds against education of women of her generation. Rassundari describes her child marriage and the agony of separation from her mother thus: “People put birds in cages for their own amusement. Well, I was like a caged bird. And I would have to remain in this cage for life. I would never be freed.” In fact, the metaphor of a bird being caged is quite dominant in Rassundari’s autobiography. She saw herself as a prisoner of marriage from where she wished to break free and transcend her worldly duties as a wife, mother, and daughter-in-law to meet her God. 
Rassundari Devi has described her experiences of pregnancy and childbirth in a very detailed and frank manner at a time when they were considered taboo topics for women to speak. Writing about her pregnancy and sharing it with the public by publishing is certainly a very feminist thing to do. Rassundari Devi, while writing about the hardships she had to face as a child bride and the risks she had to take to gain literacy, rejoices in the fact that the times are changing and some parents have started educating their daughters. Rassundari Devi is definitely an advocate of women’s right to education, though she doesn’t mention it explicitly in her autobiography. Rassundari Devi’s life story is an inspiration and a testimony of a woman’s will power to fight all odds in order to gain education and liberation.
Finally we may say that Rassundari Devi’s book “Amar Jiban” (My life) meant a lot more to the blossoming of the Bengal Renaissance. Hers was the voice of feminine gender. What more, by writing it, she even if unwittingly  transplanted a “Western literary genre” i.e. “Autobiography” into a very Indian ambience, by the first feminist. Rassundari Devi's autobiography is testament to her determination at making herself literate despite the taboo against women's education. Rassundari Devi is among the earliest woman writers in Bengali literature. Her autobiography Amar Jiban (My Life) is known as the first published autobiography in Bengali language. It tells us about the status of women in the 19th century Indian society.
*************
Daddy				By- Silvia Plath
1. Which year the poem ‘Daddy’ by Sylvia Plath was published?
Ans. 1965
2. When did Sylvia Plath was born?
Ans. 27th October, 1932, in Boston, USA.
3. In which poetry collection the poem Daddy was published?
Ans. Ariel
4. Who was the father of Sylvia Plath?
Ans. Otto Plath
5. When did the poem Daddy was written?
Ans. October, 1962
6. Name three concentration camps in the poem where thousands of Jews were tortured and killed.
Ans.  Dachan, Auswitz and Belsen
7. Which year did Sylvia Plath get Pulitzer Prize?
Ans. 1982
8. What is the nationality of Sylvia Plath’s father?
Ans. Germany
9. How many stanzas are there in the poem Daddy?	
Ans. 16 stanzas.
10. When did Sylvia’ daddy die?
Ans. 1940
11. When did Sylvia Plath separate from her husband?
Ans. September, 1962	
12. What is Fisco seal?
Ans. Sea lion that can be seen in San Francisco.
13. How many years did the poet live in a black shoe like a foot?
Ans. Thirty years.
14. What is ‘Panzer-man’?
Ans. German tank driver.	
15. Write a critical appreciation of the poem ‘Daddy’ by Sylvia Plath.
Ans. Sylvia Plath ‘Daddy’ was written on October 12, 1962, shortly before her death, and published posthumously in Ariel in 1965. Though most of Plath’s poetry centers around her loss of her father and her relationship with him, this poem perhaps is the most explicit. When we deal with Plath we often involve ourselves with the psychological aspects of her relationship with her father and other father figures. The title, however, seems rather too romantic and childlike for any dry psychological introspection. The theme as the title already suggests is a song about a father. Like any good piece of literature, it too has numerous levels of interpretations.  However, commensurate with the general theme of her poetry it too deals with her relationship with her father. However, as the poem progresses it gets itself mixed with the memories or nuances of the holocaust.
This poem is a very strong expression of resentment against the male domination of women and also the violence of all kinds for which man is responsible. The speaker expresses her rage against her 'daddy', but daddy himself is a symbol of male. As well as a symbol of more general agents and forces like science and reason, violence and war, the German and theirs Hitler, and all other “inhuman” agents of oppression in the world. The speaker is also a symbol of female and the creative force, humility, love and humanity in general.
This poem can also be analyzed from a psychological point of view. It is the outpour of a neurotic anger through the channel of creative art, or poetry. It is a kind of therapy. The poem is also significant for its assonance, allusion and images. Though it is slightly autobiographical, the poem must be interpreted symbolically and psychologically without limiting it to the poetess’s life and experiences also.
The poem begins with the angry attack on daddy: “you”, “black shoe”, “I have had to kill you”. The name -calling continues: daddy is a ghostly statue, a seal, a German, Hitler himself, a man-crushing engine, a tank driver, a swastika symbol of the Nazi, a devil, a haunting ghost and vampire, and so on. The speaker has lived for thirty years, poor and white, as in the Nazi concentration camps of the Second World War. She is not able to breathe or express her pain. Her tongue is stuck in her jaw, or in the barbell wires. She is always scared of daddy or the German images of terror. She feels like a Jew herself. She feels she is crushed under the roller as the Polish were killed by the German in 1941.
She is afraid of the German language that is obscene and vague. She remembers the concentration camps like Dachan, Auswitz and Belsen where thousands of Jews were tortured and killed. She feels she is a descendant of a gypsy ancestress. She is afraid of the neat mustache like that of Hitler, and the Aryan eye. The image of a boot in the face comes to her troubled mind. She thinks her daddy had a brutish black heart. She remembers the image of a strict teacher near the blackboard, which is also her father’s image. She was ten when he died. But she wanted to kill him again, and throw him out of her mind. She also tried to die herself, but they prevented her. Then she made an effigy or of him and killed it. She had killed him and his vampire that drank her blood for seven years. She claims that all the villagers also hated and still hate him. So, he can go back and die forever. She calls him a bastard.
The extremity of anger in this poem is not justifiable as something possible with a normal person in real life. We should understand that this is partly due to the neurosis that Plath was actually suffering from. Besides, it is essential to understand from the psychoanalytical point of view, the poem does not literally express reality alone: it is the relieving anger and frustration, and an alternative outlet of the neurotic energy in the form of poetic expression. Furthermore, it is necessary to understand the anger as being directed against the general forces of inhumanity, violence and destruction only symbolized by ‘daddy’. In fact, Plath’s father loved her very much when she was a child, before he died when she was only eight. So her death was always a shock to her. But, while she felt tortured and destitute without her father, she also felt suppressed by her father’s dominating image. The idea is mixed and complex. She said, “He was an autocrat… I adored and despaired him, and I probably wished many times that he were dead”. The poem moves far beyond the father-daughter team if we read carefully. By a process of association and surrealism, the protest moves from father to Hitler and then to inhumanity and oppression. Sylvia Plath also said that “the personal experience is very important, but…. I believe (poetry) should be relevant to larger things such as Hiroshima and Dachau and so on.” This means that the frustration and anger against a dominating father who left her a destitute has here become a starting point or central symbol for larger issues including Hitler, torture and inhumanity. The poem is, therefore, also about the victimization of modern war. The poem is only slightly autobiographical, but it is more general.
The theme of female protest is perhaps the most striking symbolic meaning in the poem. The female speaker represents the creative force and she is angry with the destructive forces symbolized by her daddy and the male. But, we should also see the poem as a psychological poem that allows the speaker to relieve her neurotic energy through the channel of creativity. The speaker says, “I’m trough”, meaning “I’m satisfied” at the end. She is relieved. The allusions of the Second World War are all real. The anger against the German, soldiers, Hitler and his Nazi party is not too much. The reader will justify this anger if he tries to imagine the inhumanity of Hitler.
In conclusion, we may say that “Daddy” is a dark, pessimistic poetry. However, it is obvious that Plath was able to settle her difficulties by the poem’s end. She was also able to convey a tremendous deal of strength to the readers through the poetry. Her use of vivid metaphor, imagery, rhyme, tone, and simile as significant literary elements demonstrates this.
*************
‘Lady Lazarus’				By- Sylvia Plath
1. When did the poem ‘Lady Lazarus’ was published?
Ans. 1965
2. In which poetry collection the poem ‘Lady Lazarus’ was published?
Ans. Ariel
3. Who is Lazarus?
Ans. A Biblical character.
4. How many stanzas are there  in the poem ‘Lady Lazarus’?
Ans. 21 stanzas.
5. Write a critical appreciation of ‘Lady Lazarus’. 
Ans. "Lady Lazarus" is a complicated, dark, and brutal poem originally published in the collection Ariel. Plath composed the poem during her most productive and fecund creative period. It is considered one of Plath's best poems, and has been subject to a plethora of literary criticism since its publication. It is commonly interpreted as an expression of Plath's suicidal attempts and impulses. Its tone veers between menacing and scathing, and it has drawn attention for its use of Holocaust imagery, similar to "Daddy." The title is an allusion to the Biblical character, Lazarus, whom Jesus raised from the dead.
Lady Lazarus is a very dark and brutal poem that seems to depict a woman’s Suicide Attempts. These attempts are endeavours to break free from the patriarchy that is completely callous as well as cruel to woman’s survival and needs. She indirectly projects the elimination of patriarchal mindset that belittles the space a woman desire. The poem itself opens with Plath’s struggle to attempt suicide. 
Though it is slightly autobiographical, the poem must be interpreted symbolically and psychologically without limiting it to the poetess’s life experience alone. The extremity of anger in this poem is not justifiable as something possible with a normal person in real life. We should understand that this is partly due to the neurosis that Plath was actually suffering from. Besides, it is essential to understand from the psychoanalytical point of view, that the poem does not literally express reality alone: it is the relieving anger and frustration, and an alternative outlet of the neurotic energy in the form of poetic expression. Furthermore, it is necessary to understand the anger as being directed against the general forces of inhumanity, violence and destruction only symbolized by the males in the poem. By a process of association and surrealism, the protest moves from common males to Hitler, his experimenting doctor, the scavengers of gold on dead Jews, the dentists who had a turn before the corpses were disposed for leather, soap, nightshades and fertilizer! The individual is associatively linked to inhumanity and oppression. The poem is, therefore, also about the victimization of modern war. The persona is not only real people: they are types. The poem is less autobiographical than it is universal. In fact, the theme of universal female protest in the modern world is the most striking theme in the poem. The female speaker represents the creative force and she is angry with the destructive forces symbolized by males. The allusions of the Second World War are all real. The anger against the German soldiers, Hitler and his Nazi party is not too much. The reader will justify this anger if he tries to imagine the inhumanity of Hitler.
Though the speaker intended to die, just yielding to death will not annihilate her. She completes the poem with a final comeback. The poem is technically a dramatic monologue. The title ironically identifies a female Lazarus; whereas the original Lazarus was male, whom Christ brought back to life, the present speaker is identifying herself with a Lazarus different in sex, behavior, and everything. Plath’s persona is a figure who wants to subvert all that she can of the tradition that attempts to bring you back and torture, rather than let you choose death and die! This female figure also represents the oppressed modern woman conscious of the fact that the male society will bring her back to life, because it needs to satisfy itself by oppressing the woman. The poem destroys the myth; it borrows it to reject and state an antithesis. The poem’s persona does not conform to society’s traditional idea of lady-like behavior. She is angry and she wants to take revenge in every way. She owes only to herself, not to Jesses. Self-destruction pervades the poem as it did Plath’s life. As confession mutates to myth, subjectivity inclines to generalized feeling. Having taken up the battle with the enemy on his terms, she concluded by warning the male deity and demon that when she rises from the ashes, she will consume men as fire does; she will return from death like the sphinx and eat men like vampire, or fire. It is psychologically and symbolically about the aspiration to revenge that is felt by all the female victims of male domination, once they become conscious of the domination. The revenge would be against the institutions that dominate women. 
The poem is about a woman’s wish to turn the tables on the father and his kind. Its dramatic over-statement of male evil may sound intolerable to some readers, but it must be taken to poetically express the resentment in the female mind that was suppressed for ages against all kinds of injustice upon them by make society and traditions, rather than buy individual makes upon individual female. The anger will be justified if one thinks of the extremity of long-borne suffering of women through the ages. The myth of Lazarus is transformed in this poem into the myth of the reincarnating phoenix, the bird which immolates itself very five hundred years but rises whole and rejuvenated from its ashes. Besides, the bird has become a being that reincarnates not just to remain immortal, but to take revenge on its adversaries. 
The poem is written in 28 stanzas that are suggestive of the 28 days of the normal female menstrual cycle, or in a sense, their rebirth. The reproductive cycle echoes the creativity of the female poet; but here the creativity is also destructive of that entire stand against the female pursuit, including her freedom to die. The poem is said to evolve from many kinds of losses and tragedies that Plath experienced and wanted to turn into positive advantages; this poem can be called an attempt to interpret her suicidal attempt as a process to transform herself, whether she succeeded or failed. Plath experienced many losses, including abortion, miscarriage, childbirth, severe postpartum depression, divorce, and the like. She probably wanted to convert these into achievements, as a source of illumination and energy to fight against the adverse forces in order to survive.
Lady Lazarus defines the central aesthetic principles of Plath’s late poetry. First, the poem derives its dominant effects from the colloquial language. Lady Lazarus appears as the monologue of a woman speaking spontaneously out of her pain and psychic disintegration. The obsessive repetition of key words and phrases gives enormous power to the plain style used throughout. As she speaks, Lady Lazarus seems to gather up her energies for an assault on her enemies, and the staccato repetitions of phrases build up the intensity of feelings.
This is language poured out of some burning inner fire, though it retains the rhythmic precision that we expect from a much less intensely felt expression. It is also a language made up almost entirely of monosyllables. Plath has managed to adapt a heightened conversational stance and a colloquial idiom to the dramatic monologue form.
Thus, this poem has autobiographical experiences of Sylvia Plath. She looks back at the most movable experiences of her life, considers the theme of death and comes to the conclusion that life never ends with death but opens a new start of life. The speaker calls her a smiling woman. "Lady Lazarus" is a poem commonly understood to be about suicide. It is narrated by a woman, and mostly addressed to an unspecified person.
************
‘Bliss’				By- Katherine Mansfield
1. Name of the protagonist of ‘Bliss’ by Katherine Mansfield.
Ans.  Bertha  Young.
2. Who takes care of Beartha’s child?
Ans. A nurse.
3. In what city was Katherine Mansfield born?
Ans. Wellington, in 14. 10. 1888
4. Name the tree in ‘Bliss’ which has a great significance.
Ans. Pear tree.
5. What is Mrs. Knight’s profession in ‘Bliss’?
Ans. A interior designer. 
6. What does pear tree symbolize in ‘Bliss’?
Ans. It symbolizes Beartha’s life.
7. What was the name of Mansfield's first collection of stories?
Ans. In a German Pension.
8. Name the character who is a lesbian.
Ans. Beartha Young.
9. Name character in ‘Bliss’ who is a friend to ‘Bertha Young’.
Ans. Pearl Fulton.
10. Who does offer a cigar to whom in ‘Bliss’?
Ans. Henry Young offers a cigar to Pearl Fulton.
11. Who was Mansfield's second husband?
Ans. John Middleton Murry
12. Who does share taxi with Mr. and Mrs. Knight in ‘Bliss’?
Ans. Eddie Warren.
13. With whom in the story ‘Bliss’ Bertha’s husband makes an affair?
Ans. Pearl Fulton.
14. Who is a theatre director in ‘Bliss’?
Ans. Mr. Knight. 
15. What was the name of the Mansfield story that was published in 1918 by Leonard and Virginia Woolf?
Ans. Prelude.
16. Which year Katherine Mansfield’s ‘Bliss’ was published?
Ans. 1918
17. Who is poet in ‘Bliss’?
Ans. Eddie Warren
18. From which book the short srory ‘Bliss’ is taken?
Ans. Prelude
19. Which section of the people of the society represent in ‘Bliss’?
Ans. Woman above 30 of upper middle class of the society.
20. What was Mansfield's real name?
Ans. Kathleen Mansfield Beauchamp
21. In which year did Mansfield die?
Ans. 1923, at Fontainebleau.
22. In total, how many collections of Mansfield short stories were published during her lifetime?
Ans. Three
23.  And finally, many of Mansfield's mature stories were set in New Zealand. What are the names of the two fictional families who feature most memorably in these stories?
Ans. Burnell and Sheridan
24. Critically discussed “Bliss" by Katherine Mansfield is a modernist short story.
Ans. "Bliss" is a modernist short story by Katherine Mansfield. “Bliss” is a short story written by New Zealand author Katherine Mansfield. It was originally published in 1918 in The English Review and later republished in 1920 as a collection of short stories entitled Bliss and Other Stories. Katherine Mansfield was a contemporary of British writers such as Virginia Woolf, D. H. Lawrence, and James Joyce. As a Modernist story, “Bliss” focuses on the protagonist’s emotions and growing self-awareness, and Mansfield extensively uses stream of consciousness to explore the inner workings of her protagonist’s mind. Said double concern is a mark of Mansfield’s modern fiction, because it stresses the sophistication of her aesthetic style, registering a resistance against the social standards of that age.
Katherine Mansfield revolutionized the 20th century English short story. Her best work shakes itself free of plots and endings and gives the story, for the first time, the expansiveness of the interior life, the poetry of feeling, the blurred edges of personality .She is taught worldwide because of her historical importance and because her prose offers lessons in entering ordinary lives that are still vivid and strong. And her fiction retains its relevance through its open-endedness, its ability to raise discomforting questions about identity, belonging and desire.
Bliss’ focuses on Bertha Young, a 30 year-old wife and mother who enjoys a comfortable middle-class life with her husband Harry and their baby. However, as the story goes on, we wonder whether she does ‘enjoy’ her life. ‘Bliss’ begins by telling us that Bertha passes her days in an almost delirious state of happiness and contentment, but we begin to wonder how a person can possibly sustain this level of unbridled joy. Is it hiding an inner turmoil or nagging doubt that everything is not all right? Since this is a modernist short story, we get to know the characters through moments in their lives rather than through a coherent and action-driven plot.
We see Bertha with her baby and the nanny, and the protective way the nanny takes possession of the baby, as if shutting out the mother from the picture. We learn that Bertha has recently made the acquaintance of a young, beautiful, and exciting woman, Pearl Fulton, and there is a suggestion that Bertha idolizes Pearl, and perhaps even harbours sexual desire for her. Pearl is invited to the dinner party which Bertha and Harry are hosting, and the remainder of the story focuses on this single evening.
The dinner party provides us with an opportunity to observe the characters as their true feelings are suppressed by the social constraints of the event. Decorum has to be observed; Bertha can hint at a deep affinity between her and Pearl, but can only do so through alluding in her conversation to the pear tree in the garden, which Bertha interprets as a symbol for herself and Pearl.
At the end of the evening, Bertha’s world seems to come crashing down as she observes her husband putting Pearl’s coat on her shoulders and arranging to meet up for a secret tryst with her. Bertha’s husband and Pearl are having an affair. Once they have left, Bertha collapses in a chair and asks what is going to happen now. But at this point the story ends: as with many modernist narratives, we are left  with a question at the end, the implication being that life more often presents us with unanswered questions than it does easy solutions or neatly tied-up loose ends.
The pear tree, similarly, is loaded with symbolism, although – as is so often the case with modernism – its symbolism does not rely on some shared ‘code’ which we as readers simply come along and decode, as would be the case if Mansfield had made it an apple tree instead. The pear tree suggests these connotations but clouds them, making it difficult for us to know for certain how we should interpret or analyse its significance in the story.
Thus, in conclusion we may say that the story affiliates to the renewal of the English modern literature when it incorporates the desire for aesthetic innovation that was in the air and was ambitioned by the artists of that time. Thus, Mansfield spatiotemporal model brings an aesthetic matrix that will be largely explored by writers of the 20th century. In the spatiotemporal perspective, she develops a fragmented style that highlights daydreaming as a poetic mark of the temporal displacement of her characters. In the spatial perspective, she reattaches the line of the narrative with the social one, through her criticisms to the decay of bourgeois behaviors. Such style is unmistakable and vigorous.

25. Discuss the significance of symbolism and imagery used by Katherine Mansfield in ‘Bliss’.
Ans. The 1918 short story ‘Bliss’ is one of the best-known and most widely studied stories by the writer Katherine Mansfield. Although Mansfield never wrote a novel, her short stories helped to redefine the possibilities of the story form. ‘Bliss’ is a story full of ambiguous and intriguing symbols and images, so let’s take a closer look at some of the symbolism of the story.“Bliss” by Katherine Mansfield is filled with wonderful symbolisms and underlying meanings. As the short story unfolds, it becomes quite clear that the majority of the symbols, depicted by Mansfield, work together to create an image of evolving life and female sexuality. In “Bliss,” the primary symbol that Mansfield uses to depict Bertha's emotional state is the pear tree. Mansfield also uses nature symbols and imagery to reveal different aspects of Bertha's emotional state, including the tree, the fruit, the moon, and the garden.

One of the most prominent symbols in Bliss is the pear tree physically located in the protagonist, Bertha Young’s garden which is in full bloom. Bertha describes the tree in great detail as “a symbol of her own life” in relation to the beautiful leaves and blossoms. In fact she dresses in the same colors as the tree “A white dress, a string of jade beads, green shoes and stockings”. As result an in depth examination of the pear tree leads to significant insight into the character of Bertha and her suffocating life. Bertha, looking out over her garden, spots the pear tree and is astounded by its beauty: “there was a tall slender pear tree in fullest, richest bloom; it stood perfect”. She almost immediately likens the tree to herself, and although she claims it “wasn’t ‘intentional’”, for her to dress up to the color scheme of the pear tree. This comparison is empathized when Bertha rushes into the hall to greet the Normans and “her petal rust softly. 
As Bertha Young, the protagonist, identifies herself with the pear tree, this symbol seems to be very important for interpretation especially of the last, mysterious sentence: “But the pear tree was as lovely as ever and as full of flower and as still”. The pear tree stands for two aspects related to Bertha which might help to get a deeper view on “Bliss”: her bisexuality and her virginity. Botanically a pear tree can be regarded as bisexual in nature because it is self fertilizing. It has both female and male organs. This can be verified in the crucial moment of the story when Bertha shows her garden to Pearl Fulton. Bertha is highly emotional in the scene because she forgets the world and the time around her and her thoughts are described emotively. Additionally, Bertha and the pear tree are in the similar stages of their life cycles. It is clearly stated in the story that Bertha is thirty, no longer a child, but yet not robbed by her time of her vim and vigor. 
Similarly the pear tree “had not a single bud or a faded petal”: the state of the flowers indicating that it is about half way through its seasonal cycle. The flowers on the pear tree carry a hint of sexual awareness, after all flowers contains reproductive organs. This is reflected in Bertha sexual awakening at the end of the story. Yet, for all the beauty and supposed perfection of Bertha and the pear tree, they are both trapped in their existence. The pear tree is rooted in the garden. When observing the pear tree in the silvery moonlight with Pearl Fulton, Bertha imagines the tree ‘like the flame of a candle, to stretch up, to point, to quiver in the bright air, to grow taller and taller …almost to touch the rim of the round silver moon’. This illusion is broken, however, when the lights are turned back on and the tree still remains in the garden as it was, because despite its spiritual essence the pear tree cannot escape the confines of the garden. Bertha is similarly stuck in her life which while appears to be the perfect existence, is slowly suffocating her. 
Later on the story the moon represents Pearl Fulton who is dressed in silver, emits a shimmery, ethereal glow. And the pear tree represents Harry Young, husband of Bertha Young. The pear tree takes on the masculine identity in its phallic description: “like the flame of a candle, to stretch up, to point, to quiver in the bright air, to grow taller and taller” under the gaze of women. In this manifestation, the pear tree can be seen as representing Harry, who further unites the two women. In addition, the pear tree seems to be reaching toward the moon, which previously had been identified with Pearl. Thus, Harry’s sexual desire which now Bertha wants to clarify as reaching towards Pearl.

The bliss Bertha feels throughout “Bliss” can be likened in the sense of euphoria people are reputed to feel before they die. Her maniac emotions throughout “Bliss” hint that her stifling and unfulfilling life is slowly driving her to insanity. Like the flowers of the pear tree in winter she inevitably begin to wither and die which is evident when she cries and questions herself” oh, what is going to happen now” when she becomes aware of the extra marital affairs of her husband Harry with Pearl Fulton. The line said by Pearl at the end of the story “your lovely Pear tree “also suggest the affair that she had with Harry.
The moon and the silver light are important symbol too. Moon is an ancient symbol for feminine principle in the world. The cycle of female sex hormone and the cycle of the moon are similar. So we can make a simple connection between moon and female sexuality. In the story Pearl is referred to as moon. She is dressed up “all in silver, with a silver fillet binding her pale blonde hair”. Later on in the story when she was thinking about the pear tree she compared the silvery moonlight on the pear tree with Miss. Fulton. So when Bertha gets the impression that the pear tree touches the moon, it becomes clear that Bertha adores her. She longs for the physical fusion with Pearl.
Another symbol used by Mansfield is that of two cats slinking through the garden in the dusk. The cats represent the deception which is taking place, as well as symbolizing, once again, feminine sexuality. During the dinner party, Bertha looks into her garden at the pear tree. She sees a grey cat, dragging its belly, creeping across the lawn, and a black one, its shadow, trailing. The black cat seems to follow the grey cat around which symbolizes the affair Harry is having with Pearl. The implication of these cats is, the grey cat represents Pearl and the black cat represents Harry. Bertha encounters a curious shiver at the first sight of these cats, which gives the idea that these cats are of some significance. This is also an example of foreshadowing. The purpose of these cats in the story is to subtly imply to readers the affair between Pearl and Harry. Bertha is blissfully unaware of this affair but will inevitably find out about it.
In conclusion, the illusion of Bertha’s blissful life is countered by the symbols that reflect the reality. Bertha’s life is actually full, but only of illusions and deceits. The pear tree, moon and cat each reflect the reality of Bertha’s life. Bertha’s vibrant and happy life is nothing more than a mere illusion and Pearl is gaining of it. Mansfield also uses nature symbols and imagery to reveal different aspects of Bertha's emotional state, including the tree, the fruit, the moon, and the garden.
*************
‘The Color Purple’                                        By- Alice Walker
1. Why Alphonso never revealed that Celie and Nettie were not his biological children?
Ans.  Because he wanted their inheritance rights.
2. What drug does Grady enjoy in ‘The Color Purple’?
Ans. Marijuana.
3. In which year ‘The Color Purple was written?
Ans. 1981-82
4. Why is a road being built through the Olinka village?
Ans. Because an English rubber plantation is being built.
5. In which year ‘The Color Purple’ was written?
Ans. 1982
6. Who tries to convince the warden to release Sophia?
Ans. Squeak.
7. What is the setting of ‘The Color Purple’?
Ans. Georgia and Africa.
8. Who advises Harpo to beat Sofia for her assertiveness and defiance?
Ans. Mr. … and Celie.
9. Mention the period of setting of ‘The Color Purple’.
Ans. 1920 to 1950.
10.  Why does Harpo gain weight?
Ans. He wants to get bigger so he can beat Sonia.
11. What are the themes of ‘The Color Purple’?
Ans. Patriarchy,  sex, and racism.
12. What is Celie’s daughter’s name?
Ans. Olivia.
13. What is Celie’s sons name?
Ans. Adam
14. Why did Albert (Mr. ---) never marry Shug?
Ans. Albert’s Family thought Shug was trash.
15. Why does Sofia get into trouble with the mayor?
Ans. Because she sasses the mayor’s wife.
16. Why does Corrine suspect that Samuel and Nettie once had an affair?
Ans. Corrine and Samuel adopted children closely resemble to Nettie.
17. Which of Nettie’s travel destinations impresses her because of its high black culture?
Ans. Harlem
18. What is Squeak’s real name?
Ans. Mary Agnes
19. What does Celie name her sewing business?
Ans. Falkspants, Unlimited.
20. Why does Celie move from Tennessee to Georgia at the end of the novel?
Ans. After Alphonso’s  death she comes to inherit her house.
21. What is Shug’s profession?
Ans. Singer
22. What is Miss Millie’s daughter’s name?
Ans. Eleanor Jane.
23. Who is Suzie Q?
Ans. Daughter of Harpo and Squeak.
24. Who convinces Mr. … that Celie needs new clothes?
Ans. Mr. ….’s sister, Kate.
25. What does Kate buy for Celie?
Ans. A dress
26. Why do Sofia's parents oppose her marriage to Harpo?
Ans. Harpo’s mother was murdered.
27. Whose letters to Celie did Mr. ___ intercept and hide in a trunk?
Ans. Nettie
28. Who adopted Celie's lost children, Olivia and Adam?
Ans. Samuel and Corrine
29. Who invades Olinka, destroying farms and displacing homes to build roads?
Ans.  An English Rubber Company.
30. What was the occupation of Celie and Nettie's biological father?
Ans. Store owner
31. Who does Sofia live with when she is released from her eleven-year sentence of servitude in the mayor's house?
Ans. Harpo
32. Who lives in Shug's house in Memphis?
Ans. Celie, Shug, Grady, and Sqeak.
33. What is the name of the tailored pants business that Celie establishes in Memphis?
Ans. Folkspants Unlimited.
34. On which holiday do Celie and Nettie reunite in Georgia?
Ans. The Fourth of July.
35. Who accidentally shot Alice Walker in the eye, disfiguring her and causing other children to ostracize her?
Ans. Her brother.
36. To whom does Celie address her letters at the beginning of the novel?
Ans. God
37. Why is Sofia imprisoned and sentenced to twelve years of work as the mayor's maid?
Ans. Because,  she strikes the mayor.
38. Who are Olivia and Adam's biological parents?
Ans. Alphonso and Celie
39. What is the nickname of Mary Agnes?
Ans. Sqeak
40. Discuss the Significance of the Epistolary Style in Alice Walker's ‘The Color Purple’.
Ans. The term "epistolary novel" refers to the works of fiction that are written in the form of letters or other documents. Alice Walker’s The Color Purple is written in an epistolary style. The epistolary novel, derived from the word “epistle”, is a novel made up of letters, written and exchanged among the major characters. The events are exposed through these correspondences and diaries. The epistolary style is not a new technique time was the fact that letters were the main medium of communication and correspondence.  Alice Walker exposes all kinds of violence from which African- American women suffer, including domestic and racial violence. Besides their suffering from violence, African-American women also suffer from poverty, sexism, and social injustice. The women Walker depicts are double-oppressed women, persecuted by both white and black men. As the black men are racially maltreated, they turn against their women and oppress them in turn.
The epistolary style provides the author with the faculty to assemble public identification with her oppressed black protagonist, Celie, without authorial intrusion into the events. It is not Walker who unfolds Celie's unspeakable story; instead, Celie herself utters and unravels her dark past and discards the ghosts that darken her memories over her past miserable years. Celie is an uneducated girl, who can barely write, living in rural Georgia. She is violated and silenced by her step-father, Alphonso, a gothic experience for a fourteen years old girl, who believes that her stepfather is her biological parent. Alphonso terrifies her after his physical attack on her, and then silences her in order to maintain the secrecy of his crime.
Celie's first letter reflects, not only her unlettered style, but also shows her as being helpless, frightened, and ruined, unable to address her misery only to God. Her journey towards womanhood is a difficult one. What intensifies her situation is her inability to find support and protection in the figure of her sickly mother, who dies shortly after Celie is physically abused and impregnated. Furthermore, she is traumatised by her thwarted maternal experience, when her babies are taken from her by her villainous step-father, who grants them to other people, whom she does not know.
Celie's suffering is, thus, extended, and she finds no outlet for herself from her quandary. The message in using the epistolary style is aptly implied that oppressed black women cannot protest, only in letters and these letters are addressed to God, finding no one else who can offer them a hand out of their hardships. These confessional letters become her medium of articulating her tribulations. Through the use of the epistolary style, Celie is able to reveal her inner feelings and psychological wounds, triggered by violence, both verbal and physical. Her sense of loss and oppression finds expression in her letters to God, then to her sister, and finally she acquires maturity into a strong female. Consequently, she becomes the mouthpiece of all victimised black females and a model for oppressed women who need to break the handcuffs of domestic and racial subjection. In her letters, Celie portrays the emotional allegiance and the bond of solidarity that she forms with powerful black female characters.
Nettie's letters to Celie are also fundamental in her sister's recovery from trauma and her substantial transformation. These letters include her account of her cultural and religious experience in Africa as a missionary, and her discovery of Celie's two lost children, Adam and Olivia, whom she takes under her wings. It is also through her communication with her sister via letters that Celie discovers the reality of their abusive stepfather. Nettie informs Celie that their biological father has been lynched by the racial whites, and that their mother has been married to that brutal man whom they believe to be their ‘Pa’.
Celie suffers from loneliness having no one left to her in the world, and believing her sister, Nettie, to be dead. When Celie finds out that her husband has hidden the letters her sister sent her, she revolts violently, since he not only persecutes her, but also cuts her from communication with her beloved sister and forces her "into seclusion”. Her letters help her control her tendency to revenge and her sense of anger over his longstanding maltreatment and dehumanisation, especially after her discovery of the hidden letters. Initially, Celie's letters to God are unsigned, which testifies to her identity crisis. As she starts writing to her sister and gradually gains selfconfidence, Celie's ability to communicate develops and the intensity of her traumatic feelings decreases.
The epistolary style in The Color Purple is, therefore, essential in revealing the power of communication in healing from traumatic memories and achieving a sense of peace. Communication is not only Celie's means of survival and liberation; Celie's personal awareness and self-esteem are also achieved through "the act of writing”. In uttering her traumatic secrets to someone else, she is relieved from her sense of guilt and suffering and is able to triumph over her adversities. In addition, uttering her suffering via her letters endows Celie the sense of redemption and forgiveness. Ultimately, she is able to forgive her abusive husband for all his offenses and maltreatment. Redemption and personal growth are not only limited to Celie, but also extend to her offensive husband, who transforms into a better person.
Celie's final letter reveals her ability to overcome her painful memories and to grow up into a normal individual. Her ability to communicate is visible in the way she addresses her letter which has the traditional form of a prayer, signed with "Amen": “Dear God. Dear stars, dear trees, dear sky, dear peoples, Dear God. Thank you for bringing my sister Nettie and our children home”. The ultimate family reunion with her sister and children, after their return from Africa, is also a source of empowerment and fulfillment and is a solace to Celie after her miserable experience. Celie's post-traumatic life is not explored in detail, but it is apparent that her future life is promising and bright, perceived in her collective cheerful voice at the end.
Finally we may say that the Color Purple is letter novel in which the letters of the main narrator do not read like letters as most readers will expect them. They are so thoroughly coloured by her oral speech that they in fact seem indistinguishable from it, if not for the crucial effect that the letter form imposes on her narrative. The Color Purple is a novel in which the language of the letters look so much like spoken language that the reader is easily duped into believing that she is hearing the voice of the narrator, rather than reading her writing. Epistolary novels tell stories, but the only action taking place on the diegetic level is writing and reading.
41. Comment critically on the title of ‘The Color Purple’.
Ans. The Color Purple is written by the African-American writer Alice Walker. It is one of the most significant novels in the literature of the Black Americans. Walker lived in the south which was the hub of racial discrimination. The novel portrays the physical, societal, economical and political environment she grew up in and the effects of various modes of inequalities of race, ethnicity, class, color, and especially gender on the lives people especially the woman. It further elaborates how the colored people found their way through these tough times by looking towards religion which again was manipulated by the whites to gain complete control over the colored. All of this is brought out through a series of letters which the central character, Celie first writes to God and then Nettie her sister. The entire book encompasses these letters and there is an evident shift from belief in God and the way to look at religion and spirituality. The span of years this book is written over is around forty years as it is seen that when the book starts people are travelling in wagons and then they move onto travelling by cars as well as in the beginning of the book Celie is only but a little girl and in the she is old with grown up children. Also the time lapse between the letters varies ranging from 5-6 years. This is deduced from clues in the letters.
There an evident psychological and spiritual growth in the novel. However the significance of the title “The Color Purple” holds true throughout the novel. Celie, as the novel starts is a staunch member of the church who states that, “As long as I can spell G-O-D I got somebody along”. After she reads Nettie’s letters, her belief that God, the angels and the prophets from the Bible are all white changes drastically. She realizes that Jesus had hair like the lamb it is then she realizes that god is more like her. Her perception about God goes under complete transformation after listening to Shug who believes in respecting the nature and beauty of life and rejects the narrow perceptions of the church asserting “it pisses off God if you walk by the color purple in the field and don’t notice it”. The title “The Color Purple” is based on this philosophy. Something as simple as the color purple should be enjoyed in life as it is a gift from God. By appreciating the beauty of nature and respecting it, Celie finds a more liberating religion. Shug urges Celie to enjoy everything that God gives as he is a genderless, race less being who enjoys being admired.  This admission changes her life. The color is no more just a color but helps her understand that God isn’t a white man but an entity who is a source of wonder and marvels.

It is a veritable fusion of transformations of people, cultures and worlds. The title has a significant part in this transformation. In the beginning of the novel Celie is subjugated by Albert and his children. Even Mister’s sister Kate feels bad for Celie and asks him to buy her new clothes. This is the first time Celie mentions her fondness for the color. She imagines Shug in this color who according to her is beautiful, royal elegant and liberated. This color has historical significance as it has been associated with royalty and status. The Romans wore togas that were purple which was symbolic of respect. Thus in the West this color was associated with authority and power. Hence Celie and Kate search but find no purple cloth for her to wear. This is an indication of how Celie is not yet liberated. She wears colors which are dull colors instead of happy colors like red and purple in the beginning.

Later with Shug helping her, she finds her own identity and independence and this again is indicated as she makes pants for Sophia that are red and purple. This not only is symbolic of Celie’s independence but also the advancement of women who now wear pants as earlier this was an abhorrent idea to the society but is acceptable now. Celie owns a house now in which she decorates her own room with red and purple. She now finally gets what she likes and deserves. Albert gives her a purple frog that he carves for Celie which is symbolic of the transformation of the relationship men and women share. The color purple here is no more just a color but shows Celie’s dignity and her transformation as a person and also the change in the thoughts of people of the society.

The color purple can also be a biblical reference as when Christ was crucified and the blood of the innocent was spilt. The color purple then is symbolic of pain, torture and injustice. It is the same with the bruises that Celie and the other women have on them due to gender discrimination. When Sophia is arrested for sassing the mayor’s wife she was beaten up and Celie compared her face to that of an “eggplant”. The eggplant is purple and here the color symbolizes the bruises and pain that the woman went through. As well as it is symbolic of the bruises on the soul of women. The scars on the Olinka women were purple as well showing the bruises of tradition that women carry.  The color purple here is no more just a color but symbolic of the discrimination and evidence of this discrimination that women had to face.

“The Color Purple” is now not just a title or a color but goes on to being symbolic of the various transformations in the book. Thus the title is significant throughout the span of the letters and gives us a better understanding of the book and helps the reader connect to it and understand Celie and the era she was living in. This connection elicited by the title is seen in one of the journal entries from the book “The Freedom Writers” compiled by Erin Gruwell where in a girl facing racial discrimination and was sexually abused by her uncle as a child and connects with Celie. She watches her mother get beaten up by her step father repeatedly. One night when she can take it no more, she takes her mother and sister and runs away from her step father. It was at this point when she sees the bruises on her mother’s face that she realizes that the color purple is not just a color or title anymore  but the reality and helps her face it.

Thus, in conclusion we may say that the color purple seems to have a meaning much deeper than could be fathomed at first glance. The title of the novel is as complex as it seems simple. It permeates through the novel, having some importance throughout the book. Thus, the color purple becomes a recurring aspect of the book and that qualifies it to be made the title.
42. Discuss ‘The Color Purple’ as a feminist novel.
Ans. ‘The Color Purple’, the well-known novel by Alice Walker will be analyses in terms of Feminism. In the very opening of the novel, the reader is presented with a small girl who is abused and raped by her stepfather. In her lonely world, she cannot find anybody to trust in and share her despair. Since her step-father Alphonso says “You better not ever to tell nobody but God. It’d kill your mammy. women from ethnic minority groups and economically undeveloped countries were more interested in issues of racial discrimination, poverty and family and community violence. In The Color Purple, Walker shows the adverse impacts that oppression of black women has on their development. Black women suffer from discrimination and oppression from black men and the white men and women.
The Color Purple is a novel that addresses black woman and overall woman issues in the world. Woman are constantly marginalized by the patriarchal society and affects them psychologically. The novel weaves the oppression from the beginning and escalates to the point where the two sisters depart from each. A sense of sisterhood is celebrated in the novel and a woman’s sexuality and intimacy is interwoven giving a touch of feminist outlook that tries to subvert patriarchal society.
As a feminist text, the novel is written in an epistolary form or in the format of letters where the protagonist Celie writes to God and to her sister Nettie. The epistle is important in woman’s writing because a woman can express their self and identity in writings which is detached from the external world. The letters serve as an addressal towards their oppression and suffering faced in the patriarchal society. The letters helps the reader to understand that Celie is a fourteen year old girl who is abused by her stepfather Alphonso and has even committed rape and adultery where she even had bored two children. These children were send for adoption which comes to light at the later end of the novel. The letter send to God briefly expresses Celie’s suffering and a silent oppression by her stepfather which she is unable to expose to the outer world but in letters and hence the letters serves as a way of expressing the isolated space of a woman inner feelings and thoughts.
The novel shows the criticism of patriarchy. Many feminists have criticized patriarchal society. The patriarchy sets certain norms and regulations for the gender roles. Celie becomes a perfect example of a good wife who is reduced to the gender role of being a woman who do household works. She keeps her house safe , clean and do the household needs and activities yet she is abused psychologically and verbally by her husband Albert. Kate and Carrie also proves that she is a good housekeeper which reflects that a woman’s gender role is prescribed to household needs only and Celie becomes a perfect example of it.
The idea of womanism or the black feminism is clearly addressed in the novel. Walker believed that black woman are treated poorly in the society and are doubly marginalized in the society due to their skin color and non-acceptance in the white regime society. Black men struggles to be accepted in the society and hence they bring their frustration towards the black woman. When Celie left her husband for her physical and verbal abuse, the society demands a widow woman to be remarried and she was indirectly forced to find a man of her own where she was first rejected by a man and later accepted when he is offered a cattle indicating the worthlessness of a black woman. The political stigma is also portrayed where Celie’s real father’s was lynched by a white man because they resent his successful store and business reflecting the political and frustration a black man undergoes in a white supremacist society.
As the idea of womanism relates typically to black woman and their experiences in the society. Walker has highlighted the rituals and culture of Africa where female mutilation and face scarring is practiced. Tashi undergoes the tradition of female mutilation as well as Adam undergoes facial scarring which typically are the experiences of the black woman in the society.
The idea of sisterhood is beautifully blended in the novel where Shug, Nettie, Squeak and Celie support each other at the end. Shug never left Celie behind and believed Celie when she highlights the spousal abuse to her. Shug protects Celie and Celie was reunited with Nettie lastly through letters. In the letters, the biological son and daughter of Celie was revealed and Nettie soon reunites with her sister. This clearly reflects that the idea of sisterhood is celebrated in the novel at the end. Thus, the concept of black feminism is evident in Walker's novel through the dilemma of the black women characters. In The Color Purple, Walker shows the adverse impacts that oppression of black women has on their development. Black women suffer from discrimination and oppression from black men and the white men and women.
43. Critically comment on the character of Celie in ‘The Color Purple’.
Ans.  Celie is a poor, uneducated black woman with a sad personal history. She survives a stepfather who rapes her and steals her babies and also survives an abusive husband. As an adult, Celie befriends and finds intimacy with a blues singer, Shug Avery, who gradually helps Celie find her voice.
When the novel opens, Celie is a young black girl living in Georgia in the early years of the twentieth century. She is largely uneducated; her letters to God are written in non-standard dialect. Walker has called the dialect black folk language, and while it may not be polished English, it is raw and honest — and strong. Celie's letters are unusually strong; they are evidence of an unusual strength in a very young woman. They are evidence of Celie's painful struggle to hold on — despite all of the multiple horrors of her life.
Celie is about to go into adolescence, believing that she was raped by her father and that he killed both of their children. She writes to God because she has no one else to help her bear this terrible knowledge. What has happened to Celie is so terrible that she can talk about it only to someone who she feels loves her. Of course, her sister, Nettie, loves her, but Nettie is too young to understand what terrible things have happened to Celie. Only to God can Celie talk honestly and openly about the hell that she has suffered. And this point is important: Celie is not complaining to God. She simply needs to talk to someone someone whom she loves and trusts and someone who she feels love her.
Celie's instinct for survival, however, is more solid than even Celie realizes. She was born into a poor family; her mother was ill much of the time (later, we find out that she was mentally ill as well); there were too many children in the family; and then Celie was victimized by the man who she believed was her father. Celie feels used, and she feels that she is a victim, and she doesn't understand why all this has happened to her. She doesn't complain; she simply wonders why. In fact, so many bad things have happened to Celie that she feels worthless. She has very little self-worth and self-esteem. You should notice that she doesn't even sign her letters to God. Normally, most people take pride in signing their names; our name is one of the first things we learn to write. This is not true of Celie. Her self-worth is so miniscule that she does not even sign her own name.
Slowly, Celie will mature into a woman of enormous confidence — but not before her beloved sister Nettie is taken from her and not before she herself is married to a cruel man who really wanted to marry Nettie. For a time, Celie is more a slave to her husband than she is a wife. And then a near-miracle happens. Her husband's mistress, Shug, comes to the house to recuperate and Celie becomes her nurse. By nature, Shug is a strong woman; men don't tangle with Shug, unless she wants them to — in bed. As Shug grows stronger physically, and as Celie nurses her, Shug encourages Celie to grow stronger psychologically. Similarly, Celie's daughter-in-law Sofia shows Celie how to stand up to men and how to stand up to prejudice and injustice and fight. It isn't easy for Celie to learn how to verbalize her independence, and it is harder still for her to act on these new concepts, but after she discovers how intentionally cruel her husband has been to her, she rebels and throws off her role as a slave to her husband.
By the end of the novel, Celie's newfound strength, as well as her ever-enduring love for Nettie, pays off. All through the years, she has kept the memory of Nettie alive, despite the fact that there was no proof that Nettie was alive. Nettie not only is alive, but she helped raise Celie's two children, and when the book ends, Celie and Nettie and Celie's two children, now grown, are reunited. Despite all the odds, Celie held on. She learned to fight, to stand up for herself, and she was rewarded. She never gave up on her love for Nettie, nor did she give up on her love for God. Celie survived physically and spiritually, and she matured into a full, solid, modern twentieth-century woman.
There is no delicate, glossy way to introduce the subject of rape. Accordingly, Walker handles it head-on, immediately. After we have accepted the horror of what we read, we can stand back in awe at Celie's continuing courage in the face of what she has to endure, and we can particularly admire her continuing, sustaining love for her sister, Nettie. This book isn't about rape. It is about what happens after rape.
In fact, one of the central focuses of the book is on Celie's mental and emotional rebirth. Hate and violence have almost killed Celie, but then she meets Shug, a woman who is able to kindle feelings of sexual love and self-love within Celie for the first time. In a similar way, Celie becomes friends with her daughter-in-law, who teaches her by example what courage is.
The strength of these women, and their caring for one another, offer opportunities for all three of them to continue growing — despite the racist, sexist world they live in. During the course of the book, they cry together, laugh together, affirm life together, and share one another's joys. They respect one another. They live together in a world that Celie could never have imagined when she was fourteen; in fact, it is a world that she never could have imagined until, ironically, her husband brought home his ailing mistress. Never did Albert imagine the mental and physical sense of new health that Shug, his mistress, would bring to Celie.
In conclusion we may say that Walker emphasizes on the universal oppression of black women in the novel Color Purple through the character Celie. The novel unfolds a picture of the hard life of black people, especially that of black women and their quest for freedom. Walker tries to figure out a way for the realization of the “survival whole” of black people through the novel. It vividly depicts the sufferings of African-American women from patriarchy, sexism and racism, probing many facets of interrelationships of sexism and racism in the American society.
*************


‘Celebration’			By- Nirupama Borgohain

1. What is the original title of the short story ‘Celebration’?
Ans. ‘Utsav’
2. Who does translate the short story ‘Utsav’ by Nirupama Borgohain into English?
Ans. Nandana Dutta.
3. What is original title of the short story ‘Celebration’?
Ans. ‘Utsav’.
4. When was Nirupama Borgohain born?
Ans. 17th March, 1932
5. For which work Nirupama Borgohain got ‘Sahitya Akademy Award’?
Ans. ‘Abhiyatri’ (novel)
6. How did Kuhila’s eldest son die in the story ‘Celebration?
Ans. Kuhila’s eldest son died in fever at the age of ten.
7. How did Kuhila’s youngest son die in the story ‘Celebration?
Ans. Kuhila’s youngest son died in the bomb blast in the fish market.
8. What is Dhaneswar’s profession in the story ‘Celebration’?
Ans Carpenter.
9. How did Dhaneswar’s son died in the story ‘Celebration’?
Ans. Dhaneswar’s son was killed in the police firing in the procession of Anti-Foreigner Movement Agitation.
10. How did the son of the Bengali mother die?
Ans. The son of the Bengali mother died in the bomb blast in the fish market.
11. Who has not been declared martyr though hi is killed in the bomb blast and why?
Ans. Bengali mother’s son was not declared martyr, because he was not considered a native Assamese.

12. Discuss Nirupama Borgohain a feminist story writer in the light of her story ‘Celebration’.
Or
Discuss on the plight of women as described in the story ‘Celebration’.
Or
Give an account of the significance of the title of the story ‘Celebration’.
Or
What is the irony of the story ‘Celebration’? Give a reasoned answer.
Or
Write a note on the socio-political movement of 1980’s in Assam as portrayed in the story ‘Celebration’.

Ans. Nirupama Borgohain is one those Assamese women writers who earned popularity in the post war era. She has established herself as a prominent short story writer. Apart from short stories, she also left her mark as a novelist and critic as well. Being a journalist for a long time, she has been witnessing the struggle of life. As female, Nirupama Borgohain has come through many obstacles in her personal life too. Picture of her life struggle got reflected in her writings. She is very brave and revolutionary so far as her creation and issues are concerned. Narrations of various issues associated to women’s life are abundant in her writings. Hence she has been regarded as a feminist writer.
Feministic concern is one of remarkable aspects of Nirupama Borgohain’s writings. Most of the characters of her short stories are female and they revolve around the life struggle, happiness, sorrow of the women’s life. She presents the suffering and struggle of the women sensuously from the psychological point of view penetrating into the mind of the characters.
Nirupama Borgohain wrote the story ‘Utsav’ in Assamese and it was translated by Nandana Dutta into English as ‘Celebration’. The story tells about a fish monger woman named Kohila and her predicaments in life aftermath of the socio-political movement of 1980’s especially Anti-Foreigners Agitation. The story tells about how the commoners suffered from that movement and women were the worst affected in terms of loss and suffering. Kohila, the protagonist of the story struggles for survival of her family which was big and throbbing before death of her husband but due to untimed death of one after other members of her family, it became smaller. Thus, Kohila was left as a lonely earner by ferrying fishes home to home. 
The story undertones a note of pessimism depicting both external and internal sufferings surrounded the life of people at that time of socio-political movement of 1980s. The story teller presents the sufferings and struggle of women as volatile from psychological point of view. After death of Kohila’s eldest son in fever at the age of ten, a daughter and her husband, Kohila’s youngest son was her hope of leading the family. Her son started selling big fishes like his father in the fish market. However, he had to embrace death in a bomb blast in the fish market. Thus Kohila’s struggle and suffering reached to the height of intolerable situation. Nirupama Borgohain presents Kohila in different dimensions and through the female character she also throws light to male psychology.  We are introduced to Dhaneswar Barman, a carpenter whose school going son was also killed in police firing while participating in a procession of anti-foreigner agitation movement. The death of young brother shocked the father and her daughter. The young daughter of Dhaneswar Barman was so much depressed at the death of her brother that she confined her in the house and never minded in any slogan and procession passed by her house. In the last part of the story, the readers are informed that a Bengali speaking mother came to Kohila for buying some fishes. Kohila’s heart was shaken and filled with sympathy for that Bengali mother. Kohila felt an ardent desire to embrace that mother and share mental suffering with her. It is because the son of that Bengali mother was also killed in the same bomb blast of fish market where Kohila’s son was killed.  
Nirupama Borgohain was follower of Marxist ideology and she is a writer with social consciousness and humanitarian note. The story has been written with an ironic tone. It has been said that the son of Kohila who was killed in the bomb blast in fish market was declared a martyr among six hundred six. The son of Dhaneswar Barman killed in police firing was also declared martyr. However, the son of the Bengali speaking mother killed in the same bomb blast could not gain that honour of martyr. However, Kohila the protagonist of the story could understand the sufferings and emptiness of a mother for untimed death of a son. So Kohila has been portrayed as a universal mother in the story whose heart filled with agony and sympathy for an ill-fated mother irrespective of her identity as a Bengali or a foreigner so far the movement of anti-foreigner agitation is concerned.
The story ends with further note of irony as we read that Kohila and hapless Bengali mother were communicating to each other in broken Bengali and Assamese. Kohila was trying to speak in Bengali with her not only as a customer but with a fellow feeling as a mother and similarly, the ill-fated Bengali speaking mother whose son was killed with the son of Kohila in the same bomb blast was also trying to speak in Assamese. Suddenly, the obscure floating loud slogans of a procession came to their ear from a distant and they were in panic recollecting all the earlier mishaps caused in such processions of movements. They were disturbed at the unexpected and obscure slogans of the procession. The twist of the story here is that procession was not of a kind of agitation rather a celebration.
Thus the title as it goes; ‘Celebration’ is significantly ironical for the story depicts a clear picture of the suffering of people of Assam during the 1980s movement of anti-foreigner agitation through the character of Kohila. There were significant changes in the society during that time. However, the story ends with merriment of political procession reflecting on the irony by presenting this celebration in direct contrast to the suffering of people of Assam.              
It is noteworthy to mention that the style of Nirupama Borgohain’s writing as a story writer is precise, organised, and clear and has appropriate ending although she writes in traditional style. Her language is simple and sometimes musical. She has portrayed theme of socio-political movement of 1980’s through the character of Kohila and the life of people from the lower class in her present story ‘Celebration’. The theme of life struggle, suffering of women, agony, the drawbacks of the society etc are well portrayed in her story ‘Celebration’.

‘Draupadi’				By- Mahasweta Devi
1. Who did translate ‘Draupadi’ into English?
Ans. Gayatri Chakraborty.
2. In which year the short story ‘Draupadi’ was published in Bengali version?
Ans. 1978, in  ‘Agnigarbha.
3. In which year Bakuli operation was done?
Ans. 1971
4. In which year the short story ‘Draupadi’ was published in Bengali version?
Ans. 1997, in  ‘Breast Stories’.
5. Who was replaced in position of Captain Arjun Singh.
6. What name did Draupadi take during her disguise after killing Surja Sahu?
Ans. Upi Mejhan.
7. Who pronounced Maho and when?
Ans. Dulna Majhi pronounced Maho before his death.
8. What word did Dulna Majhi utter before death?
Ans. Ma-ho.
9. Where does Draupadi stay to escape from police?
Ans. In the house of landlord MushiTudu.
10. What name did Dulna Majhi take during her disguise after killing Surja Sahu?
Ans. Matang Majhi.
11. Name the informer who informs police about Dulna Majhi. What happened to him finally?
Ans. Dukhiram, police finally killed him.
12. How many rupees does police announce to the informer who can inform about Draupadi and her husband?
Ans. Rupees one hundred.
13. Who is Ratani Sahu?
Ans. Brother of Surja Sahu
14.  Why does. police accuse Draupadi and her husband?
Ans. Draupadi and her husband are accused of murder of Surja Sahu and his son.
15. Who was army in charge of Bakuli operation?
Ans. Captain Arjun Singh. 
16. Write a note on the themes of Patriarchy, Crime and Confrontation in Mahasweta Devi's Draupadi.
 Ans.  Mahasweta Devi's short story "Draupadi" portrayed the position of a woman in male dominated culture and how a woman is owned as property. In this story Devi raises her voice against the Indian feudalism and talks about the ingratitude of government. "Draupadi" the story has been translated by famous postcolonial critic Gayatri Chakravarty Spivak. In Draupadi, Devi speaks about the violence faced by its protagonist Dopdi Mejhen. Mahasweta Devi is one of the well-known Indian feminist writers. She has embellished feminist writings over a long period of time. She wrote basically for the rights and empowerment of the tribal people of Bengal. As a social activist, she has always worked for the up liftment of downtrodden class and almost all her protagonists fight against exploitation especially sexual violence and abuse. 
The story begins with an introduction about Draupadi, the protagonist of the story through conversation between two officers of Special Forces to arrest Draupadi and her companions. To them she is most notorious female. Long wanted in many.  As they read the dossier, the readers are introduced to the character of Dopdi (Draupadi). Twenty seven years old tribal Dopdi who is struggling for her survival for food and for water is from a Santhal tribe and is trying to escape from the Special Forces after murdering Surja Sahu and his son, occupying upper-caste wells and tube wells during the drought". Army troops have been assigned in the forest of Jharkhani to suppress the rebellion of tribal people against the feudalism and caste systems.
 From ages, women have always been the victims of exploitation, humiliation and are seen as a sexual object. When Dopdi Mejhen is apprehended, she is treated only as a mere body. The process of commodification has been started when she is being captured by the policemen, Mr. Senanayak, the elderly Bengali specialist in combat and extreme-Left politics, before going to dinner gives orders and says, "Make her do the needful," After that Dopdi is raped by a group of policemen "Shaming her, a tear trickles out of the corner of her eye...sees her breasts...are bitten raw, the nipples torn. How many? Four –five six- seven then Draupadi has passed out.” She was gang raped by the authorities so that she would name her comrades. Though she is shamed to the core and treated as an object, she still possesses an indomitable spirit. 
It is found in the story that Draupadi refuses to cover up her body after rape. Wilson, a renowned critic, points out that refusing to cover her; she uses her ravaged body as a weapon by which to censure the man who has sanctioned the gang rape as a weapon against her. Mahasweta Devi's Dopdi is a recreation of Draupadi of the epic, Mahabharata in which there is one villain who dares to pull her saree to confiscate her modesty whereas Devi's Dopdi has to face so many villains. Devi presents a contrast. Mythological character Drapaudi is saved by the incarnation of Krishna whereas tribal Dopdi is tortured and subjugated by the patriarchy. But tribal Dopdi is presented as a very strong and a powerful 2 character. In Spite of so much oppression, she remains determined and firm. "For the first time Senanayak is afraid to stand before an unarmed target, terribly afraid." This statement highlights that at the end, dominated male has to feel inferior before a female. 
The voice of Dopdi weakens the voices of a male power structure. Since ages, the man in power always tries to exploit and oppress the inferior one. Same thing does happen in Devi in works. Women in Indian society are brutally exploited by the men in power. After the capture of Dopdi, "she feels her arms and legs still tied to four posts, something sticky under her arms and waist. Only the gag has been removed. 
Devi has beautifully captured the transition of the marginalized Dopdi from an abused state to angry rebels. When the guard offers her water she pours the water down on the ground. Tears flow down her piece of cloth with her teeth. Senanayak walks out surprised and sees Draupadi naked, walking towards him in the bright sunlight with her head high. She became so fearless and stands before him, naked. Thigh and pubic hair matted with dry blood. 
 Unlike other passive rape victims, Dopdi does not suffer in silence. With unbeatable spirit marginalized Dopdi faces her rapist with resistant and firm spirit. Devi presents Dopdi as a very vigorous character who takes stand against the injustice done by the upper class men. Conquering her pain and oppression, she emerges as a most powerful "subject". Devi exposes the patriarchal society where Dopdi became a symbol of millions of tribal women who are oppressed, marginalized and humiliated by the agents of politics. She challenges the authorities to behold the atrocity committed by them and states "what's the use of clothes? You can strip me but how can you clothe me again? Are you a man?. There isn't a man here that I should be ashamed. 
This short story representes the bitter, powerful and shocking realities of present time which is based on the lofty patriarchal traditions of Indian culture; Devi shows what actually happens to a woman when they are seen as merely ‘target objects’. Dopdi displays her mutilated body to Senanayak as the object of your search. The words of Rajeshwari Sunder Rajan in the story of Draupadi's Disrobing are: Sexual molestation of any form happens to be Patriarchy’s method of social control rather than pathology of sexual violence as such.Thus it can be said that Devi's writing does not only record the oppression faced by tribal people but also mirrors the resistance to it. 
Thus Devi has raised her voice against the upper class corruption and injustice in the story through the protagonist Dopdi Mejhen. She portrayed the Indian patriarchy system in her writings. Devi's writing style is very startling. She uses a number of techniques for etching her characters onto literary landscapes. Devi’s writing and activism have been so closely intertwined. She presents the shocking realities of social economics and politics that happen behind the curtain.
**************
‘Advice to Women’		    By- Eunice De Souza
1. What is Eunice de Souza’s advice to women?
Ans. The feminist poet Eunice de Souza advises women to pet cats in order to deal with the emotional trauma at the brink of a relationship. She tells them to always be ready to cope with the passivity and coldness of men. Thus, it is better to stay alone than to be in a relationship with men.
2. What does “the otherness of lovers” mean in “Advice to Women”?
Ans. This phrase is used to signify a change of mind. When a man finds a better partner, it does not take him too much time to forget his previous partner. This “otherness” or change of feelings is referred to by this phrase.
3. What do the “great green eyes” symbolize?
Ans. The “great green eyes” symbolize the careless and frolicking mood of men. Besides, the term “green” symbolizes rejuvenation and new life. It is used to signify the amazement of starting a new relationship that can be seen in men’s eyes.
4. When was “Advice to Women” by Eunice de Souza published?
Ans. The poem “Advice to Women” was first published in 1994 in Eunice de Souza’s poetry collection, Selected and New Poems.
5. Mentions two major works of Eunice De Souza.
Ans. Woman in Dutch Painting, and Dangerlok.
6. When was Eunice De Souza born?
Ans. 1940, in Pune.
7. The poem ‘Advice to Women’ is written in free verse. (True/False).
Ans. True.
8. When did Eunice De Souza die?
Ans. 2017
9. What advice does the poetess, Eunice de Souza give to her readers in the poem, ‘Advice to Women’?
Ans.  The feminist poet Eunice de Souza advises women to pet cats in order to deal with the emotional trauma at the brink of a relationship. She tells them to always be ready to cope with the passivity and coldness of men. Thus, it is better to stay alone than to be in a relationship with men.
The poetess Eunice de Souza’s “Advice to Women” encourages women to build isolation in relationships. De Souza does this through an extended metaphor so that she compares a person in a healthy love relationship to a cat. Cats are not needy. They come when they need to but otherwise stand out and they always keep them random. As the title suggests, in her poem “Advice to Women,” De Souza is giving advice on how women should react to romantic rejection. By metaphorically comparing females to cats, she encourages women to look at cats as models, while being treated unfairly or shaken by romantic partners. Cats are known to be arrogant, conceited and indifferent. They come and go as they please. They do not hold a grudge against their enemies. De Souza believes that women should be treated the same way. In a sense, her poem is a tutorial on how to be happy and unmarried.
She explains that cats will teach women “how to fight lovers differently”. Cats are certainly the unique kind of people who like to do their own thing, which is usually the opposite of what anyone wants them to do. Yet, the poetess continues, cats do not always neglect a person. Instead, they “return to their litter trays / when they need it.” In other words, the poetess claims that lovers come around when cats need something, she means, do the same and the result is not always pleasing. There is no help for this, the poetess points out. There is no need to be upset. One only has to accept the fact that cats will always be surprised, perhaps forgetting that someone is present and perhaps forgetting why they should be cared for. Lovers, obviously, do the same thing, leaving one until the end.
The poem strongly reflects her own personal beliefs as she chooses to remain unmarried. De Souza urges her female readers to be as happy with them as cats are, and to handle romantic breakups with the same indifference to the world of cats when lovers behave unjustly, rather than being indifferent. The speaker’s tone of cool indifference mirrors the optimistic attitudes that her female readers will embrace. It flies in the face of the intensity that we usually associate with love poems. The poetess refuses to adapt itself to the devices of literature with the coolness that we often associate with love verses like the last rhyme or addition. Women don’t have to play these traditional games, the poem implies that this poem does nothing more. However, the general theme of most of Eunice de Souza’s works is the denial of women’s segregation and patriarchal traditions. The target audience for most of her work is the female population. In some cases she criticizes women and in others she encourages them. She aims to make women more aware and empower them. De Souza criticizes this inferiority complex in women and advises them to be brave and bold. She advises women to ignore men and in order to do that they should practice how to bear with the otherness of their lovers the otherness of lovers.
10. Write a short summery of the poem ‘Advice to Women’.
Ans. The short poem presents itself as a piece of advice to women. The speaker suggests that women should get a cat, and from its neglect and general lack of love, they will learn what it’s like to be in an “othering” relationship in which one’s romantic partner remains emotionally separate from them. ‘Advice to Women’ by Eunice de Souza is a twelve-line poem that is contained within a single stanza of text. The poem is written in free verse.
Advice to Women is a short poem comprising of twelve lines. It is a piece of advice by the poet to all the women about relationship with their lovers. In the beginning of the poem, the speaker advises the women to keep a cat as a pet if they want to cope up with the ‘otherness’ of their lovers. Here, the word ‘otherness’ signifies lovers who treat their female partners as ‘others’ or as someone separate, by not giving them enough attention. The poet, in the next lines explains how a cat might help the heartbroken women to overcome the ignorance they had faced by their lovers. She says that this the male lovers doesn’t always neglect their partners. They do care for a specific need that only the women can fulfill. Similarly, cats do not always neglect their owners. They always return back to their ‘litter trays’ when they get hungry. Cats are known to be selfish creatures, just like the men. Hence, they always look after their own needs. Until they are in need of something, the cats will always ignore their masters. They would return back when they are in need. Similarly, the lovers would return back to their female partners when they are in need. The poet hence offers a comparison between cats and men.
After this comparison, the poetess makes another advice to the women. She advises women not to cuss or curse out at her enemies through the window. Here, the term enemy refers to her former lovers. The poet advises women not to display a temper against their ex lovers who have already moved on. Instead, she tells the women to behave like a cat, calm and composed. She tells the women not to interfere in their ex lovers’ lives and instead to mind their own business. The poet uses imagery to describe the cat’s green eyes. The green eyes of the cats are a symbolic imagery that is a comparison with the men. Such a stare would often frighten the humans, and make them question about their lives. Similarly, when a woman would cuss on their partner from their window, their lover would give them a stare similar to that of the cat. Their eyes would be shining with the joys of being in a new relationship, and it would hurt the woman in the window. This passive look would make the woman realize that it is better to remain single, and get ready to die alone. She would stop chasing her lover and work on herself, which would make her life better. The poem by its length and structure is very short and straightforward. The poetess advices women to rear cats at their homes to get accustomed with the strange ehavior of their lovers. The practice, according to De Souza, will also help them to handle the situation effectively. 
‘Bequest’ 				By – Eunice De Souza
1. When was the poem ‘Bequest’ published?
Ans. 1990
2. “In every Catholic home there’s a picture”, whose picture is referred here?
Ans. Picture of Christ.
3. Fill up the blank 
“I wish I could be a
Wise Woman
Smiling endlessly, vacuously
Like a plastic ……….”
Ans. flower
4. With whom the poet does not exchange her confidences?
Ans. Hairdresser.
5. Write down the critical appreciation of the poem ‘Bequest’.
Ans. “Bequest” is written by the feminist poet Eunice de Souza in which she talks about how patriarchy shapes the destiny of women. She talks from the perspective of a woman speaker, probably representing the poet herself whose mind is shaped by the authoritarian regulations of the phallogocentric society. Her tone remains a bit lost and reflects a sense of pain. This painful soliloquy is not only a confession of a single woman out there. It is an agonized monologue of all those women whose unique voices are either subdued or hued with the essence of patriarchy.
“Bequest” is a poem about passing down a woman’s true emotions to their so-called other halves for the sake of standards or floating along with the flow of conventions. Through this piece, de Souza reveals how a woman speaker’s mindset is shaped, revised, and amended from an early age. The way she learns everything naturally is also monitored to shape her mind according to the patriarchal structure. She used to think showing one’s true emotions are symbolically portrayed by the image of Christ holding his heart. But, she tried to follow the same, society made her follow the standards. Finally, as a grown-up woman, she thinks she is like a “plastic flower”, devoid of truthfulness, selfhood, and most importantly her true identity.
Souza was raised Catholic, and she alludes to Christ like sacrifice from the opening lines of the poem. Christ offered his blood to redeem humanity, and the image of a heart is an example of metonomy; the heart comes to represent both the blood of Christ and His ultimate sacrifice.
‘Bequest’ means sacrificing something for the sake of others. Just like Jesus Christ sacrificed himself for the sake of humanity, the poet here compares this to the sacrifices made by a woman for their partners. The poem consists of five stanzas with irregular lines in each stanza. The speaker of the poem is a female, and it is written in first person perspective.
The poem begins with the image of Jesus Christ holding his bleeding heart. The main theme of the poem, i.e. sacrifice is highlighted since the very beginning of the poem. The speaker says that every Christian home contains a picture of Jesus holding his bleeding heart in His hand, to remind them of the sacrifice he made for mankind. However, the speaker doesn’t exactly like to look at this picture. It feels her with disgust because she relates this idea with the sacrifices made by women due to patriarchy. The image of Jesus represents truth and openness. He had always been truthful to the mankind. Similarly, the speaker is also truthful about her feelings. She doesn’t hide her true self to anyone, except the hairdresser. However, the society doesn’t allow her to be herself. They try to force her to follow the conventions of the Catholic society. She refers to Christ, who says that people should accept everything that comes in their way, without any opposition. They must accept whatever God has sent for them, rather it be good or bad. But, the speaker here calls Jesus as a symbol of patriarchy.
The speaker then expresses her wish to be called a ‘wise woman’. According to the society, a wise woman is one who keeps smiling endlessly, rather than being intelligent. They look like plastic flowers who keep smiling without any emotions. They are forced to hide their real emotions behind their fake smiles. The speaker says that Jesus teaches the art of smiling to his devotees. He says people to smile even if they are unhappy from the inside. In the concluding stanza, the speaker says that now she is going to perform a charity, just like Christ did to the mankind. However, she wouldn’t sacrifice for the sake of others, but for the happiness of her own heart. She even compares her heart to a ‘spare kidney’. Here, she decreases the value of the most important organ of the body, by comparing it to a spare kidney. She wants to sacrifice her heart because it is the source of all her pains. The longer it will stay in her body, the longer she will keep suffering. It will make her realize the pain of being a woman in the patriarchal society. It is the dearest ones who cause her pain, instead of the strangers. That is why; she would like to give her heart away to the enemy instead of a friend.
The form of the poem adheres to no specific meter or rhyme. In fact, it follows a confessional tone as the speaker presents her wishes to her audience. She wishes she could be a Wise Woman, personified. She wishes she could simply be vacuous and mindless, the plastic flower a simile which connotes both an unchanging beauty and a cheap representation of a more natural flower. The poem is set of the catholic faith with the justification of enlargement of the family. A strong satirical tone pervade through the poem which highlights the crucial role of religion in our day to day life.
*************



Dr. Taybul Islam Mollah
P. B. College, Gauripur
